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SOUND BEFORE VISION

The gcreen is in darkaess and somewhere & child is CRYING. Itisa
hitter, desolate sound like that ofa {rightaned child locked up aloms in
4 strangs room, The echoes of this despairing plea for comifort s=e=m
to saverberate not only through space, but back down the years to same
lang distant paat. i

INT, THEATRE FOYER - DAY - LOCATION

CLOSE SHOT - CAMERA LENS OFENS UF ON: A largs mals hand a3
it raleases the 1id of an cld-fashioned Jack-In-The-Box type Dall.
The Hd is slowly pushad up by & chubby, hairless doll with wide,
unblinking eyes that rise out of the darkness of the box with & siniste:
kind of lsthargy. like a blind snake gearching for the nm,

TWO SHOT

Watching this parformancs and completely terrified by it, i & little
GIRL of mo mors than four years, who is crying bitterly and trying to
hide her faca in her MOTHER's dress. As the doll rises from its beox
the Girl's horrified sobs mingle with the peculiarly matallic wesRing
SOUND of the machanical doll,

The young Mother, embarrasaed by her daughter's bahavior, stazta o
pull her away towsrds the theatre entrance. Tha bip, ingensitiva
looking theztre ATTENDANT, whose hand started this periormance,
squaazes ths Deoll back into its box and turns awsy laughing harshly
replacs the toy on a display stand that contains several mare of the

machanizal Dalls.




EXT. - THEATRE AND STREET -~ DAY - STUDIQ-LOT

LONG SHOT = The sxtravagant architecture of the small town thealra
blends with the elaborats, late Minsteenth Centyry facade of the
buildings that surround it. We are on Main Street in a sleapy littls
Californian town. It is late afternoon in suzmmer and the date is 1913.

The Motha® coames out of the theatre sntrance and moves away up the
straat with the little Girl etill hugging fretiully at her band.

A horselass carrisge passes through FRAME and goes popping and
chattaring away down the almost dessrted street, lasaving bakind a thin
cloud of dust that settles slowly on the hot, unmetalled road. AcToss
the way at the theatrs eatrance, 2 COMMISSIONAIRE is propping open
the doors in preparstion for the matinee audience that will soon be
coming sut. As CAMERA BEGINS TO TRACK INTO MEDILEM 5HOT,
the SOUNDS of a sraall theatre pit orchestra drift out anto the street.

CLOSE SHCT

CAMERA comes to rest on & Poster. Couched in the pacullarly naive
phraging that dates from a time whan advertisernants wers unaophisti-
cated and peopls were inclined to believe them, the poster announces

the star attzaction - .

- THE ONE AND OQNLT!L
" BABY JANE HUDSON"

e

THE DIMINUTIVE DANCING DUSE FROM DULUTHI

L

CAMERA MOVES AWAY INTQ MEDIUM SHOT = past & board that
boasts: "HOUSE FULL", and around the corper of the building whare
at tha bottom of a short alley & few of the less fortunate. who were
unables te get Hokats, er could not afford them, stand by the Stage

Door waiting patisotly for a brief{ view of their little idol.

OVERSCENE: A muffled burst of applause marks a high point
in the show.

CROUP SHOT: The MOTHERS, with their long, lnen skirts, summer
blouses and wide=brimmed, straw hats, watich over their beribboned

Little girls like indulgent guards as a little rippla of eager anticipation
goes through the entire group.

cur To:

[NT, THE THEATRE - DAY « STUDIO

MED. SHOT: Holding the stage entirely on her owa, BARY JANE
HUDSON, a pudgy six-year-old with gelden curls cascading down to

(CONTINUELD)




CONTINUZD:

her shoulders, is performing a tap dancing routine. Her movernsnts
are highly compatant, but mechanical and devoid of any Teal

irnagination or joy.
GROUP SHOT .

Standing in the wings, engrossed in his daughter's performance is

RAY HUDSON, Smooth featured and good looking in an unremarkabls
way, with slicked back hair, tailored blaser and a lacquared straw hatl.
he looks like an imitation of an imitation. At hia side iz his wile,
CORA, a crushed, colorless, but not mmsympathatic woman in har
sarly fortiss. Standing in front of CORA is their Lirst child, BLANCEHE
At thirteen Blanehe Hudson is just entering the awkward, gangling stace
of early adolescence, but the face airmady bears signs of the loaks and
persepality that ysars later are going to make her a groat star, Gors
rests her hand on Blapche's shoulder in a gesture that denctes owner-
ship rather than affection.

As the tap dancing routine mears its climax Ray Hudson exhorts his
child to greater efforts,

RAY HUDSON
{under hia breath)
That's a girl, Janey = Show 'em howl

Blanche looks up at her father with an expression that combizas
jealousy with distasta. But he does mot notice her.

HICH ANGLE

From up in the fliss Baby Jane looks like a tubby dwarf gyratiag on
tha brightly Lit stage.

REVERSE SHOT i =

A STAGE-HAND and an ELECTRICIAN lean on the rafling of the fliss
and look down glumly.

STAGE-HAND
{disgustad)
They've mizsed a trick with that kid -
they should heve ber play the violin -
on roller skatss.

ELECTRICIAN
Don't worry - they will,

He turns away to adjust a spotlight,

MED. SHOT

Baby Jans finishes har routine and curtsles demuraly. Ray Hudsom
comes onto the stage schoing the rapturous applausa with same

(CONTINUED)
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bandeclapping of his own. Witha quick smile for Baby Jane he furns to
the andience and raises his hands in a well practised geature of help-
lessness to quell the applaues. '

RAY HUDSON

Thank you, folks.,. Thank you...
Thank vou, very much... Now you're
mayba going to find this hard to believe,
but this little troupar hare's just an
ordinary little girl like any one of your

larchly)
... And maybe not such a lot different
from some of you bigger girls out there...

CLOSE SHOT

A matronly MOTHER in the stally bridles scstatically.

RESUME MED. SHOT :

Ray Hudson smiles patronisingly.

RAT HUDSON
Yas, sir. Idon't think Baby Jane's
ana bit diffsrent froim any one of you =
axcept rmavybe she's had o little more
prastice, Wall, anyway - golly, you
knew a little girl like that gets tred. ..

CLOSE SHOT

s down and scuffing her foot cn the boards, Baby Jane shows Little
gign of {aKgus.

AESUME MEDIUM SHOT

RAY HULDSON
.. .50 I'm going to bave to agk you
folks for just ome final request. ..

The rest of his spesch is drowned In an uproar of famale volces with 2
few piping childish snae thrown in, all elamoring for their faverite
aumber. But this is clearly & well rebearsed routina, becauss although
no single title is heard more clearly than ancther, Ray Hudson bas
slrsady exchanged a glance with the LEADZR of the five-picce
orchestra end the MUSICIANS have already turnad over their scorfes
when Ray finally throws up his Arms a8 {f giving way to some inavitable
and pverwhelming dernaad.

BAY HUDSON
Okay. .. okay... '"'I'm Writing To
Doddy'. I guess that's everybedy's
{MORE)

[CONTINUED)
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RAY HUDSON (CONT'D)
favorits -- leastways we never goain
to get through a show without it,
{turning ta Baby Jane)
Janie, would you care to sing "I'm
Writing To Daddy'' for the folks?

BABY TANE
(sweatly}
Ceartadnly. ..

As she steps forward with complets assurance, Ray Hudson goes to
ait at the piano at the mide of the stage, tha lights go down, and the
archestra breaks loto a cloyingly swest arrangamant of the simple
tm-r =

BAEY JANE
(winging)
"Oh, the postman, he won't mind,
'Cause Mama says that Heaven's near,
Tho' you've laft us both behind,
I'm “iﬂ-ﬂg' Daddy dear, ..
I=love - you... " atc.; efl,, 8iC....

As the song comas to an and the spotlight is extinguished and theze lo
a moemant of xilence and darknapas; then the lights go up and ths
audisnes breaks into & roar of applause, Ray Hudson comes forwarc

to the footlights and reaaches dovwn to hﬂP a littla BOY up onto the siag-
The Boy, dressed in a black tuxedo and looking Mke a miniature aduif,

pracants Baby Jans with an almost life-gize doll in & callophane box.
Baby Jane makes and excellent job of appearing surprised and

gratifind, She hugs the box to her little chest, grabs the Boy and
kisses him firmly on the chesi.

CLOSE SHOT

The Doll is an accurate replica of Baby Jans,

MED, SHOT - SHOOTING FROM THE STAGE

Tha audisnce wildly applands and chackias its approval of Daby Jans =

onstage antics.
REVERSE SHOT

The Boy in the .tﬂ:ﬂdn is released and gcampers away into the wings,
Baby Jane curtsias and bows to both sides and the curtain begins to
fall. Ray Hudpon steps forward quickly and holds up his hands

appesalingly.

RAY HUDSON
Thank you...thank you. We're really

glad you Hkad the show, ...
(MORE])
(CONTINUED)

——
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RAY HUDSON {CONT'D)
{applause begins to die

dowa)
And now donlt forget thers's a genuine
Baby Jane dall just waiting for you to
collect har out in the foyer, And
remarnber, kida, you can fell your Mam
that every one of those cute Little dalls

is an exact lkensss of own Baby
Jane Hudson... Now, if you'll just -
CUT TO:

INT, - THEATRE FOYER = DAY - STUDIO

Flanked by the dizgplay stand with the Jack=In- The-Bax Doll= is an
aven larger stand ou which there is & regiment of identical, vacent
loaking Baby Jans dolls. The big Attendant from Scene 4 is standing
guard and the 51,50 sign prominently displayed above the stand
provides a harsh-contrast to Ray Hudsou's honayed words, Many
Mothers with excited children clinging to sither hand, hurry through
the theatre foyer'in an harassed attempt to reach the stage door before
Baby Jane finishes ber periormance.

CUT TO:

INT. STAGE AND WINGS - THEATRE - DAY - STUDIO

Baby Jane stands bored and impatisnt in the middls of the stage.

As Hay Hudson appears from behind the gurtains shs turns on her heel,
thrunts tha box with the doll in it into hez Mothes's hands, and striden
purposefully off into the wings, The parsots and Blanche follow.

CUT TO:

EXT. ALLEY AND STAGE DOOR = DAY - LOCATION

The CROUR wa-i-ﬂ.‘ng putsids the stage door has grown congiderebly.
At that moament thare i a buze of excitement mear the front of the
:ruuji and the stage door opens. A little GIRL hops up and down

whining.

LITTLE GIRL
I can't see, Mommy... I can't ses her.

The Muother picks up the Littls Girl and ralses har awicwardly to her
shoulders.

HIGH ANGLE

Ray Hudson pauses in the doorway to walt for Baby Jane, who follows
reluctantly and then stops altsgether as a great gigh of delight risea

(CONTINUED)
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from the crowd. B5till dressed as for tha atage, Daby Jana blinks in
the sumlight; her little fists bunched in anger.

JANE
{turaing back)
I won't. .. I don't warma go back ta
that ol hotel, I den’t have to take 2
nap = you can't make mal -

Ray bends down quickly in a vain effort to hide Jana's burst of tempsr
frem the erowd. Cora Hudson remains in the doorway lookding unheppy
and ineffectual.

BAY
Mow, Janie = don't act up, sweetheart,
You've got to take your zap, You koow

that.
JANE
[shouting)
No, I den’t "know that",., 'An' I'm mot
going tol
Ray locks up at the crowd, artempting to amile,
BAY
{ truly embarragssad)

Come on now, Janie, you den't want
your nice friends to think you're a
bad little girl, now do you?

JANE
I don't care! I want a swest ice]

RAY
But Jane, I told you -

JANE
Iwagtitl]

As Cora hurries forward to try and ralisve the gitpation, Blanche iz
ravealed in the doorway, OShe stares in horror it the fascinated crowd
and shrinks back in an agoay of embarrasamaent as Jane begins (o
SCTeArm.

JANE
I make the momey . so I can have what
I wantl

Tane is trying to drag away from her Father, who holds her by ane T

RAT
Now, Jane! That's enough!

{CONTINUED)
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JANE 2
Leave ma alone! Ineed an ice! '

The Hudsoos are defeated by her shear daterminaticn uﬂ."Raf wenkly
tyies to maks a joke of his defeat, o

RAY
Well, [ gusss if yon need an ice you'd -
better have ons, I mean, it's a pretty 3
hot day and all, :

{tzying to inject some
authority inte his voice

again)
Eut that's the last time this week.
You undezstand ?

Baby Jans immediately relaxes and her expression becomes damure
again. i

JANE
All yight, Daddy,

Bay's relief {s pathetic, Ha takes out & handkerchief to mop his face.
“Than, suddenly, Jane has anciher damand. But thia tirne thers is no
artifice = for a brief momeant she is oo psrfsctly matural, affectionzte
little girl, She turns her head to look for Blanche,

JANE
Blanche wants one too = We gotta
have an ice for Blanche,

Trritatad almmost beyond sndurance by the very thought of anather delay.
Ray turns to lock at Blavche. There is a moment's sileacs as if all af
them - both the crowd and her family were waiting for Slansha's regly.

Sha hovars in the doarway, struggling for words.

BLANCHE
{(vehamently)
MNa. .. No, I don't want anything|

RAT

{turning on Blanche
What the hsll do you think yon'ze doing!

Alanche locks around wildly, then rushes back into the theatrs to bide
herself. Jane simply shrugs, turns and walks into tha waiting and
acmaewhat stunned crowd followed by her angry father. GCori paused,
rurns back toward the theatre, then decides to sesk out Blanche,

CUT T



s

Ravised 7/10/62

"Baby Jans"
20 INT, THEATRE = BACKSTAGE = MED, SHOT

21

Blanshe stands in the wings pretending to watch the Jugglers who az=
now performing. Cora ailently and solicitiously approackss and is
about to speak when Blasche turns and discovars her. Thap Elanchs
turns quickly away and walks to & pericd water coolar, Her Mother
patiantly and slowly follows,

TWO SHOT - BELANCHE AND CORA

Cora heaitates, uncertain whether Blanchs ia listening.

CORA
(a whisper)
You musin’t mind, sweetheart, Your
fathar didn™ mean it, not the way it
asamed, he didn...

Blanshe kesps her eye firmly on the watsr coolar and reicsss to buin
toward har Mothez.

CORA
{continues)
Tt's just that he has to give Janie alot
of special attention that he caa't give
{0 you = of sven me - besanse of her
work., We owe such 8 lot to Jande =
all of us, .

Blanche clenches cup in her hand and scowls PAST CAMERA ar the
Jugglers.

CORA
[continue 8}

- I it weren't for her we wouldn't have- -
all the nice things we eajoy, You
wouldn 't Have your pretty clothes; wa
couldn't go to the seashore in the
sumrner, and you wouldn’t be able to
have your dramnatic lassons eithar,

We'd miss an awful lot. Janie works
8o hard for all of us,

Cora laans closer, but Blanche, refusing to mest her eys, ramalna
staricg at the act in progress.

CUT TO:

LONG SHOT - BLANCHE'S P.O. ¥,

The Jugglers are nearing the end of their act and now are racelving
considsrable applavse from the crowd.

CORA (over)
You're the lucky one, though Blanche,
Aeally you are.
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&3 CAMER A MOVES INTO VERY CLOSE TWO SHOT

Cora moves aven closer to her daughter as she trias to perguade her
that patience will prawail,

CORA
One day it"11 be you that's getting all
the attantion, when that happens

you must try and be kipdar ta Jane
and veur father than they are to you
now. D'you know what Imesza?

Blanche locks up absantly at her Mothar's face,

BLANCHE
ﬂ'h - m--l

CORA :
1 hopa you'll try and remember that, ..

Io an irritated fashion Blaoche violently turms the spigot of the water
conlar to the opsn position and lats the water drain out into the
averflow containar,

. BLANCHE
I mlt iﬂr‘.h -

Than ahe turns aod walka quickly towards the stage door.
BLANCHE
(half over har shoulder)
You can bet 1 won't forget]
' FADE QUT:

314 thru 37 amittaed

FADE IN:
33 INT, VIEWNG THEATEE - FILM ETURIOS = DAY - STUDIO

One of Hollywood's lasser epics is on the scresn with Baby Jane
playing the lead. Eighteen ysars om, and unrecognizable as the child
we knew, Baby Jan= is moving towards 2 grisis in the story, Hex
gesturss are exaggerated, her silences too long, and her breathing
heavy, The climax of the story has arrived and Baby Jane ia about
to make & fateful decislon.

OVER SCENE: AN ANGUISHED VOICE
Okay, okay,.. That's enough,

The picture fades and the sound track grinds to a stop with Jane's
voice dropping to & gurgling bass befors it finally disas, Tha lights
go up in the theatre to revsal DAVID FELDMAN, an aggreasively

(CONTINUED)
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active, exscutive producer and MARTY McDOMALD, a amoother, lesa
powerful pereonality who is an agent. Faldman has risan and in
alraady heading for the door, MeDanald follows him.

MeDONALD
w'lll'h 'tht d!'}"ﬂ"ﬂ- 'l'-:hiﬂkr Davs 7

Feldman pauses by the deor to give him a sour look.

FELDMAN

What's thinking got to do with it? She
piinka, E.“m:t she 7

McDOMNALD
(tentatively) ;
They say the ending's pretty goed.
Maybe we ghould've seea it through. ..

FELDMAN
{(painad)

Flaass.

He is about to push threugh the door, when the FROJECTIONIST
appaars from the back of the theatre.

_ PROJECTIONIST
You gonna want that picture again
today, Mr. Feldman? -

FELDMAN
1 don't think anvhody's sver gonns
want that picture again.

He gosas through the door leaving MeDonald to give the perplaxad
Projectionist 8 sympathetic ghrug and then hurriss out.

cur 10!

™NT. PROJECTION ROOM - MED, SHOT

The Projectionist and his ASSISTANT are busy unloading the machine
and rewinding the Blm.

PROJECTIONIST
Whan the old man hirsd them Hudson
aisters how come he had to hire the
back and of the act too. ., Boy, what
2 na-talent broad that Baby Jans is.

ASEISTANT
You'd think at lsast she could sty
BOBET. .

cUT TC:
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34 EXT, STUDIO GROUNDS - DAY - LOCATION

Feldmen walks moodily alcog a path flacked by shrubs. He panses to
lst MecDonald catch up with bim.

FELDMAN
You're her agent, Marty, you're
supposed to look after her intercats ae
well as Blanche's, Why don't you do
everybody 4 faver and let us buy up
her contract? Wa'll pay her doubls
and she can retire like she should've
done ten YeATS Ao,

MeDONALD
1 dom't know how I could put &
proposition like that to Baby Jans -
aven if Blanche agreed - I mean, Jane's
got her pride you knew and she's a pretcy
sensitive gizh

. FELDMAN
~fisten, your 'preity sensitive girl’

lad her way through six cases of
El:ﬂtﬂh and sluggped two studio cops,
not +o mention one or two legs savory '
iterns of publicity before we got that
so-called epic in the can, Don't talk
to me about "sensitive”, Anyway, you
don't have to talk to Jane, If Blazche'll
give us an 'out! on that clause in her

(MORE)

{CONTINUED)
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54 CONTINTIED:

N

FELDMAN (CONT'D)
centract that says Baby Jane has to
maks cne pictures for every picture we
raaks with Blanche, then Baby Jane's
contract isn't going to be any problem =
that's what we keep lawyers for.

MeDONALD
Yeah, but somshow I don't pee Blanche

dodng that,

They have come out onto ane of the studio roads opposite a pound stage
in front of which, in a specially marked "BLANCHE HUDSON" pariing
bay there is an ssormous, twelve-cylinder, 1931 KISPANO-SUIZ AL
Feldman wanders over to the ¢ar and bagins to sxamine it with an

ahstractad, pensive air.

FELDMAN
1 don't get it. Blanche Hudson's fast
about the biggest thing in movies today,
She can write her own ticket, pick her
own scTipts and she's got more money
than sha knows what to do with,

e McDONALD
I ' (interrupting with
o ingenusus enthusiasm)

You're talling me! D'yon know she just
bought that tremendous placs Valsntino
used to have - and it's gonna take more’n
a year to have it done over the way phe
wants it before they maove in,

FELDMAN

{irritated by the

interraption)
Oh, Fﬂ-h. .

{half a laugh)
Well I guess they can manage to "struggle"
by whars they are now. Anyway, tha point
ig she ought to have more senss than to
think she's ever going to make a star out
of Baby Jane again.

MeDONALD
Elanche has no illusions about that,
But she's a vary fine peracn, Dave,
She's naver poing to lorget thosa sarly
years and what her sister did for her.
She tald me that hersaif,

I

(CONTINUED)
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34 CONTINUED: (2}

FELDM AN
Well, Itell you, she's net doing Baby
Jape any favor. Sooner or later that
gizi‘s to wind up in & hame.
Look, you'rs golng to their party at
the Grove tomight, aren't you?

McDONALD

Did you sver try refusing ons of
Blanche's invitations ?

FELDMAN
Okay, well do me a favor, will you ?
Talk to Blanche, Try to make her
paderstand,

McDONALD
I'l do my best.

FELDMAN
[sour but not unfriendly)
Thanks.,. Remind me to send you ane
of those Baby Jans dolls for Christmas.

MeDONALD
{ruefully}
Thanks, but I alrsady got mine for
this year. . -

Feldman has been running hia hud:thaughﬂuﬂ? over one of the car's
great headlamps. _

FELDMAN
(penaivaly)
I don't know. .. What do they make
monsters like this for.es 7

MeDONALD
(taughing uneasily)
For Blanche Hudson.

Faldman looks wonderingly down the length of the encrmous, menacing
bonnet without apparently hearing McDonald's words or being awars of

his presence.
DISSOLVE:

a5 EXT. GATES AND DRIVE TO HUDSON HOUSE = NIGHT - LOCATION

STARTING ON four heavy iron bars which fill the screen like the
windew of a prisan csll, PULL BACK to reveal the dim ourline of the

{CONTINUED)]
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CONTINUED:

huge, wrought-iron gatss as seen from {ust inaide the drive., A glow
of Hghts approaches CAMERA.

OVERSCENE: The threhbing of a big cazr's engine increases in

walumas.

Two headlight beams swing towards CAMERA, approach rapidly, then

stop and resmain stationary. The idling cylinders can be heard
ing like the angines af a ship. A door is slammed and the

silhoustts of a FEMALE FIGURE moves towards the gatas, it's shadeow
growing larger as it moves away from the haadlights. &As the Figure
reachas forward to open the gats, the engine of the car suddealy
increages in volume, the lights appear to grow brighter and then rurge
sowards CAMERA with the exhaust bellowing furicusly, Thexs ia &
wild scrsarn, & sound like an explosion and the screen is thrown iato

momentary darkneas.
FADE IN = MAIN TITLES

A wingle hsadlamp is still burnhing = I::tcl-ﬂill blindiy up towards ths
skyline, CAMERA moves forward, paasas through the damaged gat=s
and starts a detailed sxamination of the car.

OVERSCENE: A pingle set of footstsps are heard moving about

uncertainly, then they increass their pace, move
zway and finally break into a run.

HOLDING its subject in a constant CLOSE SHOT, CAMERA travels
ovar the wrecked car with loving care. Passing over the crumplsad
radiator and along the buckied bonnet, CAMERA pears through ths
shattared windshisld to revenl that both the front seats ars empty.
The doors have burst open and lying on the concrete paving beneath
the running board is & Baby Jene doll. The face has been aplit awev
in & jagged line from brow to chin, axposing the hollow head and the
crude mechanism of wires that operated the movement of the glassy,
gightless syes., The remaining half of tha face still shows tha silly,
parisct, dead smile.

By now the MAIN TITLES are complated.
FADE QUT:
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EXT. GATES AND DRIVE TO HUDSON HOUSE - DAY - LOCATION

STARTING as in previous scenss on the bars of the gats, PULL BACK
to reveal that the gates have long since been repaired. A 1982 BUICK
passas smoothly threugh FRAME from right to laft, Coming from the
posite diyection, traveling more slowly and braking as it comes, a
1962 FORD passes in front of tha gates. CAMERA PANS to follow the
Ford as it turne into the drive adjacent to that of the Hudson hoase.

EXT, GARAGE AND REAR OF BATES' HOUSE - DAY - LOCATION

Ths Ford turns off the gravelled drive and comes to rest oo the
conerets parking area. MRS, BATES, a handsoms, well-preserved
woman in har late forties, steps out of the car and glances almost
involuntarily in the direction of the Hudson house acroza the way.

MED. SHOT

The Spanish styls houss lizs shutterad and silent in the late afrerncan
sun. At first sight the houss gives the impression of a deaerted
fortress, but the half-open garage doors reveal part of a dated,
expensive car. And as it travels slowly past the shuitered windows
up to the second foor, CAMERA reveals an open window behind which
a piace of light curtain material stirs very gently in the faint breeze.

REVERSE SHOT.

Mrs, Bates tirns away with something like regret, slams the car
deor and moves towards the back door of her house,

CUT TO:

INT., - BATES' SITTING ROOM = DAY » STUDIO

Curlad up on tha sofa in the kind of tangled positicn that comes
naturally only to Yogis and teen-aged females, LIZA BATES is
watching televisiom with the cool, detached appratsal of a sophisticated

sixteen year old,

OVERSCENE: The rich, yeasty music and gccasicnal spatches of
dialogue indicats without the necessity of vision that

somesns in an old movie is sufisring & grave emotional
crisia.

The door cpens behind Liza and Mzs, Batas comes into the room.
Lize does not look up, and sesing tha television set, Mrs. Bates atops
to watch, her eyas quickly taking on 3 far-sway, wistiul expression,
CLOSE SHOT - TELEVISION SCREEN

Th= tragic heroine, Blanche Hudsom is playing out a scans with a
minor character, a DESK ¢LERX or a BUTLER.

HE
Who shall I tell them called?

{CONTINUED)
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£EHE
(tragically)
It doesn't matter now... Neot any
MO

She moves out of FRAME, her footstaps receding.

HE
(calling aftes het)

Hey! Lady - you left your purss,..
{aftar a pause)
Can you beat that... 7

Ha looks at CAMTRA, puszied by the vagaries of human nature.

MED,. SHOT

As the magsed violing swell up to assault the audience's emaotione,
Liza turns becoming awars of someona's presence, and is raildly
surprised at ths faraway look on her mother's faca. She logks back
at the screen.

CLOSE SHOT - TELEVISION SCREEN

An unspeakably cheerful ANNOUNCER comes on bearing aloft a tin of
dog food betwesn two fingers as if it were soms rare jawel.

ANNOUNCER
Sorry to break in on this fine old
Blanche Hudson movie, folks, but
you'll ba glad did when you see what
I have hare for that favorite pooch of

YOULS. .«
MED. SHOT

Liza serambles to her fest,

LIZA
Aw, shut up!

Che turns dewn the voluma, leaving the Anncuncer to mouth bis
slogans in silence.

MRS, BATES
{nostalgically)
I remember whan I first saw that
picture. .. I thought it was just
wonderful. ..

LIZA
Yaah? When was that?

(CONTDNUED)
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MRS, BATES
1 seem to remmmber your father took
me to ses it at the Old Majestic, That
was hefors we wers married.

LIZA
{as if it followed)
Gee, she must be about hundred and
ity by now.

MRS, BATES
(ruafully irenic)
As a matter of fact, dear, I think
Blanchs Hudson's just a few yaars
aldar than I am.

LIZA
{astounded)
Really?

MRS, BATES
{smiling)
Tes, dear... "really. "

Mre. Batas cﬁﬂl around to sit on the sofi and wait for the show o
TECOTUTIEnCS, '

LIZA
Well, how come we never see har
around? We basn living next door
to them for aix months now and the
only eme 1 evar see |8 that fat sister
siouching around., Don't they sver
have company - 1 mean, it.must be
awful being on their own kike that,
Julle says that sister's a lush. You
aver sasn her loaded?

MRS, BATES
(fealing she ought to
digapprove}
No, I never have.

LIZA
(unconcernad)
Well, that's what Julis told ma.
She said she was supposed to ba
responsible for that aceidant whera
Blanche Hudson got crippled.

(CONTINUED}
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MRS, BATES,

{a touch of asperity)
Wall, that was a vary lopg time ago.
And maybe you shouldn't pay too much
attention to everything that Julle
Fawler talls you. Thare's too maay
pecple in this town with pothing to do
but talk, \

LIZA
Maybe so, but Julia's folks've lived

hers an awful long time, I guess she
should kaow.

MRS, BATES
{changing the subject)
Turn up the volume, we're missing
the pictura. :

As Liza gets up, Mra. Bates settlas harsalf mors comiortably on the
sofa to enjoy & further bout of nostalgic sentimant, -

CAMERA TRACKS INTO BIT CLOSE-UR OF TELEVISION SCREEN

Elanche Hudson is playing out another emotional erisis, Standing oves
a grave as the oply mournes at a fonaral; or looking in through the
rainstreaksd window at a wedding to wiich she has not been invited, or
merely standing alone and forlorn, Blanche Hudson is the periect,

tragic haroine of the late thirtiss.

INT. BLANCHE HUDSON'S BEDROOM - HUDSON HOUSE - TVENING -
1

Starting on a CLOSE SHOT of televiaion screen as in previous scana,
PULL BACK to revsal BELANCHE HUDSON huddled in & wheel-chais
She is watching the screen of & portable televigion sef with a sad.

wistful fascination.

Thirty years on, Slanche has rataimed much of her isrmar appeirance
The aharply defined features of the exquisite faca have bardly chanzec,
only the eyes - the celebrated luminous, dark ayags - are hollower,
sadder, more tired. But tha beauty is still thare. .. if anyihing, mers
assured, refined and tnprassive than the image onthe scrsen.
Blanche still dressee with all the flair and tasta she was famous for -
a3 if at any :num;mt she ware going to be called upon to face her public

again, #

Although the rdom is sparsaly furmished to allow freedam of movamen:
for the wheel-chair,the few articles of furniture it does contadn moks
up the entire world of the chronic invalid. There is a spacially ralsed,
iran hedstead with a lifting bar above it to assist Blanche's resizigted
moverments: a bedside tabla with a pile of books on it, aod & lifrle dask
that has no chair serves both as & writing desk and dining tabia.
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CLOSE SHOT

Blarche shifts in her chair - the characters on the screen arousing har
to 4 rmore active interest, Her sxpression takes on the anguished
concern of the expstt who sees something being cone inadequataly.

BLANCEE
Ck, no, .. He should've held that shot
until 1 was right offssreen. I tald him
that when [ read the script - and I alss
told him again when we started shooting,
but Do, ..

Ghe shakes har head with wry emusement. Then, watching the sersen
again, she smiles to harself as if to say, “Just the aame, it's still a
pretty good pleturs.

SuT TO:
INT, JANE'S BEDROOM - HUDSON HOUSE - EVENING - STUDIO

Tane Hudaon is sitting on the edge of her bed, drinking irom & glaas
turmbler. There is no bottis in sight, but her reaction to its Quste
suggests that the driok is alcoholiz, Her bed is huge and covered with
extremely feminine satin quilting. Sitting om the pillow iz a big Baby
Tane doll surrounded by & forest of soft animals and smaller dalls.

An emasculated, Disosy-like Fawn nozzles the big doll's glazed chask.

By weazing childishly fussy clothes, using heavy, unfashionabls malks-
up and surrounding harseld with the articles of her youth, Jans has

tried ha=d to arrest the process of growing old, but has only succeedad
in achisving the rsverse. The frilly clothes accentuate her years, anc

tha heavily caked make-up gives her the appearance of 2 ead, tired
clown, whose bawildersd, and occasicnally angry, eyes arm constantly
at varianes with the painted mask they pesr out of.

OVERSCENE: The sound of the televieion program from Blanche 's
room Llong the gallery.

Tane frowns, finishes off har drink, and reaches down to the shelf in
the bedside cupboard for the bottle. Ehe pours the last drops into the
turnbler, swellows them and gats up.

INT, BLANCHE'S BEDROOM - HUDSON HOUSE - EVENING - STUDIC

Hlanche is still watching the screen, The movie s in its final scenci.
As the music begins to swell up, Jane is HEARD approaching along tha
gallery. Blanche locks up, briefly distracted.

CUT TO:

INT., GALLERY AND STARS - HUDSON HOUSE - EVENING - STUDIO

5till holding her ampty glass, Jane is heading towards tha stairs,
svidently in search of more drink, As she reachas Blanche's door she

HEARS the music that is swelling up QOVERSCENE, Jane pausss to
(CONTINUED)
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lHsten for a morment, and then with a lock of angry determination goes
to opan the door of Blanche's bedroom.

SuTl T
INT, BLANCHE'S BEDROOM - HUDSON HOUSE - EVENING - ETUDID

BLANCHE'S P.D, V. - as the door burste opsn and Jane stands thars
r & mormant of anger.

MEDIUM SHOT

Blanche is startled and confused as Jane moves into the room and go==
straight towards the television set.

BLANCHE
Jans, what are you --

Jane switches off tha set and starts cut of the roem again.

BLANCHE
{incredulous anges)
Janz | I was watchingl

JTANE
Then you'rs an idict!

BLANCHE
I won't have you speak to me liks --

Jane has not even stopped to listen, She goes out and slams the doos
with a thundarous crash that cuts off Blanche's words and sends the
Parakeet scresching into tha air, to settle again in a flurry of leathacs
as the achoss reverberate through the house, HOLD ON Blanche's
enpuished reaction,

INT, KITCHEN - HUDSON HOUSE « DAY - STUDIO

In contrast to the rest of the Hudson houss, the leitchen ig a ralatively
modarn snonymous room with most of the squipment that any Calliorn-
ian housewiis tnight think nacessazry, but it is in a state of slovenly
disordez. Jane, locking bleary and unkempt and wearing a housecoal

is preparing breakfast on a tray, In spite of her dowdy appearance,
Jane's preparation of the breakiast tray is carriad out with the climcel
precision of someone suffering from a compulsion neurosis. The toast
the cutlery, the cup and plates are all lined up with military symmatsy
and Jane pours orangs juice into a glass with as much care as if it ware
medicine, uatil it reaches just the right level, As she places the glace
on the tray tha back doar bell rings. She goes to open the door and [ind
herself facing a MAILMAN halding a spacial delivery latter-package.

(CONTINUED)



3.

) CONTINUED:

MAILMAN
Miss Hudson?
JANE
(pleasantly)
That's right, Miss Jane Hudson.
MAILMAN
Ch, this'll be for your sister then,
JANE
(Aatly]
'O taks it.
MAILMAN
{mmintersstad
Sire.

He handa her the raceipt pad and & pencil. She signs and rakss the
package.

MATLMAN
Thank you.

Jane just nods, unwilling to speak. The Meilman has already turned
away, when Jane caiches sight of something OFF-SCREEN,

76 EXT. PARKING AREA AND GARDENS - HUDSON HOUSE - DAY -

Mrs, Bates ix crossing the open ground between her house and tha
Hudsan's, She is carryiog a large bunch of Dowers.

77 INT. HUDSON'S KITCHEN - DAY - STUDIQ

Jane steps back from the door snd makes & touching, but insffectual
effort to straighten out her appadrance. When the bell rings she acts
aut the business of just Baving heard it as if she had not koown it wis
going to ring, Jane opans tha door with 3 genuine gesture of welcome,
balisving for & mement, that tha flowers aTe really for her.

MES. BATES
Good morning, Miss Hudson. 1 hope
I'm not intruding, but I just couldn 't
resist cutting thase flowers for your
gistar after sesing her show last

night.

JAINE
(dully)
Thank you.

Jane rmmakes no effort to talkn tham.
(CONTINUED)
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Tea MRS, BATES
« ¥ou must both be very proud of her
new success = ] mean, on telsvigion.

Jane's reply is no more than a mumble and she still makes ne eftzrnpl
to taks the Ooweras.

MRS, BATES
: {a little awkwazrdly)
Well, I can'ttall you how nice it is
to be ssaing all of her old pictures
e thip, ..

JANE
{faely)
IMl tall her vou said so.

MRS, BATES
I'tm sure my daughter and I would juat
love te mast ber one day. Maybe she ==

JANE
(intarrupting)
My sister ogver leaves the house,
g Mra, Bates.
| il {a faintly dark hint}
T TYeu'll have to excuse her, she's not
. . . mot really fit to receive visitors.
MBS, BATES
{surprised)

I'm sarry te bear that - I didn't know. ..
|{embarrussed - after
a pause)}
Well, anyway...: hope she likesa the
flowars.

She holds out the fowers and Jane takes themn with an abrupt, grassless
gseturs.

JANE
Tes, I'l tell har. Thankas,

Jane shuta the door quickly and stands thers for a moment, tenae and
trembling. As she moves towards the kitehen table, a buzzer sat in
the wall above har. shrills out loudly. Jane's bead Jerks ub and she
glares at the ceiling. Cn the verge of taars, she spits ont twe words
- the first of which is drowned by a further ring on the buzzer.

(CONTINUED)
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JANE
LR wu]!

CAMERA CUTS AWAY from her face as if averting its gaze frorm
something sad and oddly indecent.

CUT TO:

CLOSE SHOT - INSERT
Blanche's hand with the forefingsr pressed hard down on the ball-pusk,

CHT TQ:
IH'I'._?LA.HCHE'E BEDROOM - HUDS0N HOUSE - DAY - STUDIO

Blanche is just taking ber haad from ths bell-push by her bed. She
turms and wheels hersalf to the hali-open door, whare she listens for
& momant a3 if expecting sorme viglant reaction. Getting nothing but
silence, she whesls herself zway to the bird caga in‘the middle of the
rparn, whers with a gantly teaging finger, she starts a guiat, com-
panionable conversation with the bird.

CcUT TD:
INT, KITCHEN - HALL AND STAIRS - HUDEON HOUSE - DAY =

-

Carrying the breakfast tray, Jane uses heT back to push open the swing
dooyr from the kitchen and then slops acrosa the ball in her slippers,
The ball is large and gloomy. The main telephone 1s on & tabla near
the front door, which can be ssen from the stairs that lead up to the
gallary on the sscond floor where the master bedrocmns aTe locatad.
Jane climbes the long stairs with & laboricus waddle, raminiscant of
the child she used to be, Reaching the top, she heads for Blancha's
roam which is in the centar of the gallery overlooking the hall.

CUT TO:

INT. ELANGCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDID

Hearing Jana's slippers flopping slong the gallery, Blanche turns to
face her as she enters.

BLANCHE
{epologizing)
I'm sorry. Jene, 1 didn't mean to
ring you for my breakfast. I was
just wondering who those people were
at the doaor.

(CONTINUED)
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JANE
Wasn't anything...
(avoiding Blanche's gaze}
Just that Mrs. Bates going on about
the show last night.

Blanche smiles patronizingly and raises har sysbrows with that show o
datached interest that she must have put an for & thousand critics and
raviewers during the course of her caresr.

BLANCHE
Ch, really? What did she say?

JANE
{flatly)
She said she lkead it.

Blanche hides her disappointmant m:turfﬁﬂ}r, but is neverthaless
too seli-cencerned to realize that Jans is angry abeut something.

BELANCHE 3
(innocently mmodest)
Well, of conrae, it had a tremendouns reception
when it eama out. I remember most critics
dascribed it as. .. &3 exguisite.

Jans puts the braakiast tray down an the desk near the window and
turns on Blanche. .

JANE
(harshly)
It'you rermmember what year you made
that pieture?

Jane's anger is now getting across, but Blanche still cannot keep the
faint hint of patronege cut of har tone. :

_ BLANCHE
Oh, surely you remember that, it
wap thirty-four - right after [ did
"Moonglow',

JAMNE
That's right, I made a picture that
year too, Remamber?

BLANCHE
(vaguely)
Yes.., Wasn't that the comedy -
the one that Lloyd directed?

(CONTINUED)
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JANE

{cutting aczoss hex)
Mo, it wasn't, It was a love story
with Grayson - 'The Longest Night'.
Marty McDonald said it was the best
thing [ sver did.

{Aercely, after a pause}
The studic nevat even relasased it in
America,

Rlanche speaks rapidly, desperate t¢ placate her sister and svoid a
atorm.

BLANCHE
Yes, I remember Feldman telling
me how upset he was. The atudio
had a bad year end thsy coulda't --

JANE
{interTupting)
Mo they didn't, They had a great year.
They just didn't wazt to show my film.
They wars too busy giving a big build-up
to that 'stuff’" you wers turning out.

Jane stares at her gister as if daring her to argue, Buf Blanche drops
her eyes and after & momant Janse's manner Tevarts to its norrmal,
slightly abstractad level. She walke ovar to the bird cage and Lifts it
up with brutal carelessness, as if there were nothing inside it,

JANE
(dully)
I'"ll clean out the cage.

0.5, Sernewhere downstairs & door 15 unlocked, opened ind cloged
again HSrmly. ;

BLANCHE
{a shade too brighely)
Oh, that'll be Edaa.

JANZ

{auspicionsly)
Ednx,., 2

Blanche smothers an anxious frows.

BLANCHE
Wall, of course, dear - it's Friday,
isn't it?
JAMNE
(grudgingly)
Yeah...

{CONTINUEL)
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She leaves the rooma carrying the bird cage. Blanche waits lor 4
mement or two than siter ths door is closed, wheels herself gver to
her dressing tabls and stazts to comb and brusk her hair with

peculiarly tander cars aad attention.
cur TO:

DMT. « HALL AND STAIRS - HUDSON HOUSE - DAY - STUDIO

As Jame moves across the hall with the bird cage, the kitchen doss
cpens and EDNA STITT comes out. Idna, the Negro gleaning woman.
iz in her early thirties. She bas 2 calm, bandsome, dignified face,
with widely spaced, tranquil eyes that have the paculiar guality af
appasaring to abosrb and mnderstand everything they ses and at the
sarne tirms remaining completsly noncommittal, Thus what other
peopls think they see iz Ber face is oftan nothing rmore than a reilestior
of their own fears and bad conscience.

As this morment there is a contained anger in her movements, which i:
smphasized by the start of surprise she ghows on seeing Jane, who
brushas past her into the kKitchen without speaiing. Edna gatzes aftss
her for & moment and then heads purposefully for the smirs.

CUT TO:

INT. BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

Blanche is going through some papars at her desk when there iz 2
knock an the door, ;

BLANCHE

Coms in. ..
{she turns her chair to

face Edna)
Halln, Edna, .. How arze you today?
EDNA
(guardedly)
Fine.
BLANCHE
Did you see Jans ?
EDNA I
Thyh, ..
BELANCHE
{tantatively)

I den't think she's fealing too well
this morning.

Edna draws herself up as if she were going to endorse Blanche 'y
comment with some forece, but then she changes her mind and asks =

question.
{CONTINUZD)
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EDNA
Did vou speak to that Dr. Sbelby
about Migs Jame like you said?

BLANCHE
(reluctantly)
Well, no, Ihaven't yet. It's a little
difficult - 1 mean, ] don't want to
upset her again if ] can help it.

EDNA
I know that, Miss Blanche, But she's
going to be upset anyway, and the
longer you leave it the woras it's going
to ba.

BLANCHE
1 know, but I've been hoping maybe it
wouldn't be necessary.
(quickly}
[ mean, she seams to have basn 30
much batter lately...

Tdna's skeptical gase comtains & hint of reprood,

EDNA
It ign't any of my business, but she's
drinking again. 1 guess you know that.
don’t you?

BLANCHE
Na... Well, that ia, I hadn't noticed.
Anyway, Idon't think it dees her any
real harm. TYou se¢s, Edna, I think
I underatand her. :

EDMNA
{a touch of ireny)
You da, huh7 Well, 1 think mayba
you cught to see this.

She takes a big bundle of lstters from her wpron pocket and hands themn
to Blanche.

BLANCEE
What are these... 7

She turns them over in her hand.

EDNA
{unsmiling}
I guess they're what you'd call
“an mail, "

(CONTINUED)
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Blanche smiles, und for a moment reverts to that slightly coy pese
which belongs to the great movie star who feigns to-be overwhalmed

by the intarest shown in har.

BLANCHE

Ch, how kind people are,
{(holda out latters
irnpulsively to Edna)

You read them!

EDNA
({irmiy sabar)
I guess you'd better see thern for
yourself, then you can ' tell me if
vou ever saw them before.

Slightly puzzisd by Edna's manner, Blanche selects a letiar and is
surprised to find that the envelops is Rlready open.

BLANCHE
But it's bean cpaned,

EDNA
{daurly)
That's right - they all have., You'll
also find one marksd 'personal’ ag
wall.

Blanche uniolds the letier ind bagins to read - still mystifiad, but
quickly becaming sngrossed in the letter itself.

BLANCHE
(reading)

Dear Blancha Hundson, ths other nightmy
hushand and [ watched that lovely old
movia of yours, '"Last Honaymoan',
I remermnber saying fo my husband at
the tirme that sesing you again was just
lke mesting an old friand. ..

She breaks off and locks up at Edns.

BLANCHE
But it's charming. .. really charming.

EDNA
{drily)
Yeah, But the point is you never saw
it before, did you?
BLANCHE
Na.

[CONTINUED)
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Edna nods sermbrely as Blanche guickly searches for an excuse.

s EDMA
1 digs't think so somehow, ['m sorry.

 but] thought you ought to know,

BLANCHE
{enxicusly)
But I don't understand. Where did
thay come from - Imean, where'd
you find tham?

EDNA
In the trask basrsl - that's where.
I took sorme cld papears out just now
and just happened to lock. They cotne
from the television station that's
showing vour old pictures, don't they?

BLANCHE
{suddenly realizing)
Tou mean Jane... 7

BLANCHE
She roay have thought they were just
advertising.

EDNA
[relantless)
Oh? .. then why'd she cpen the one
marksd 'personal' - and what about
thiz? Yoo might as well see that too,
It's the envalope they all came o,

o

She hands Blanche the big envelope of the special delivery package.

TDNA
Cither side. ..

Blanche turns ths snvelopa and the words that jump up &t her shock
her with the abrupt ferce of & slap in the face.

ETNA
Writing dirty words like that. ..
I dom't even want to remember when
1 last saw words like that written

AowWTl.

BLANCHE
But | don't understand, Edna.
What'd make her do & thing like
thia 7

{CONTINUED)
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EDNA
(frmly)
You know what makes ker do things
Like that, Sbe's sick, and she's not
getting any better. 'Fact is, just
this last month sha's been getiing &
lot woTam, .«

Blanche looks away guickly as if overwhelmed by some guddan intuitive
fear. Migtaking Blanche's sudden withdrawal for disbeliel, Ednu triss

to prass her point.

EDNA
If you don't believe me, how come
you're selling this houss and planning
ts move out?

Blanchs turna to face Edna distractadly,

BLANCHE
{fsaxfully)

You said a onth = gha's been gatting
worse "this last month." D'you think
she knows, .. T

ZDNA
About sslling the house? Why should
she? You den't have anything in

writing.
BLANCHE

But, she's my sister, Rdna, Wa lmow
each othar, .. '

Troubled by Blanche's vague, intuitive mood, Edna is smxious to kesp
their conversation on A practical level

EDNA
I think sha's just jealoos 'cos of those
movies of yours they've baan showing
all week. Anyway, six weeks from now
veu're going to bave to hand over the
house. Theo she 'Il have to kmow.

BLANCHE
{agitated)
But how am I going to tall her, Edna?
Hew?
EDNA

Well, if you'd juat speak to that
Dr. Shelby, maybe he could tell her.

(CONTINUED)
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BLANCEHEE
But it ghould be me. T shouldn't lat
gome stranger tell her a thing like
that...

EDNA
{quietly) ==
Ha's a doctor - and sha's a sick woman.

a

Blanche locks at har helplesaly, still reluctant to face reality.

BLANCHE
But you don't lmow, Edna, When ahs
was & child - You didn't know her then,
when she was young.

Thers is pain in Edna's expression as she forces her tone to remain
practical and unimpressed.

EDNA
1 seen thoss pictures she keeps.

BLANCEE
Mo, It wasn't just that she wis pretty -
shs was different. .. She was... alive.

Tdna drops her eyes, unabls to find an answer, Blanche looks around
distractedly to ses June standing silantly in the doorway.

CLOSE SHOT

jane's blank, expressionless face provides a tarribls contrast o what
Alanche has said. There is no telling how long Jans has besn standing
there or how mauch ahe has beard. She just stands there locking at
thern and finally utters a flat, tonpalsss statarmsat.

JANE

[ was clsaning the gage. The bird
got out.

FPULL BACK INTQO GROUF SHOT

As Jape moves inte the roem, carrying the eropty bird cage.

BLANCHE
(frightened and l:ﬂl:lf'l.l.lldhs"
But whare is it... ?

JANE
I just told you, it flew away.

The tone of her volce is so uncompromising that Edna turns towards
Blanche, expscting her to challenge Jane, but Blanche cannst do it

[CONTINUED)
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EDNA
Fistosts {sternly)
Did you let that bird out on purposas,
Miss Jana?

Jane flaghes har 2 look of intense batred, but addresses har reply o
Blanchs.

JANE
I told you once, I was cleaning the
cage and it flew straight out the window.
{fatly)
I'm sorry.

She slams the empty cage down onts the stand and walks out of the
" roam. As the door closes Edna turns on Blanche.

EDNA
{furioualy)
She dones that on purpose. Dalisve
mea, sha did it on purposel

But Blanche is still anxious to mitigate the situation,

' ' BLANCHE

o {(knowing it isn't se}
{ Never mind, perhaps he'll come back.

EDNA
{sadly, as if she had
reason to know)
He wen't be back. ., A bird like that's
diffarant = he can't live gut in the opsn
with the othars...

Blanche doss mot reply, She sits stiffly in her chair, staring into her
lap. The events of the morning have frightened her more than she
cares to admit,

BLANCHE
{(suddenly)
Edna... Edna, you won't change your
mind or anything, will you? I mean
about coming to live with me.

EDNA
You know I don't go back on my word,
Miss Blanche. But you're going to have
to maks up your mind about finding
gomewhara for Miss Jane whare they
= can look aftar her properly.

(CONTINUELD)
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CONTINUED: (2)

BLANCHE
{determinadly)
Ihave! I've mads up my mind, I'm
going to call Dr. Shalby today.
{she turns awsay and her
next words are already
noticeably less detarmined)
It's just that I have to be sure I'm
doing the right thing for. .. for her,

Edne looks at her bowed head with a kind of sad, resignad patience.
CUT TO:

INT. KITCHEN - HUDSON HOUSE - DAY - STUDIO

Jane is rummaging through one -of the built-in cupboards that ssems o
contain nothing but smpty liquor bottles. Eventually she finds a bettie
with a faw drega left in it, pours it out and swallows if, With a final
glance to check that all the bottles really are completely empty, shs
turns away and heads for the hall.

INT. HALL - HUDSON HOUSE - DAY - STUDID

Jans erossas the hall, picks up the telsphone, looks searchingly at
the closed door af Blanche's bedroom up on the gallery, and hegins
ta dial.

JANE

(intc phone)
Helleo, is this Jobhnson's Ligquer
depastment? ... Yas, this is Miss
Hudson... Yes, that's right, Jane
Hudson. I'd like to have you send - e
me some suppliss up to the house...
Whet's that? What d'you mean, you
can't take anoy mare orders from me’
«ss My siatar?

She is on the warge of flying into a rage, but then she contrals harsalf
and speaks normally again.

JANE
Wall, now, ses hars = I think there
mugt ba same migtake, .. Yes, well
you just hold the Lne. I think yvou'd
better speak to my sister.

She turns her head away &3 if there were really someons in the hall
with her.

(CONTINUED)
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JANE
Blanche, would you mind having &
word with thass people. ..

Tatie patses, puts down the receiver, picks if up then speaks back into
the phone egain, But this time har voice is an uncannily accurate

imitation of Blanehs's., Only her face, which pulls into & deliberately
gross caricaturs of har sister, betrays the fact that she is Impersan-

ating someons,

JANE

(Blanche 's voice]
H-lln. who i3 this, Pll‘-l.ll?- ¥ & Dhl
yos, Mr. Carson. Yes, this is
Blanche Hudson, whit ssams to be
ﬂ:.ﬂ' tl‘ﬂ'ﬂhlﬁ? R Ehal I "E'* X wau! F
no = I'm afraid there must've been
soms misunderetanding. I ceartainly
didn't mean to suggest that you
shouldn't fill erders for her...

{laughing)
Aftar all, we do pay our bills, don't
we, .. 7 Yea, fine - would you pleasge.
I'Il put hay cn.

Jane re=sizmeas in har normal voice.

JANE
All right, now? ... Good. Well,
anyway I'd like you to make that hall
a dozen bottlas of Scotch and you'd
battar maks it threa bottles of Gin
ag wall. Yex, thank you. Fine,

goodbyre,

She bangs up and turns to s¢e Edna looking down at her from the
gallary, Thers is no telling how long Edna has been standing there -
her expression betrays nothing., She moves along the gallery and
starcs down the stairs without speaking.

JANE
(gudltily apaxious}
Where are you going?

EDNA
[eaimiy)
1 just told Miss Blanchs. [ hawve
to go downtown &nd see the man
'bout jury service, or somathing,

JANE
(blankly surprised)
TJury service,.. 7"

(CONTINUED)
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CONTINUED: (2)

EDNA
(with firm dignity)
That's right - jury duty.

Jane stands quite still watching Edna cross towards the kitchen, Thea,
as the door closes, sbs glances up towards Blanche's room and reaches
out for the telephons again.

cCUT TO:

NT. BLANCHE'S BEDROCM - HUDSON HOUSE - DAY - STUDIO

Blanchs has har chair by the bed and is using the lifting bar to raise
herself to her fest. Holding tightly to the bar, she struggles inte an
upright position and looks down it har faat -- willing them ta move.
Painfully and slowly cne slippered foot moves forward a mattsr of
inehes., Talking a a=w grip on the bar, ghs starts to try and drag the
athey foot. Somewhers downstairs & DOOR is CLOSED. Blancha
gtruggies back to her chair aad then wheels harself quickly towards
the door. She opens the door onto ths gallery and listens. The house
is completsiy ailent. Closing the door sgain very quistly, Blanche
moves back acroas the room and takes up the telephone, and starts 1o
disl. Realizing almost immediately that there is scomething wrong
Blanche taps ths receiver rest up and dorwn. .

COUT TO:

INT. HALL - HUDSON HOUSE - DAY - CLOSE GHOT - STUDID

The receiver has besn removed from the cradle of the main talapbons
en the hall table. ©,5, the SOUND of Blanche rattling the receiver

ragt up ond down.
CUT BACK TO:

INT. BLANCHE'S BEDROGCM - HUDSON HOUSE - DAY - STUDIO

Teariul and snxious, Blanche lowers the phona and wheels herself
to tha doer. As sha opens the door, she hears something that stops
har dead. O.S5, the fizst bars of "I'M WRITING TO DADDT" echo
through the house with a terrible, aweat nostalgic clarity. Itip as
if Jane's voice were that of almest fifty years ago. Blanche {reszes
in an attitude of deppair.

CUT TO:
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INT, - REHEARSAL ROOM - HUDSON HOUSE - DAY - ETLDIO

It is & long, rectangular, barely furnished room that seems kardly to
have changed since the days, leng age, when Blanchs must have used
it to rahaarse her parts for the screen, The curiains are drawm,
shutting out almost all the sunlight. Rusning along the entire lengtn
of one wall is a bar of the kind that ballet dancers use for thair
sxercises. In the centre of the opposits will is 4 large, full langth
mirror with a single Lght above it. We see Jane in the shadows of
the far corner where she stands over the keyboard of a graad pinno.
Pieking out the melody with the flagers of one hand, she singys the
sirmpls, childish song with an intensity that makes it strangely touching
Partially hiddan, me she i3, by the shadows of the long room we cin
almost beliave that there is & child standing thers singing in the dark.
But then the gomg comes to an snd and Jans wanders aimlissaly towacc,
the light, revealing her shoddy, soiled housedress and tired Dody.
£he rmoves up to the mirzor as if unconsciously locking for herseil,
Sesing her reflaction, she looks at it searchingly, than siowly raises:
har hands and fixes a broad satin ribbon of brilliant blus in her hair.
She tisz a bow, strikes o pose and begins to racite.

JANE
Now when I'm vary good and
do just a5 I'm told,
I'm Mama's little angsl,
Pa sayes I'm good as geld.
But when I'ma very bad an’
aaswer back and sass,
Then Ma savs I'm a devil an'
Pa says ['ve got my brass...

The coy axpreszion is replacad by one of penuine confusicn and
distrasgs,

JANE
Now I wish you would tell me,
"Cos I'm much too young to know. ..

5he falters and stops, and then quite guietly begins to cry liks a child.
05, the type of BUZZER that is set ({nto the wall in avezy roam in the
house lets out TWO shrill, insistent calls, St crying silently, Jane
locks up &t the celling, her face very slowly compesing itgalf into rigic
lines of anger. 5She stalks cver fo'the piano, raises the Lid o it full
extent and then deliberataly sends it crashing down onto the keyhoard
The resonant, discordant crash ECHOES and RE-ECHOES through toe
house. Jane tarns back towards the mirror and siowiy ramoves the
ribbon fromm her hair. She talks first to berseii, and then to the
mirror as if it were her aister.

JANE
All Tight, Blanche Hudson, Miss Movie
Star, Miss big, fat, rofien actress.
Just press a button, ring a bell and the
whole world comes running - is that
(MORE)

(CONTINITED)
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CONTNUED:

JANE (CONT'D)

what you still think?

{she snears at the TmrroT

and makes a gesture of

extreme servility)
Lunch, Miss Hudson? Why cartainly,
Miss Hudson, I'm sure we can find
somuathing appropriate for you...
Miss Hudson.

Jane's laugh is an angry, cheking bark. She turas and walks aut of
tha Toom,

cur TO!

INT, - HALL - HUDSOMN HOUSE - DAY - STUDIO

Jare cormes out of ths Rshearsal Room, crossss the hall and barges
through the swinging door into the kitchen.

INT. - BLANCHE'S BEDROUM - HUDSON HOUSE - DAY - ETUDIO

Blanche again reaches out to the ball-push in the wall by her bed, b
then thinks better of it. She sits for & moment, nervous and indecigive.
Thet, she snatches up a book irom the table and makes a determinad

eifort to concentrate on reading from it

guT TO:

INT., - HITCHEN - HUDSON HOUSE - DAY - STUDIO

With her back to CAMERA, Jane is preparing & lunch tray on the
kitches table, Her mood appears to have changed again, and oow 2.5
she works she is contsatedly humming the tune af "I'M WRITING TO

DADDY"Y,
T TO:

INT, - BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

5till trying to concentrate on her book, Blancke looks up distractedly,
gplances at the ball=push by the bad and forces hersalf to go on reading.
0,5, the SOUND of someons crossing the hall towards the stairs and

a slight clatter of dishes. Blanche closea her beok and starts to
compose herself for Jane's entry. At the last moment she decides
that it will look better if she iz reading and at eass. She turns her
chair away from the door and opena the boak agaln, Jane entsxs
carrying a tray with a large, metal dish-cover on it.

BLANCHE
{a bit too brightly)
Ok, you've brought my lunck -
it's 2 bit early isn't it?

(CONTINUED)
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CONTINUED:
Jame goes to put the tray on the deslk.

JANE
Thern what wers you ringing for?

Blanche hesitates, watching Jans place the lunch tray very praclsely
on the middle of the desk,

BELANCHE
{forcing hersalf]
I wanted to tall you thers's something
wrong with ths phone.
{lamaly)
I think mavybe it's been leit oif the
haook downstairs.

Jane faces her tauntingly.

JANE
I that so?

(pause)
Who did you want to call, Blanche?

Blanche laughs nervously, then starts to speak a ahade too fast.

BLANCHE
Wall, actually [ wanted to call Bert

H-I.ﬁlﬂ]f: but- g

J AMNE
{elaborately puzslad)
Bert Hanlay?

BLANCHE - —
Y=s, Bert Hanoley, our businzss
manager. It's something I've Deen
meaning to discuss with you...
{che faltars)

JANE
Wall?

BLANCHE
{guizkly)
The thing is - I'm afraid I've bad
soma bBad news - You kmow, abont
INOneEY, . .

She pauses, locking for some response irom Janme, who just gazes A%
har blankly,

(CONTINUED)
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BLANCHE
Well, anyway, the point is Bert Hanley
talls me wu're probably going to have
to sall the house.

JANE
Why should we have to sell the houss,
Blancha 7
BLANCHE
(agitatad) .

That's just what I'm tryiog to tall you.
Cur finencial pasition has gotten o
the point where we just can't afiord --

JANE
{intarrupting fatly)
Tou've got plaaty of monay lnvestad -
1 lnow.

ELANCHE
“Yes, but tha trouble is that none of
thase investrnents have been paying
lately, and ==

JANE
{interrupting)
When did Bert Hanlay tell you £ll this ?

BLANCHE
(takan aback)
Why.., sarly last week, I think.

JANE
{hard, cold)
Bart Hanley didn't call here last
wask, I know that too.

BLANCHE
Well, no we didn't actually talk on
the phone. Hes wrote ma a lettar --

JANE
He didn't writs you any letter either,
Thers hasn't been a latter from his
cifice since -=

Blanche is almost beside harself with her imability to get through to
JADE.

BLANCHE
Tes, Jana, Yes, thars haal

(CONTINUED)
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JANME
You'ra lying, Dlanche, You're just
a liar.

BLANCHE
Jane !

JANE

You always were a liar - all the Hme.
Bert Hanlsy navar wrote you aay letter
and ke never called you about salling
the housa., You called him four weeks

ago and told him to sell is]

BLANCHE
(lying furiously)
1 did nothing of tha sartl

JANE
Don't you think I know? Don't you
think I know everything that goes on
in this houge?

BLANCHE
You've baen spying on me - is'that
what you're trying to say?

JANE -
(comtemptususly)
What do you think.

BLANCHE
You'rs disguating. All the things
I've done for you - and you pay me
back by spying on mae, when I'm only
trying to halp =~

JANE
{interrupting manacingly)
Whe ar= you trying to help, Blancha?
Whit were you planning to do with me
when you'd sold the houss - you weat
to tall ma that?

Blanche i5 silant, guilty,

JANE
What did you have in mind - some
nice Little place whers they could
ook after me'?

(CONTINUED)
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Tans dismisses Blanche with a conlempiuoua sness and goas to unplug
the telephone extensiorn.

JANE
1 don't think you'd better tire yoursal
cut with the phone anymore. If thers
are sny cells I'll take 'em downstairs.

She moves to the door carrying the phone. Elanche moves as if to
speak, but Jane cuts her off in 4 way which indicates that the subject

ia closed.

JANE
(mattez-af-factly)
Eat your lunch, it'll get cold.

She goes out and turns towards her bedroorm &t the end of the galleTy.
Blanche starts to follow, arriving in the doorwiy just &s the door of
Jane's badroom in SLAMMED. Blanche sighs, unable to face the task
of forcing herself inte Jane's presence. She turns back into the room
and closes the door. Coming up to the littla desk, she pauses to
agmire the lunch tray. As she reachss out for the metal dish cover
she is like a persan whose last solace in life is the enjoyment of food.
1t i as if all that has gone before were momentarily forgetten, She

1ifts the matal cover.
CLOSE SHOT - TRAY

Lying, carefully arranged in tha middle of a lovingly prepared ring
of lettucs, is the dsad PARAKEET - {t's peck broken, the haad at a
grortasgue angle and o rich dab of mayonnaise spattersd across the tail.

REVERSE CLCSE SHOT - BLANCHE

Her stricken reaction as she lets the matal dish cover fall from hez
hand and it CLATTERS on the floor, Her mouth opens, but for
saversl moments no sound will come - than she begins to SCREAM -

INT. JANE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

The flowsss that Mrs. Bates brought for Blanche stand in & vise DEET
she bad. Jane is selecting & coat from the built-in cupboard near her
dressing table. Her movements are calm, unhurried and methadical.
She settles on a sadly unsuitable coat with a 1ittls fur collar, slips it

an and heads for the door.

INT. GALLERY AND STAIRS - HUDSON HOUSE - DAY - STUDIC

Jane comes out of her roam, closes the door firmly and makss for
the stairs.

(CONTINUED)
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CONTINUED:

ELANCHE'S VOICE OVER
Jane... 7 Jane, wait.

Jans walks on past Blancha's door without pausing, QVERSCENE:
Blanche is scrabbling at her door, irying te get it open.

BLANCHE'S VOIGE OVER
Jane, pleasas listen t\? mi. ..
:H.l

Jane moves on to the stairs and dm without looking bagk. Elinche's

door npens and she wheels herseli rapidly along the gallery to the
hepd of the stairs just in time to see ths {front door slam.

CLOSE SHOT

The tslephone sits invitingly on the ball fable.
cUT TO:

EXT, - GARAGE - HUDSON HOUSE - DAY - LOCATION:

Jans slides bBack the garage door, climbs into the bulkar datsd
Cadillac and drives off. !

CUT TO:
INT, HALL AND STAIES - HUDSON HOUSE - DAY - STUDIO

Blanchs iz still at the head of the stairs looking down at the talephons
and uncertain what to do. Fipally, she turns her chaiz aad huwrries
back towards her roam.

CUT TO:

EXT. MRS, BATES' HOUSE AND GARDEN - DAY - LOCATION

Mrs. Bates is kneeling by & flower bed against the wall of the housa,
cutting flowers to make up A bunch. She straightena up and carries
her flowers towards the house, glancing up at ths window of Blanches »
room across the wey 48 she goes.

CUT TO:
INT, BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

Blanchs has maneubered her chair into position diresctly heneath the
high window with ite heavy, ornamaental bars, Just evolding toppling
forward out of her chair, she reaches up, grabs the sill and begins

to pull herself up.
CUT TO:
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T¥T, - NEWSPAPER OFFICE BUILDING - LOS ANGELES - DAY -
LOGA

Jane moves along the sidewalk with a lkind of childish confidence, quite
unaware of any curicus glances from passarsby. She Iocks up at the
name over ths main antrance of the buliding and goes in.

cuT TO:

EXT. - MRS, BATES' HOUSE AND GARDEN - DAY - LOCATION

Mre. Bates cuts the last flowsr, straightens up and siarts rowsrds
her house, glancing up at the window of Blanche's room acroas the

way as she goes.

INT, - BLANCHE'S BEDROOM - HUDSCON HOUSE - DAY - STUDIO

By changing hands gquickly, shifting her grip from the sill to the
window frame, Blancha is able to drag herself up the last {ew inches

to the window.
BLANCHE'E P.O.V,

She is able to ses most of Mrs. Bates' house and & narrow angle of
the garden and lawn that runs right up against the wall of the Hudsan
mousa with clear dividing line betwesn the two propartiss, Blanche
locks through the window just in time to see Mrs, Bates opening the
French windows of haT drawing room ind disappearing ingide.
Realizing that she is too late to be hsard, Blanche chokes back a cry
for help. Then, suddenly struck by another idea, she starts to lower
herself guickly back into her chair.

£uzT TO:

INT, - ADVERTISING DEFARTMENT - DAILY NEWSPAFER - DAY -
BTODIO

Jane stands at the counter, behind which 2 balding, alderly CLEEK in
shirtsleeves is sorting papers. He is slow to look up.

JANE
I'd like to place an advertsamant,

The advertising Clark rises reluctantly to taike the slip of paper that
Tane has pulled out of her bag. Hs reads it through with rapid. pre-
fecsional disinterest.

CLERK
Personkl colwnn ?

JANE
I beg your parden?

(CONTINUED)
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. CLERK
| You want it to go in the Pearacnal
Column or in thea Want Ada?

JANE

{bridling)
Ok, I think Parsonal's nicer, don't

you?
The Clerk shrugs and counts the words quickly with his pencil.

CLERK
That'll be six dallars and thirty cents.

Jane starts to count out the money.

CLERK
{with pencil poised)
Who's placing this ad? Wa have 1o

know,
JANE
{brightly)
Why, Iom,
:‘, ' CLERK
Veaura? {slightly impatiant)

Yeah, | know. Imean who for? If
vou're advertiging ior samecone to
do a job for you - we have to have
your pame for the racords.

JANE
Wall, that's right. It's for me, I'm
placing it. Jane Hudson. Maybe you
remember me - "Baby Jane Hudsen?'"

Jana smiles sngagingly, The Clark is too bored even to dany rammem-
bering her. He writss down the nmame,

CLERK

Ol suzs. ..
(taking har money)

Thanks. Tt'L be in the paper
tomarrow.

JANE
Thank you.. .

2 Jane turas eway a little ¢restfallan, as if she had expected somsathing
-} more. As sh= moves aut of FRAME, the Clerk turns to a
e COLLEAGUE eitting at a desk Behind him.

(CONTINUED)
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CONTINUED: (2)

CLEREK
Who in the hell was "Baby Jans Hudson 7"

HOLD ON Clerk as he turns back again to watch Jane leaving the office.

INT. BLANCHE'S EEDROOM = HUDSON HOUSE - DAY - 5TUDIA

Blanche sits at her desk typing a letter. She has been typing rapidiy

and now she stops to read the oote oveT o harself, uncertain wheth
she has struck the right nots. -

BLANCEE
Mrs., Bates - this is from your
neigbbor, Blanche Hudson. Ineed
your help., I am anable fo use my
talephone and urgently need to consult
my doctor. Please ring Dr. Shelby
at OL 5-1656 and ssk him to come
here to the house immediately.

Blanche pauses and then quickly typ=s a last lina, reacding it out to
hersalf es sha does 80, ‘

BLANCHE (CONT'D)
Pleass = on no account lat my sister
mow lﬂm about this,

Shs rips the paper out from between the rollars and moves quickly
towards the window.

CUT T0:

EXT. TRAFFIC LIGHTS - SUNSET & LA BREA - EVENING =
QLA LTION

Jame's car slows down and stope as the lights turn Ted.

CLOSE SHOT

Jane glances up =t the driving mirror and treats herpelf to a pelf-
sarigfied iittle amils,

MEDIUM SHOT

The lights change again and the car moves on.
CUT TO:

47.
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EXT. - MRS, BATES' HOUSE AND GARDEN - EVENING - LOCATION

Mrs. Bates is just ¢oming out into the gardan agein, whers she staris
to gather another bunch of flowers.

cuT To:
INT/EXT - BLANCHE'S BEDROOM/WINDOW & GARDEN - EVENING -
Blanche struggles to pull herself up the last few Inches to the window
and looks out. .

BLANCHE'S P, 0. V,
Mrs, Batss, with her bask to CAMERA is engrossed with her gardening

CLOSE SHOT

Elanche hesitates - summoning up the courege to call out and, perhap
wondering what, in fact, one does shout in such s vaguely ridiculous
situaticn. The SOUND of an approaching car is heard. Blanche wails
a mament longer, then - srumpling the note into a tight ball, she
throws it out of the window a5 hard apg sha can and shouts -

BLANCHE
_ Plepse. .. |

BLANCHE'S P, 0, V.

Mrs, Bates straightans up with a puzzled frown &ad turns around to
orientate herself, [n another moment she would be lookdng strelght
up into CAMERA, but tha SCUND of the approaching car has bean in-
crezeing in volume and, she turns in that direction, realizing - as abe
thinks - that what first attracted her attention must have been Jane 's
car that is Just eorming up the drive to the garage., which is banantE
Blanche's window. Mrs. Bates smilss and moves forward.

CLOST SHOT

Blanche's tragic reaction as she realizes that Mrs. Bates is no: going
to see her and that she iz walking straight towards the white ball of
fiote paper that lies on the lawn. The SCOUND of the engine iz cut anc
the car doar slamas.

BLANCHE'S P.O. VY,

Mrs. Bates moves across the lawn towards the glﬂ.g.c &ng stops rigat
in front of Blanche's ball of paper without seeing it,

MES, BATES
{calling out)
Ch, Migs Huodson, how nice to ses
vou, [ was just going to call on you.

(CONTINUELD)
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CONTINUED:

Tans comes into view, moving rather belligerently towards Mrs. Dates.
They meet on the lawn with the crumpled note lying, still umnoticed,
batwasn them.

JANE
(sharp, suspicious)

Why - what's the matter ?
Sha starts to turn as if to look up at the CAMERA,

CUT TO:

INT, ELANCHE'S BEDROOM = HUDSON HOUSE - EVENING - STUDIO

Blanche ducks back so guickly that she almost falls, Pressing her face
against the wall, she listens anxiously,

' - MRS, BATES (VOICE OVER|)
Ch, nothing at all, I just thogght I'd

ask you about the flowera I brought

over for your sisef...

cUT TO:

122 EMT. GARDEN AND HUDSON HOUSE - EVENING - LOCAZICN

Mrs., Bates goes on talldng, unsasily aware that Jana is 1n-nf|.r.i::.;. not
at her, but up at Blanche's window.

INSERT = JANE'S P.O. V.

Alanche's window is empty. The curtain is moving with 2 faint motien
that could be causaed by the bresze,

TWO SE0T

Jane turna back to lock at Mre. Batem

: MRS, BATES
vuval'm afraid they don't last very

long at this time of year, [ thought
perhaps, you might like some more,

Tane impatiently scuffa the lawn with har foot -~ kicking out at the ball
of paper without reslly being awars of it

JANE
1 don't think you should trouble
yoursali.

MRS, BATES

Oh, really - it's no trouble. I've just
besn cutting some now, that's why I
came ovel.

(CONTINUED)
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Tane bends down, picks up the scrap of paper and starts slowly
straightening it out in her hands,

125 CLOSE SHOT

Jane resds the typswrittsn note without showing aoy reaction, Mre.
Bates pratiles on.

MES, BATES (VOICE OVER)
I always think it's nics to have flowers
in the houss. I makes 2 roam 8o much
moze chearful = spacially a sick-room. ..
1 mean, when there's an invalid in the
house...

126 TWO SHOT

Mrs. Batss' voice trails away as ghe watches Jane read the pote.
Iane's head comes up with an angry jerk.

JANE
{suddanly harsh)
Mzrs, Bates, if my sister really needed
thmﬂ.‘uwiu, I guess we could afiord to buy

_——

She turns on her beasl and stalks EWRY, .'I.ul';ring Mrs. Bates apsechizgi,
CUT TO:

127 INT. BLANCHE'S BEDROCM = HUDSON HOUSE - EVENIHG - STUDIC

Blanche ptill has her face prassed up against the wall and 1s Hstening
with inereasing fear, The SOUND of the back door to the kitchen in
alarmed hard, Blanche jerks involuntarily and lowers harsell slowiy
into her chair and then with great difficulty once again ahe pulls hesasll
up to the window and looks out.

cuT TO!
128 BLAMNCHE'S P.O, V., - DRIVEWAY & BATES BACKYAHRD - DAY -

LOCATION e — i

The driveway is deserted. y
128-A BALL OF CRUMFLED PAPER is no longer in evidence,
128-82 CUT BACK TO BLANCHE
129 CLOSE UP - BLANCHE

Blaneha is confusad and bewildered and completaly unawase of whal
has happaned and who may aow have her aote, Vary slowly her face
digapp=ars balow the ladge of the window.

T A AT
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INT, KITCHEN - HUDSON HOUSE - EVENING - STUDID

jane strips ofi her coat, hangs it on the back of the door, takes a tray
and slams it down angrily oz the tabla. Then she turns away to siart
sorting out crockery for a meal

CUT TO:
INT. - BATES' LIVING ROCM - BATES' HOUSE - EVENING - STUDIO

Still upsat by her mseeting with Jane, Mrs. Bates gnters the living
room through the French windows from the garden. Liza Bater looks
up brightly from the sofa.

i LIZA
What's the matter, Mothar? You look
as though you'd been in a fight.

MRS, BATES
(distractedly)
1%n not sure that [ haven't bean.

She starts stripping off her ovarall.

MRS, BATES
That Jane Hudson gets me so mad -
I could Kill bar. . .

LIZA
{facetiously)
Gee, that's & good idsa! What shall
wa use?

sMrs. Bates looks at her sharply, only hali-aware that a jokes wia
ntendsed.

€UT TO:

INT. - STAIAS AND GALLERY - HUDSON HOUSE - EVENING - STUDIO

CLOSE SHOT - Jans's face is devoid of 2ll sxpression as she moves
forward liks some painted robot.

LOW ANGLE

Jane advances towerds CAMERA carrying & tray that is covared by 2
vary white, linen cloth, She stops in front of BElanche's room and
opens the door.

INT. - ELANCHE'S BEDROCM - HUYDSON HOUSE - EVENING - STUDID

Jane's B, O, V. = CLOSE SHOT - The lunch tray with tha rmatal dish
caver is still in its placs on the desk. CAMERA SEWINGS away inte
CLOSE SHOT of Blanche, who cowars back in her chair against tha
far wall.
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REVERSE SHOT

Tans moves ints the rogm, places the fresh tray oo the desk, and plois
up the metal dish cover on the oid tray to look at what may still ba on
the plate. Jane's back is shielding the plate from tha CAMERA, but
the dead bird is prasumably still there, and Jane shrugs her showidsrs
in @ matter of fact manoar &s if to say '"What a ghameful weste'. She

replaces the dish eover, picks up the tray and starts to leave,

CLOSE SHOT

Blanche, who has besn waiting fearfully for an explosion of soma kand,
now replizes that Jane intends to leave the rocm without uttering a wors

Rather than suffer further uncsrtainty, Blanche forces Marself to spedl

BLANCHE
[tentatively]
Did you have a nice drive.., 7

Jane stops and treats her to a blask, angry stare.

JANE
What are vou talking about?

BLANCHZ
Nothing, dear. It's just that it's beeg
such & long tirme sloce you were out af
the house. I thought perhaps you'd besn
for a drive, or something...

Jane doss not bother to reply, but stands there waiting, as if ake
Jmew thers were more to come., Blenche manages to fores @ smiie,

BLANCHE
You know, I've just been thinking.
It's an awful long time since we had
a raal talk togethier - 1'meaan, about
the futurs and everything...

Jane puts the tray back on the table and waits with the kind af
martyred patience of somaone expecting to be told a lie.

BLANCHE
I mean, I didon't want you to be
worriad about the house, Because
aven if [ have to sell it, we'd stl
be togethar, and -

JANE
{flat, hard)
You're not going te sall tha houss,
Blanche.
A{MORE)

(CONTINUED)
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JANE (CONT'D)
{peuse, her expression
becoming almeost wistiul}
My father bought this house = and he
bought it for me. You don't like to
ramembar that, do youT?

BLANCHE
(urgently]
No, you're wrong, Jane., Tou've
forgotten. Father died before we
ever saw this house. I bought it for
the two of us when I signed my first
cohtract.

JANE"
¥You think I can't ramamber anything.
But there's a whole lot of things 1
remember - and you never paid for
this housea. Baby Jane Hudson made
the money that paid for this houss,

that's who.
BLANCHE
You don't know what you'rs saying --
" JANE

' {intarzrupting flatly)
We iren't ever going to sell thia
place, Blanchs. And we aren't
aver going to leavs it either.

Blanche hesitates, but whea Jane moves to pick up the tray again,
she forces heroelf to say somathing that will stop Jane from going,

BLANCHE
Jane... Jans, do you remember whan
I first came home aftar the accidenc?

The effsct is inmediate, Jans leans weakly against the table and
geerma about to break into tears.

_ JANE
You said we wouldn't ever talk about
that again. You promised.

BLANCHE
[seizing her advantage)
I know I did. But you see I'm in this
chair, Jane. After all those years -
I'm still in this chalr. And thatgives
vyou gome kind of responsibility,
doasn't it?

ICONTINTED}
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B JANE
. (an anguishad plea)
Mo, Blanche,.., You promised...

BLANCHE
(srmoothiy)
But, Jane, I'm enly trying to explain

the way thiags are.
' {relanti=sssly)

And if I weren't in this chair you
wouldn't be able to do thess awiul

things to me=,

Elanche waits for her words to taks sffect, but she has been defeated
by her own logic. Jane's pathetic sxpression 1s guddenly transiormed
into & quick. bright smile as she gelzes om to & childishly simple

thought,

.y
L::'I

JANE

(pleasezd)
But you are, Blanche.

Blanche iroums distractedly, not following her immediately.

e ' JANE
e, You are in ﬂtlt chair.
- ' BLANCHE
{appalled)
Jane, you don't know what you're
saying.
JANE
But you just said it yourself
(pause}

So tell me, what are these '"awiul
things " I'm supposed to be doing to you?

Blanche makes & fesbls gesturs with her hand as if to brush aside the
words she spoke before.

BLANCHE
I didn't mean. .. I meant, you = you
wouldn 't have to work so hard. ..
{quickly)
And I was just thinking maybe we
otght to have -Edna come o more
often = mayba live with us.

JAINE
i (fatly)
\ We don't need Edna.

(CONTINUED)
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Blanc-hs sturnbles on desperately and Jane begins to smile,

. BLANCHE

But you get so tired, thera's so much
for you to do. And you .. I mean,
you're not well. -

JANE
Ny {sariously) :
Maybe you're right, Parhaps I should
- have & check up or scmething.

Tarrified of overplaying her band, Blanche drops her gaze and gpeaks
23 casuklly 25 she can mAanage. -
BLANCHE
I'm sure it'd be good for you. We

eould gt some really good doctor,
someons wha, ..

Blanche looks up at :I'ln;diﬂ har words trail away. Her sisteris
srmiling » grinning at hex '

JANE
We eould evan get that nice Dr, Shelby,
couldn't we 7
Jane takea the crumpied nate from her apron pockst and smoothes it
out.
JANE

Let's see now, what's his aumbay
again.,, ? :

The =ealization that Jane bas deliberataly bean playing with her is Toc
rmuch for Blanche and she raises her hands &s if to hide heT face.
Tane's amils vanishes, She picks up the old lunch tray and goes £o the

doar, pausing briefly for her parting shot.
JANE
It's not me that needs a doctor,
Blanche,

She lzaves the roormn and closes the door. Blanche's gaza flies stralght
to the {rech tray on the table.

CLOSE SHOT

The bBeautifully laundered cloth is drapad over the tray, making a
white, clinical cutline that is both bulley and ginister,
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MEDIUM SHOT

Blanche skims across the room in her chair, dstarmlned to stifle hes
fear, Heaching the table, she raises her hand to 1ift the ecloth and
atops dead without touching it. Her hand remains poised 8T 4 momen
and then falls usalaasly into har lap, Fighting back her desire fo ooy
she sets herself for another sffost, but this one fails mora quickly
than har first. Letting out & gquick, hersh se®, she whirls her chair
around and meoves rapidly to the far cormer of tha room, befors furming

toc look at the tray agaln.

CLOSE SHOT

The light is fading gquickly and the white cloth bagine to take on 3
lorninous guality as night falls and the rogm dissolves into darkness,

LONG DISSOLVE:

INT, LIVING ROOM - THE FLAGG'S AFPARTMENT - DAY - ETUDIO

SHOOTING over the top of an upright pians CAMERA STARTS oM
CLOSE SHOT OF: EDWIN FLAGG peering shortsightedly throuph his
thiek lenses at the music rack in froot of him, whilst his left hand picis
out & saries of tentative, absent-minded notes on the keyboard.
Although he is only thirty, the soft, feshy folds of Edwin's weak,
unlovely face make him look oldez, 5till staring at the muaic rack
with his pales, watery eyss, Edwin reache s out with hig right hu=sd,
picks up a bail point pan and raises it as if to mezk Lkis scors.

EXT. THE FLAGG'S APARTMENT AND SIDEWALK - DAY -

The spartment, an exact raplica oi a dozen otharz that form & side
ctreet court, has the forlorn appearance of the kind of prafabricated
housing estatee that were once put up with great speed in Culver Lity
and then promptly forgotten, The central, concrete sidewnlk is
cracked gnd uneven, with waads creeping onto it from the dry,
neglected flowes beds that surround it Tha occasional padestriacs
flit about like silent, gray shadows in a desertad town, The faint

tinkling of Edwin's planc is HEARD,

Tdwin's mother, DELIA FLAGO, a dowdy, elderly woman with stringy
gray hair and a rabbitty old over coat ia aoving towards the fromt doo:
of her apartment, She has the tired, lomg suffering appearance of
sornecne who has martyred themsalves for & lost cause &nd enjoyed
evary miserabls minute of it. Dslia Flagg takes the key from kex
purse, pruses with a proud little smile to listen to the plans, and lets
herself into the apartment.

INT. LIVING ROOM - THE FLAGG'S APARTMENT - DAY - STUDIC

RESTME CLOSE SHOT OVEER THE PIAND TOF: Still stroking the
notes with his laft hand, Edwin puts down his pen, reaches ot to =
gmall table at his side and comes back with a thick, juicy sandwich,
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What Edwin has been locking at and marking is not a music score, but
the Parsonal Column of & newspaper on which he has drawn twa thick
pirelas arcund cne of the ads. He chews thoughtfully on his sandwich
like semecne who sats for the sake of comfort rather than sasténance.

DELLA (VOICE GVER)
Hells, dear...

In spite of her y2ars in the States, Delis Flagg's voice retains ﬁq -
characteristic, whining twang of the Coclkmey Londoner. Edwin's hand
drops from the keyboard and he spins arsund an hig music stool with
an expression of amxiety and frritation to sss hig mother standing im
the doorway.

1 DELIA
Doxn't stop for me, dear..

Edwin spsaks with & syuthetic, gentesl British accent, which in
mernants of stress is liables to siur back into his native American.
He ignores his mother's remark and fires a que stion,

EDWIN
{anxious, but not for her)
Well, what &id the doctor say?

DELIA
He says it's no use my tryin' to go
back to work for another six months.

EDWIN
[¢isappointed, ussympsthetic)
Didn't he even give you anything to take?

DELIA
Mo, He seys it's arthritis an' the
anly thing to do is not to try an’
work until it clears up.

She moves jurther into the room, anxious to ses the papsr on the pizno,
buot afraid of irritating har soz.

EDWIN
{(Bitterly)
Did he suggest what we should nse
far money in the meantime ? ¥

DELLA I
Mo, dear. But he's sver such & nice
man., Anyway, oaver mind, we've
seill got a bit of savings.

{CONTINUED)



-

Rebised T/23/862

"Baby Jane"

143

CONTINUED:

Edwin's expression is one of pained dlsgust. As he turns away oo bis
stool his mothar tekes the opportunity of peeping over hia shoulder.

DELIA |
Oh, that's nice. You've found something
EDWIN
You don't have to got so excited. You
haven't svan seen what it {s yel..

Delin reachas over her son's shoulder to get the papar. He muirms
away from the momentary, physical ceatact,

DELIA
No, but it's a possibility, isn't it?
I maan there aren't all thet many jobs
that'd be suitable = [ maan to say for
sordeone with your gualificatiens.

EDWIN
(angrily)
What qualificatioms?
DELIA
(vagualy]
Wall, you know...Serious music an’

thﬂ- L
[becoming enthugiastic
as she reads)
But this sounds like just the tickst,
dossn’t 17

He hurls himself away from the pianc and paces up and down, locking
st the ceiling as if he were seaking salvation irom this pathetic, damng

ald weman, Stll halding the paper, Delia waiches him for a memsal
and then speaks very meskiy.

DELILA
You going to eall ?

EDWIN
(d=slibaxately obinna)
Call who?

DELLA
Well, thesa people...

She points at the newspaper.
(CONTINUED)
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EDWIN

(grudglagly}
Might as well...

DELIA
[sagarly)
What, oow?

He turns on har with another fash of anger.

EDWIN .
Well, it wouldn't be a lot of bloody
usa calling next week, would i&?

Ax he goes on pacing the floor and glancing nervously at the telephome,
which stands on a cheap little ormamental table, ke suddenly becomes
the halpless, dependent child again. He turns and leans across the
tahis towards his mothar with an outragecusly coaxing smile.

EDWIN
I tell you what... You ring for mas.
(quickly) i
Tell tharn you're my secratary, or

somathing.
DPella smiles esstatically at her son and chuckles ke vome coy

conspirator.
{CONTINUED)
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DELIA
All »ight, dear, I'l do that. 1 won 't
let on who I am, 'l just tell them I'm
M=. Flagg's secretary.

She folds the newspaper and paars avidly for the number.
DELIA
(happily)

You know. I believe your old Mum
would maks a jolly good secratary.

Edwin stande by tha talephope, biting his lip as Delis reaches out for
the receiver. 1

CUT TO: .

INT. - HALL AND CALLERY - HUDSON HOUSE - DAY - STUDIO

The teiephone on the hall table is RINGING. Jans moves ioto FRAME
to answer it.

JANE

(into telephone]
Hallo... 7 Yes, that's correct, this
iz Miss Hudson, .. Oh yes, about ths
advertisement. -

{the voice at the other and

causes her a moment af

doubt)
Who is this speaking? .., 1 ses, his
secratary... Yams, well certainly - I'l
be glad to give Mr. Flagg an appointmaat.
Let ma see now - What about this svening -

say about five, how's that? ... Fine,
['l1l b expecting him than. Thank you.
Coodbye, '

Sha hangs up smiling, enly to look up furicusly a moment latar ap the
burzer from Blanche's room begins to ECHU around the house.

CUT TO:

INT. BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDLD

Slanche takes her finger from the bell-push by har bed and pauses o
listen. Hearing no kind of responge, she prassss the bell again,
lomg and bard.

JANE [OVER)
{loud and harsh)
Stop that!

(CONTINUZD}
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CONTINUED:
Blanche turns quickly to ses Jane staading in tha doorway.

JANE
What 4'you want?

BLANCHE
{confused and timld)
Who was that on the phome. .. 7

JANE
(flatly)
None af your business, What were
you ringing for?

BLANCHL
|pleading)
I'm hungry, Jane...

JANE
{logically)
Of course you're hungry. You dida't

eat your dinner last night, that's why
you'rs humgry.

BLANCHE
But you forgot my breakiast.

JANE

{evanly}
1 didn't forget your breakiast.

{ag to a child)
1 didn't bring you any breaiiast
because you didn't sat your dinner.

[she pauses thoughtfully)
You kaow, 1 was just thinking, wa're
right back where we started.

Slanche loocks at her anxiously, wendsring what piace of rwisted logic
may be caming naxt.

JANE

When ! wae on the stage you had to
depend ‘on ms for averything. Even
the food you ate came from me -
remembar ? You never thankad me
for that eithar, did you? And now
you even have to depend on me for
your foed again.

{she smiles)
You see... we're right back where
we started.

[CONTINUED)
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BLANCHE
(almeost hystezical)
Why are you doirg this tome? Why?

TANE
_ {innocently)
Doing what, Blancha ?

BELANCHE
Making e afraid to eaf, trying to
make me starve mysell,

JANE
Don't ba silly. If you starved you'd
die. 1 don't kmow what you'rs talking
about, You really must be sick.

BLANCHE

(earefnlly)
Jane, have you ever stopped to think
that if something happensd to me,
1 mean, you know - sormething... bad.
Thaye woulde!t be any money, bacause
I wouldn't be thare to sign the checks,
And you wouldn't even gst your pockst
raane y. :

Tane looks at her very stsadily and smiles enigmatically.

JANE
Yes, I've thought of that.
S _ {pauses and thez becomes
abrupt again)
Why didn't you sat your dinner?

BELANCEE
1 was afraid, Jane, You mads me
afraid.

JANE
Huh, I thought you were suppossd to ba
ths 'big girl' in this family.

Jane goes Acroas to the tray, lifts up the cloth contempruously and
takes & plump, clesn looking chop in her hand

JANE
There's nothing wrong with this,
Blanche.

She takes a healthy bite and chews on it with childlike pleasure.
(CONTINUELD)

L2,

Jane shroge as if to dismiss the whols thing and moves into the =oam.
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JANE
(chewing}
You're just & neuretic, Blanche,
D'vou know thet, you're just s meuratic.

She turns to gags idly out of tha window and rsacts almost immediately
to sornething she sees thers,

BLANCHE

{eagszly)
Well, maybe I could have some of it

Jane glances diatractedly at Blancha, shakes her head 'np' then turns
back to the window.

' CUT TO:

JANE'S P.O,V, = CARDEN & DRIVE - BATES HOUSE

Liza Bates sits on tha back steps of her houss, She ie going through
the business of combing out family cocker spaniel. Logking FAST
CAMER A, she waves and (silently to ueg) meuths unheard moraing

greeting.
CUT TO!

INT. BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

Blanche alowly moves her chair in Jane's direction.

BLANCHE
Fleags, Jans,.. I'm himgry.

Jane turns back from the window and stsals a stealthy lock at her

. watch, Then she turns and hursies across the room toward dining/

deak surizca.

JANE
(harziadly)
No. Ihave to go now.

Jane picks up the tray.

. BLANCEE
Just a little, ..

4 JANE
(prizaly}
No. yon dién't want it last night, sc new
you'll just have to walt unti] it's lunchtima,

She goes out quickly and closes tha door bahind her, Blanche turns
her chair in a complete circle, her eyes searching the room 2s if to
find some way of sscape, scme means of calming har desperation.

CUT TO: -

—— s,
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INT, = KITCHEN - BEUDSON HOUSE - DAY - LOCATION

Jane burste into the kitghen to find Edza already taking off her coat.

JANE
{amiling pleasantly)
Hells, Ednm...

LDMA
{a touch of caution)
Well, good morning.

Jane puts down the tTay.

JANE
{very {riendly}
1 zaw you coming up the drive, and
I wanted to talk to you.

EDNA

I SaE. ..

Tane is quickly feeling her way into the past she has declded o glay
She picks up her purss and turns to Edna with real humility.

= JANE
Tes, | wantad to apologize, I mean
About yestarday.

EDNA
{bemused)
Apologles... 7

JANE
{rathez fast)
Yau, | wasn't feeling too good yesterday
and I was a bit unkind, wasa't I? Wall,
anyiway, 1 wanted to make up for it todaryr,
80 I got up early and fixsd the house and
everything sc's you could have the day ofi,

' EDNA
welll -I d-mll' hwl -

Jane digs inte her purse and comes out with & five dollar bill, waich
she offers to Edna. There is nothing patronizing in her gesture,
because she has genuinely made harself believe in the part she is
playing, and it is this thar eventually convinces Edna as well.

JANE
Look, here's five dollars. ..

EDNA
{reluctantiy)
Deas Miss Blanche know... 7

(CONTINUED)
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: JANE

It's not fram Blanche. [ saved that
sut of my own allowance. So whym't
you go out to the beach for the day er
something.

EDNA
{embarrassad, touched)
w‘u' thlﬂ YOl s o mt -1 meant wae,
doss Miss Blanche know about taking

the day ofi.

JANE
Yes, ]told her., She sald it was 2
nicea ld=a,

Even now Edna is a bit doubtful and reluctant, but she cammat refuse
the money without hurting Jans's {selings.

EDNA
Well, if you say 80...

JANE
1do.

Edni takes the money and stuffs it awkwardly into the pockst of ha=
comt which she now has over her rm. Jane is edging her towards ths

door,
EDNA
'Ll see you next week than, is that
right? -

JANE
{abstracted)
That's right, you coms in next week
someatime.

EDNA
I'll do that.

Jane holds the door cpen for her.

JANE
Evye now, &nd have a good time,

EDNA
Bye, and,,, and thank you.

Jane smmiles, ushers her out and closes tha door.

cuT TO!
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NT. BLANCHE'S BEDROOM - HUDSON HOUSE - DAY - STUDIO

Blanche looks up sharply as she hears the door glam in the kitchen
balow. She wheals harseli across the Toom, opens the door and
listens anxiously. The clattes of dishas from the kitchen is HEARD,
Blanche closes the door, moves over to the bed and starts the slow,
painful buginess of lifting hersslf with the aid of the bar and trying to
raove forward on her feet. The fsar and hunger of the past few daye i¢
already beginning to show in her face and in her movermants,

ST Ta:

INT, KITCHEN - HUDSON HOUSE - DAY - STUDIO - CLOSE SHOT

Jane is shaking out & freshly lamndered, linen cloth., As she foats
tha czloth owver the lynch tray that has besn prepared on the Kitchen
tabla, CAMERA follows the cloth without ever quite sseing what |t
finally comes down to cover. Jane Lifts the tray and goss to the decs

CUT TO:

INT, BLANCHE'S BEDRCUOM - HUDSON HOUSE - DAY = STUDIO

Blanche hag succesdad in moving along the edge of her bed until she
is a foot ar two awsy from her chzir. The SQUND of Jane's {octstaps
on the stairs is heard, Elanchs panics and triss feverishly to regain
the safety of har chair, '

CUT TO:

INT, - GALLERY AND STAIRS - EUDSON HOUSE - DAY - STURIC

Jane comes along the gallery, reaches the door and enters without
knociking.

CUT TO:

INT, - BLANCHE'S BEDROCM - HUDSON HOUSE - DAY - STUIIO

Blanche coliapses into her chair just as Jans appears in the doorwary,
Jane moves into the room without appearing to have noticed Blanche s
frantic movemants, Still frightened but drawn almost aginst her will
by the loaded tray, Blanche follows Jane across the room.

BLANCHE
Who was that at the door ?

JANE
Edna.

BLANCHE

Edna? But what'as she doing thean?
Is sha down in the kitchen? '

(CONTINTED)
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JANE
(pleasantlyl}
Ne. I gave her the day off.

Blanche geams about to remonstrate, but thaa thinks better of it,
Jane puts the tray down on the table and goes on chatting pleasantly 2=
she moves araund the room putting things iz order and neves really
leoking dirsctly at Blanche.

JANE
Yes, ! think we give Edna a pretty
hard tims, considering. Itold ber
she could cama back next wesk,

She finishes her work and pauses in the doorway whilst Blancha waits
impatiently for her to go so that she can examine her lunch tray. Jane
turns to go, then almaost as an afterthought locks straight at Blanche
and asks her a guestion,

JANE
Blanche, did you knmow we have rats
in the cellaz? -

She goes out and closes the door without wailing for an answez ar
wppearing o register Blanche's incredulous resction. Blanche sterts
to follow Jane to ask for an explanation, but quickly changes her mind
and moves back towards the tzay on the desk. 5Shs is scurrying back
and forth like a trapped animal that knows it 1s doorned but, stricks=n
with terror, doss not know whers the final blow is coming from.
Bilanche stops in front of the tray and fimally forces hersslf to taks
hold of tha cloth that covers it. Thea, very carsfully anc ready to

let it fall again at any moment, she puils thes cloth away froro the tTEY.

CLOSE SHOT - THE TRAY

£ large plate with a cirele of sliced tomato surrounding a ifresaly
togsed gresn salad.

CLOSE SHOT

Blarche ralaxes and smiles, [t is only as she reaches out fo take &
isaf of lettues that she begins to sense that there is sommething odd or
unusual about the way in which the salad has been heaped up o form a
mpound in the middla of the plate. Suddenly anxious, she snatches
away & handful of lettuce leaves from tha top.

CLOSE SHOT

Resting thers, as if in its nest, is 3 DEAD MOUSE in a trap. The
steal spring has broken the animalls nack, partially flattening it so
that tha flesh has been squaezed back to form an cbscenely plump
bulge within the loase, furry skin of the body.
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CLOSE SHOT

Blanche scraams and sweeps the tray off the tabls,

=
-

CLOSE SHOT

The plate smaszhes on the {loer.

DISSOLVE:

EXT. - GATES - DRIVE AND HUDSON'HOUSE - DAY - LOCATION

e
Edwin Flagg snters the gates at the bottom of the drive and looks up
it tha houss.

LONG SHOT

Ths house lleas silent, and apparantly deserted in the lates, afternocn
Sum.

MED. SHOT
Edwin closes the gates with timid care and starts up e ._-E:Hvu.

cOl TO!

INT, - KITCHEN - HUDSON HOUSE - DAY - STUDIO

Jane is seated at the kitchen tabls with a glass and a bottls in [ront
of her, She is elaberataly cverdressed in & bright, velvety cr=ation
that (s all bits and pleces of lace end fussy bows. Her hair is done
up with & ribbon and her face is plastersd with make-up. Jane takas
2 pwallow from her glass and looks up at the clock, which shows
precisely five, She takes another, quick, nervous swig, Then, just
as she ig putting down har glass, the doorbell RINGS. Jans lurchss
to her feet and hurries out of the roam.

EXT. FRONT DOOR - HUDSON HOUSE - DAY - LOCATION

Edwin is waiting uneasily on the doorstep. He maops his glistening
face with a rather soilad handkerchisf with which he then staris 1o
wipe his hands. H= is just loeking ysarningly back down the drive
when the door opens and he turna to be conirontec by Jaze,

CLOSE SHOT

Jane's face is contortsdin 2 menner that is intended to convey a
gracious walcome. It'begins to collapse, or rather unfald into some-
thing very lika cisappointment.

TWO SHOT

Meither Edwinnor Jane can quite belisve that they are facing the
parcon they were suppased to meet.

{CONTINUED)
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JANE
Tood afterntan...

EDWIN
L.. hello, un, I'm Edwin Flagg.
1 have an appointment with a Mise
Hudson for five ofclock. J

JANE
Well, you're right on tims, aren't you?

EDWIN
Yea, yes. Ibelisve Iam.

He goea on hovering on the doorstap.

JANE
Well, come on in., I'm Miss Hudson,
Jana Hudson.

Sdwin is unable to control his surprise - his veles turns into & bark.

EDWIN
Ch, “ln}' 1

Flystered by his ohviously unsuitable reaction, Edwin lurchas forward
and holds out his hand. Realizing oo late that he iz still holding his
grubby handkerchief, he stuffs it into his pockst and tries again. Thay

ghale hands,

JANE
Coma in,

165- A EXT. LOCATION

166

Edwin follows her into the houas,

NT. HALL AND LIVING ROOM - HUDSON EQUSE - DAY - STUDIO

Jane closes the front door and hesgitates in an agony of indecision Like
a young girl on har first date.

JANE
Ferhaps we should ~ I mean, perhaps
you'd like to go into the lving room. ..
Wae could er,,. talk thars,

EDWIN
Ceartainly.

She leads the way unsteadily across the hall and they snter the living
room, whare Edwin stands by the sofa, and looks around the room with
geli-conscious interast.

EDWIN

{mock Englich acce ot}
1 say, what a perfsctly charming room.



166

-____,_l' :

167

CONTINUED: |

EDWIN
Thank you.

Ha lowers himseli cauntiously onte the sofa and Jane sits down an the
edge of a chair facing him. Thereis a long pause.

JANE
Sa you'zse Mr, Flagg.

EDWIN
That's right.

JANE
Edwin Flagg.

Edwin nods his head vigorously and gives her what is intended Lo be az
encouraging smile. There i another awkvmrd pause,

JANE
Well now, I guess I should offer you
something.
{Jans suddenly stands up)
Yes, | know, why don't I go apd fix us
some tea. D'you like tea, Mzx, Flagg?

EDWIN
Ch yes. [‘m very fond of tea,

She starts off peross the room so that Edwin Las to call aftar har.
EDWIN
You maust have gusssed that I'm
Engliih. o T
Jans pausas by the door and looks at him vaguely.

. JANE
Oh really? Well, how nice.

She goes out Isaving him to look uneasily azound ths roam.
CUT TO:

INT. BLANCHE'S ROOM - HUDSON HOUEE - DAY - STUDIC

Blanche has the daor of her room cpen and is ilstening, bot all she car
hear are some vagus sounds from the kitchen. She wneels hersels
quietly out of the roam and slong the gellery to the stairs.

cUT TO:
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INT, LIVING ROCM - HUDEON HOUSE - DAY - STUDID

Edwin has gotten up and iz inspecting the room moere minutely, Pzusing
in froat of tha enormous, empty fire-place, he looks up at the ExXpaEnIlve,
gsilver picture frarne that hangs above it. Only the glass and the card-
board bacldng ramain, the picture has gone. ZEdwin puzzles over this
for a moment, then shrugging his shoulders moves towards the door,

CUT TO:
INT. GALLERY AND STAIRS - HUDSON HOUSE « DAY - STUDIO

Blanche sits at the head of the stairs listening. CEhe can gee i large
part of the hall and the {ront doar, but the doors to the kitchen and the
lLiving roorm lie hidden away to her zight. The SQUND of Edwin opening
the living room daor and corming out into the hall is heard. Blanche
strains forward. '

CGUT TO:

INT. - HALL - HUDSON HOUSE - DAY - STUDIO

Edwin shuffles along the hall with timid curiosity, not at all sure of
bis bearings. The RATTLE of silverware is heard from the kitchan.
Edwin tu¥ns to look in the dirsction of the kitchen, but then hearing
nothing further, starts off alowly along the hell again, looking minutsly
at the rich furnishings and pictures as if to estimate their cash value,

cUT TO:
INT, GALLERY AND STAIRS -~ HUDSON HOUSE - DAY - STUDIO

Blanche can now quite definitely HEAR that somecone is moving slowly
towards the foot of the stairs and that they will therafors, come into
view &t any moment. She is ready to call out but dares not to do 50
until she can be sure of knowing who it is.

COT T

INT., HALL - HUTDSON HOUSE - DAY - STUDIO

Edwin stops in front of a picturs and s just starting {o move on again,
when the kitchen door swings cpen and Jane comes out cazrying i
heavily laden tray, Edwin turns to [ace her and they lock at each

athar for a moment.

CUT TO:

INT, GALLERY AND STAIRS - HUDSON HOUSE - DAY - STUDIO

Slanche is holding the newel post at the haad of the stairs, leaning
forward as far as she dares.

(CONTINUED)
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173

174 INT. LIVING ROOM - HUDSON HOUSE - DAY - STUDIO
Edwin cemes into the room followed by Jana,

EDWIN (VOICE OQVER)
Hare, let me help you. That's a terribly
big burdes for... for such & little gizl.

JANE (VOICE OVER)

(giggling)
Why thank you. You're very ldnd.

As sha hears Edwin's FOOTSTEPS moving away down the ball again,
Blanchs reacts with bitter disappointrnent.

CUT TO:

puts the tray with ths

silver tea sarvice on the takle iz front of the sofa and sits down. Jane
bands down -:lmlilg and starts to pour.

JANE
It's hot today. You must be tired -
driving out hare.

Edwin, who doss not own a car and came by bus, tells a lie and

alaborstep

an its

EDWIN
Weall, actually I tock a cab, .. It's & bit
of a nuisance, but 1 had to put my car in
for servicing. _ :

JANE
1 alweys think it's nice to break bread
with strangess, dom't you?

EDWIN
Ch yes... Tes, indeed.

As ahe hands out 3 cup for him it begins to rattle dangerously in hes
hand and the tea slops all over the saucer.

Jane smilas gracipusly and the
gsarching for a subject of conversation as he balancas the te:

tha roam,

EDWIN

{half- rising)
Hare, l=t ma help you.

cup precariously on his knae,

L

EDWIN
{finally}
I dan't think yeu, er, actually mentioned
the =xact nature of your Wh...

JANE
My act? Well, to tell you the truth I'ye
been retired for quite a while now., Th=re
was some family trouble, I had to look
after someone whe was sick, you know,
Bul oo™ e e

EDWIN

(pempoualy]

Now you'rs free to return to your

¥ both sit down, Edwin glances around

S N Ly — —

{ 5
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JANE
Yes. Wall, that is | axpect to be Iree
in & few days - maybe & weel

EDWIN
I see. And what exactly - ] maan,
I take it you're a sololst, scms

instrument?
JANE
I wonder if you can guess?
EDWIN
1den't imow. .. Imean, can you give
me a hint 7
JANE

(unable to hold back)
It's mot fair to make you gusss like
this, igit? I'U tell you. I'm "Baby
Jans Hudson 1"

Thers is 4 terrible pause whilst Jane looks at Edwin encourkgingly and
he fumblas for words.

EDWIN
{vagualy)

{catching hirnself just in
timae and injecting a nots
af genuine astonishment
into his voice)

Well, I zaver! -- You mean, you'rs
really the "Baby Jane Fudson?'

h‘b’?ill‘ ?

JANE
{delighted) :

¥es, [ am too, I'm going to revive
mmy act. Just the way [ usedto do it -
sxactly, Of course sorme of the
arrangements’ll need to be brought
up to date, Music changes so much,
doegn't it?

EDWIN

{bermused)
Yes,

_ JANE
But they're all just desperats for new
acts, you kmow, Telavision, Las Vegas,
all the clubs, and thaze's still en awful
lot of people who remember me, lots of

(MORE)
{CONTINUED)
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JANE (CONT'D)
them, And after all, there's a whale
wuneh of other old timers that have
come back, aren't there?

There is a hint of pleading in her quasticn.

EDWIN
(hiding a smaile) .
] don't see how you could fail.,

Jane's smile becomes intimats.

JANE
You lmow, I had a feeling about you...
A kind of fmeling, the mioute I cpaned
tha door and saw you standing there.
1 just knew we were going to turn out
ta be friendas.

Edwin smiles ingratiatingly and there is silence until Jame's thoughts
make another sudden change of direction. st

_ JANE
I was thinking about costumes.

EDWIN -
(taksn aback)
Cogtumes T

JAME
Yag, 1"ve taksn alli my old cnes down
to be copied. Don't you think that's a
good idea T

EDWIN
Well, of courss, I don't guite
remambar ==

JANE

{sympathetically)
o, of couraes, how could you. But
I do want your opinien, Edwin, I raally
do. Befors you came I put all my
pictures and stuff out in the rehearsal
roorm so you can look at them and tall
ma what you think.

She gets up and holds put her hand to him. Edwin has oo altarnative
Bt to take her hand and let her lsad him {rom the room, As she
erosses the floor Jane i doing somathing very Lke skipping with
pleasure.

(CONTINTELD)
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JANE
You would like to see the pictures,
wouldn't you?

EDWIN
Of course.

JANE
Oh, I wish Daddy could be here right
now! "You cen't ever lose your talent'
..., he used to tzll ma. 'You can lose
everything else, but you can't ever lose
vour talant. "

Jane passss through the door into the hall pulling Edwin behind her liks
a fat, hairless teddy bear.

195  INT. REHSARSAL ROOM - HUDSON HOUSE - DAY - STUDIO

Jane laads Edwin into the rehsarsal room, moving siraight across to
tha plano. '
JANZ
My scrap book's oo the piano here,
You'll see all the pictures.

She picks the big, leather bound volume off tha pianc top and opens it
for Edwin, who looks cautiously at the first picturs, and reacts with
painad lncredulity.

178 CLOSE SHOT

The first picture is a full page photograph of Baby Jane at the age of
sevarn. She is looking up at the camera, one finger pointed daintily
st-her chin and her eyes smiling with & coy guile that would do credit

to a twenty yeaar old.

JANE (VQICE OVER)
i always like that first one, it's so...
I don't knaw, sad?

Before Edwin ig forced to comment they ars interrupted by the loud,
insistent shrilling of the SUZZER from Blanche's room.

177 TWO SHOT

Jana turns angrily, is about to say scmething flercs, but then controls
nerself enough to give Edwin an apologstic smile.

JANE
I'm sorry. you'll have to excuse me.

(CONTINUED)]
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EDWIN
Yes, of courag...

As Jane exits, Edwin turns and gows on examining the scrap book,
leafing through it with increasing astcmishment and dismay. Edwin
looks up nervously at the buzzer on ths wall which kasps on RINGING,
Ha puts down the scrap book and tumns hig attention to the piane beanch,
which he gpens to find it stacksd with sheet music. He hands dewm {o
pick up & manupeript, when samething slse catchas his eye and he
straightsns up holding a phatograph.

CLOSE SHOT

Clearly visible beneath the vicicus slashas ol red crayon with which the
picture has been attacked is a photagraph of Blanche Hudson as she
sppearad in ope of her films. Edwin stares at the picture with some-
thing like fear; then slowly turns in bewiidered confusion at the ampry
‘picture frame 2top the mantel. The constant RINGING of the buzzer

stops abruptly.
EHOCHE CUT TO:

INT. BLANCHE'S BEDROOM = EULSON HOUSE - DAY - STUDIU

Tane is wrenching Blanche's arm away irom the bell-push, causipg the
whesl chalir to spin arcund, roll back and hif tha well, Jane raisss heT
hand as if to strike. '

JANE
{vanomously)
You always have to try and spoil
sverything, dem't you!

slanche cowers back, searching for words - anything that will avert
tha hand that is raised threateningly above her head.

BLAMCHE
No. Pleases, Jane = I caly wanted to
know. ..

JANE

YTou want to know who's down there,
that's what you want to know. .. Well,
1"l tell you. I've got a2 friend down
there, someaons who's come to ses ME,
He dosesn't even know you sxist. You
don't like that, do you?

BLANCHE
(quickly)
Tou're wrong, Jane. I want you io
have {riends., That's wha! I always
wanted for you, .. Heslly.

(CONTINUTED)
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Jans pauses, her expression bacaming nostalgic as if she wers looking
back over ths yegrs to examine the truth of Blanche's words,

JANE
{pathetically)
Wall, how come [ never had any then?

Hlanehs flinches momentarily in the face of this unanswerable plaa.

BLANCHE
{fumbling)
1 guess maybe you werea't, [.mean,
mEybe you were just too independeat. .,

Jans's tone is still regretful rather than angzy.

JANE
Neo, that wasn't it. You always stopped
me, that's why, You always tried to
stop me having friends - anything [
ever wanoted.

BLANCHE
Mot anymore, Jane., Really, not
anymore. 1'm pleased you've got
a friend, that's what you need, I wes
{ust hoping maybe I could mest himm,
That'd be nica, We could have 4 nice
talk, just the thres of us.

che logks st Jane and sees that she has pushed har idea too gquickly.

JANE
(angzy again)
Ch you'd like that, wouldn't you?
Then maybe you could tell him a
whole lot of lisg about ma like you
did with the others. Scare him off,
ar maybe have him for yoursalfl

She cuts off Blanche's protest with a stinging blow acToss the face.
CUT TC:

LED INT. REHZARSAL ROOM - HUDSON HOUSE - DAY - STUDIO

Ddwin, the sbject of the sisters’ guarrel, is looking anything bat
Gegirable. Ha has sat himself dows at the piano and is snuffling
asthmatisally amongst the shest music on the rack, The covers of all
the scorss fehturs Baby Jane in varicus goy attitudes and sitoations.
Edwin finds a particularly odious one where Baby Jane gits at a listle
desk, A thick pencil is peised in her chubby fist and she 15 locking
skywards &3 if in search of ingpiration for tne ncte she is compoRing,

(CONTINUED]
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e Edwin openg the score and bagins to play, tantativaly at first, buz
A quickly gaining confidence as he masters the simple tune.

Becoming engrossed in this exercise he fails to notics Jane as she
moves quietly back into the room and comes o atand bahind him at tae
piano, Jane starts to sing and Edwin looks around startled, but geaing
that she is hardly awars of him, he turns back and goes on playing.

~ JANE
; {singing}
Oh, the Postman, he won’t mind
‘Cause Mama says that Heaven's naar,
The' you've left us both behind,
I'm writing Daddy dear. ..
1-love = yolL..

The song cornes to an end, Jane is twittaring with dalightad

armbarrissmeci,
JANE
Wall, you certainly ¢an piay, can't
you, Edwin?
EDWIN
- {daringly]

s And you certainly can sing
Lt
JANE

I ean s=e you've done this kind of
wark bafore. C
EDWIN

Ch na. not really. .

(failing to sound casual)
Actually I've spent most of my time
on sarious music. Yeu know, gomposing
= and that sort of thing.

JTANE
You mean this wounld really ba yous
Hrst contact with show business 7

EDWIN
Well, not exactly. You see my father
was guite wall known as an actor,

JANE
How nice. Was he in movias?
Perhaps ] even worked with him.

e Edwin comtrives to combine gallantry with a plea for sympathy.
b
: (CONTINUED)
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: EDWIN
Ok, I shouldn't think so. I mean, he's
baan dead guite & long time now...

: JANE
1 know how you fesl. [ lost my father
—  when | was quite young...

They begin to talk across each other in'the manner of lonely paople who
are sager to pour cut their hearts and are guite contant to bask in the
glow di.mutual sympathy without really troubling to lsten to whar the
othar person is saying.

EDWIN
Of eourse he was more in the classical
tradition, | meaan as an actor. Shakespearze
and that sort of thing, you lknow.

: JANE
They usad to say my father could've
had & resl succesg in his own right.
A
Edwin is busy building his own images. Jane has to press har point.

JANE
He was & musgician tog, you know.

EDWIN

(vagualy)
Oh really, what Instrument?

JANE
The banjo.

EDWIN

(blankly)
Oh, t'e interasting...

{he feels obliged to give

his comment wsight)
Vary native Amsarican...

(he quickly ravarts to his

favorits subject)
Of course my father was British,
But he naver really got a chance out
hera in Hollywood. ..

He pauses to get Jane's attention, then lats out a ruaful chuckls as i
the well-practised line he is going to bring out had just accurrad to
hirm,

(CONTINUED)
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EDWIN _
It's funny really, begause actually he
carne from a rather édistinguished family
- gocially. [ mean, and nearly all the
parts he had were playing meniala -
butlers and that kind of thing, you know,

Jans iy not at all surs that she has understood him correctly, but
ssngae that sympathy would ba in order.

JANE
Caa, that's tes bhad.

EDWIN
¥es... My mother nsver really
appreciated him - [ mean, what ha
was trylng te db,

JANE
I know what you mean. It's very hard
for an erHst when peopls don't
understand, ] remember --

EDWIN

{intarrupting)
1 somatimes Try to explein to her thae
if you're going to producs anything
decent in the way of sarious music,
you have to have the right atmosphare,
But of course Dalia can't understand
that,

JANE
{a touch of anxiety)
Delia? Wha's Delia?

EDWIN :
Well, you migat not think it to look
&t her, but she's my mother,

JANE
(giggling)
Oh deaz, for a momant there I thought
you had a little wife or a lady-friend
tucked away somewhare.

Edwin finds the thought gasnuinely abhorrant.

EDWIN
(hastily)
Ch no, nothing liks that...

(CONTINUED]
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A lifetime of wheaedling has

mmburdens himself with a ruah.

He looks up to ses what aifect he is having and is gratified by Jane's

reaction.

EDWIN
In fact, I don't know why I'm telling
vou a1l this, but you ses I dan't think
my mother ever really wanted ma.
My father usad to tell me that she
forced him to marry har,,. And she's
the reason I applied for this job. You
ses, lnead the money so that I c&n
ligat out" and find a place of my oun,
somewhare I could really work - write
music.

EDWIN
1f you want to know the truth, I can't
stand my mothar - she disgusts me.
Ske's one of those people who can
never leave vou alone, always running
aftar me - and forever asking stupid
guastions, I doa't lmow... '

JANE
Tou poor boy.

EDWIN
I¥ oniy [ had the monay for somewhere
to live I'd leave har tomorrow.

JANE
But wouldn't she miss you?

EDWIN
Oh, she'd manage. God knows, she's
always saying, ''I'll manage dear, I'll
manage. "' The treuble is with just the
few pupils I have for music lsssons 1
can't afford to go.

JANE
{indulgently)
Well, you won't need any more pupils
now, will you?

[CONTINUED]

given Edwin a perfect sense-ol timing in
playicg up his weakness., Now he delibarat=ly pauses to finger a couple

of ¢ad notes on the planc, and then, as if arriving at tha breaking point,




180 CONTINUED: (5)

: EDWIN
B {smiling gratefully)
' That's what [ wanted 1o agk you about.
I mean, how much ware you actually

thinking of paying... ?

JANE
(éEmbarrassed)
I don't really know. .. What de you
think? Somsthing like Seventy five... ?
{quickly)
A waek, of course,

EDWIN
{hiding his amazemsnt}
Why yes, [ think that'd ba very fdir.

JANE
That's settled then, isn't {t? I never
like talking about monsy, do you?

EDWIN

{glibly)
No. ] mean to pay, it's not that
important is it7 Not like relationships
betwean peopla and that kind of thing.

(he hegitates)
The thing is though, if I'm going to
move out, give up my pupils, I'll have
to know for sure, I mean when ware

you thinking of starting?
Jane is & lttls astonished at his speed.

EDWIN
{desparately}
[ mean, when could yvou let me have
* gome monay?

Ill.:
..

JANE
Well, I've still got some family
matters to He up, but that shouldn':t
take more than about a week or s0,
and then I doa't see why wa couldn't
start rehearsing right away.

Jane glances at Edwin and sees that the vagueness of her timetabie
has somehow disappointed him.

JANE

. But I teil you what. I'll get you
4 some money first thing tomorrow

St (MORE]
[CONTINUE D)
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JANE (CONT'D)

and then I can pay you &... a moath
in advanca,

{catching Edwin'a

enthusissm)
Mayba we could meet and have dinner
together somewhere downtown, Weuld
you like that? Somewhsre nice.

EDWIN

(blanching)
That sounds fns.

JANE
Cood. Wall, how about coming downtown
with me now, [ bave to collect.my

costumes,

EDWIN
1 promised my m« Delia ['d ba home
for supper.

JANE

(hiding heT disappoinzment)
All right then, I'U drive you home.
I'ra gure it's on my way, How's that?

EDWII‘I.
(maekly)
Fins,
He gets up to follow her out.
cuUT TO:

181  INT. GALLERY - STAIRS AND HALL - HUDSON HOUSE - DAY -

HIGH ANGLE - STARTING on the empty hall, ws HEAR Edwin and
Jane approaching. Jane leads the way across the ball, prancing like
& ten=year-okd.

JANE
D'veu know, 1'm so excited. I'm
just sure everything's going to g0
rmarvelausly - for both of us.

As Janas holds the fremt door open for him it seems that she i3 going to
lean over and kigs him on the cheek, but Edwin scoots through the door
yather tos quickly. Jane smilas indulgently and follows fhim out. The
door cloges and thare iz a momant of silance foliowed by SOUNDS of
activity from Blanche's badroom. CAMERA SWINGS AROUND to f{aca
the door just as it opens and Blanchs wheela herself out. Sha stops to

(CONTINUED}
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lgten, The SOUND of Jane's car is hsard starting up. Blanche moves
towerds Jane's bedroom at the far end of the gallery.

CUT TO:

182 EXT. - PARKING AREA & CARAGE - HUDSON HOUSE - ZVENING -
TOCTATION

The big car stands outside the garage with the engine running. Jans
closes the garage door, gste into the driving seat and turns an all
consurmning, indulgant smile on Edwin, whe is bouncing gantly in the
comiort of the passenger seat lika scme clumsy, short-sighted penguls
Jane lets out tha clutch and the far slowly moves away.

CET TD:

1g3  DNT. TANZ'S BEDROOM - HUDSON HOUSE - EVENING - STUDIO

Blanche crosses the bedroom. glancing around quickly like somecons
who koows whit thev z7e looking for. Mements later she bas found
Jare's box of ehocolates on the dressing teble, Ehs starts to sal fas:
2nd wildly like a perscn on the verge of starvation. In he: hasts she
accidentally shifts the box to reveal an autegraphed photogragph of
hersalf undarneath. A fan mail pieture of Blanche Huodson as :he
sppeared in one of ber films, the facs has been ravaged by the haavy
strokas of a pencil, but the signature is still clear and unmarked.
Slanche piclkz up ths pleture to examine it in silent horror. As she
goes to replace it she finds that it bas been hiding & check bock and &

_ sheet of notepaper that is coverad from top to bottom with pamnstakingly
sceurats copies of her signature. She holds the notepaper up o
campars it with the signature on the picture, but it is only & gesture
the truth has already hit her. She flips open the check book.

184 CLOSE SHOT - CHECK BOOK

Ona of the cheelks has been tora out and wrirtsn across the steb in osat
capitals ars the words WESTERN COSTUME. Below this iz the figure

§53,
185 CLOSE SHOT
Blanshe's frightaned, bewildered reaction.
CUT TO:

186 EXT. - THE FLAGG'S APARTMENT & SIDEWALK - EVEMING -
LOCATIC

MEDIUM SHOT - Jane's car stops in the roadvay by the iront of the
court in which the Flagg's apartment is situeted. ZEdwin gets ouf, leans
in at tha window of the car to s2y something, and then, as the caz
moves away, he turns and walks toward the apartment.
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CLOESE SHOT - EDWLN

As he =sackes the door he takas a last, bernussd look over his shouldar
to see Jane's car receding down the street. Then he grits his testh
and prepares to face mothas and home.

CUT TO:

INT, GALLERY ~ STAIRS AND HALL - HUDSON HOUSE - EVENING -

E 5

Blanche's wheslchair skims along the gallery and comes to an abrupt
stop at the head of the stairs, where Blanche grabs the newesl pest and

stares down inio the hall.

BLANCHE'S P.D. V.

The telephone rests with sedates mockery on the tabls in the bsll. The
stairs leading down to it lock imposaibly staep and the expanse of
polished floor at the bottem seems limitless.

CLOSE SHOT

Blanchs closes hur';};n for a moment, then satting the brake an her
chair, she adjusts her grip on the bannisters and wery slowly begins
ta lift herself out of the chair,

LOW ANGLE

Blancha gets one foot onto the stairs, drags ner other foot forward and
lets her weight fall against the bannister. For a moment it aeemy that
har hands are not going to be strong snough, and she begins o slip,
but she manages to hold an.

CUT TO:

MT. » LIVING ROOM - FLAGG'S APARTMENT - EVENING - STUDIO

rawin sits hunched evar a book at the table, Delia Flagg comes in {rom
the kitchen carrying a tzay. There is scmething infinitely sad abouat

the glow of pride with which she beams at har son. She puts the tray
down on the table and Edwin irritably shifts his book aside,

EDWIN
{locking up)
What 13 it ¥

DELIA
{akdttishly)
Ouyr little breadwinner's supper.

Edwin makss a2 dred gesture uf'd-n:lpair.

EDWIN ‘
[ lmow it's supper. But what is it?

(CONTINUED)
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DEL1A
hiacaToni cheess.

EDWIN
_ {campletely disgustad)
Ghi nur

He turns baclk to his book a3 if the subject of supper ware cipgad.
Delia bites her lip, silently puts the platesaznd cutlary oz the tabkls, tiel

logks & her son again,

DELIA
Did she say how much she's going o
pay?

Edwin locks up sharply.

EDWIN
I haven't sven taken the job yet.

DELIA
I know dear, but didn't sha say
anything about money 2t ail?
EDWIN

fl
s {flatly)

H= looks dovwm at his book again.

DELIA
{28 if to harsell)
5till, it'd have to be a good lot -
sormeonsa like that... Be nica fo have
2 hit of money 2gain. Wa could sven
go on a heliday, perbaps.

This last idas rmakes Edwin lock up sharply, but she does not notice It

DELIA
Diyou remember that place up the
coast we used to go to, Eddia?

The memory is clearly loathsoms to him.

EDWIN
Tes.
DELIA
{wigtfuily)
It'd be nice if we could go thers again,
wouldn't i, dear... 7

(CONTINUED)
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Edwin prunts and lowars his hsad over the book again to hide &
childighly cumming, little smile.

cuT TO:

INT, HALL AND STATRS - HUDSON HOUSE - NIGHT - STUDIO

Blsnchs bas gotten & considerable way down the gtairs, but the eiiort
has takesn a terrible toll on her ressrves. As she stops %o rest and
gasp for gir, her eyes wander gver the rest of the firat floor which
is now within her view and witich she is geaing again as a stTangeT
after all these years, The house is complstely silent with only
Blanche's harsh, uneven breathing to accentoate the stillness.
Semewhera down on the highway & pas sing motorist SOUNDS his horn.
Blanchs takss a deep, gulping breaih and resumes her dascent,

CLOSE SHOT = BELANCHE

H

Her drawn, weary face is contorted with the agonizing effort to
support har weight on the bannistars.

CuT TO:
EXT. WESTERN COSTUME COSTUME - DUSK - MED, SHOT -
L 3l

Jane pulls her long Lincoln Continentsl out of the inzide lane of the
west moving traific on Meiross and turns right onto parking lot.

As Jane emerges from tha now metionless car, CAMERA PANS UP
TO REVEAL the sids of a hirge bilding uponm which is painted
NWESTERN COSTIME COMPANY."




Fai

e

138

199

200

201

202

203

204

INT, - HALL AND STAIRS - HUDSON HOUSE - NIGHT - STULIC

Blanche negotiates the last two steRa, and reaching the bottom of
tha stairs hae no alternative but to let hersalf slip to the floar.

LOW ANGLE - BLANCHE'S P, 0. ¥,

The telsphone with its littls table and chaizr gtill seemys & terrible

wAY AwdY.

REVERSE SHOT

I— -
e

Blanche stazts to drag herself across the floor on her hands and hips

COUT TO:

EXT. PARKING LOT - NEAR COSTUMERS = HOLLYWOOD - NIGHT -

A

Jane's car moves forward, BAuses at the entrance to the parking lot,
and then moves out and away into the busy Melrose traific.

SUT 30:

INT, HALL AND STAIRS - HUDSON HOUSE = NIGHT - STUDIO

Blanche crawls the last few fest to the talephome. Reiching the chairi
she pausas breathing hard, then drags harsell up into B semi-sitting
position, She grabs clumsily at the phone, knocks the recelver Izom
its eradis, scrambles it back onso the table and starts 1o dial

guT TO!

<. RECEPTICNIST'S OFFICE - DR, SHELBY'S OFFICE - NIGH. -

]

CLOSE SHOT - Telaphons on receptionist's desk. The falephone stasts
to RING and goas on RINGING for 2 few marnents mtil a figure movas

inta FRAME and lifts the recelver.

MEDIUM SEHOT

IS HILT, a starched, antiseptic looking receptionist spealks inio
the phone with & voice that confains neither urgancy nor eurioeity
It scunds guite lifeiess, like a recorded message.

MISS HILT

Dr. Shelby's office. Good svaning.

Thkis iz Migs Hilt spsaking.
of assigtance ?

She waits with her pencil pcised.

Mavy 1 be

cuL IO
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NT. HALL AND STAIRS = HUDSGON HQUEE - NIGHT - STUDIC

Blanche strains {orward, her anxiety and exhuastion making her
incoherenc,

BELANCHE
This is Blancha, Blanche Hudson,
You!ve got to help me! 1s the Doctaor
there? I rmust speak to him.

She waits hreathlasaly.
CUT TO:

NT, RECEPTIONIST'E OFFICE - NMIGHT - STUDIO

Miss Hilt would appear ta lmeow ail about. what she svidencly thinks of
x5, the leng-suffering, hysterical rich and Blanche's gutburst causes
no more than & slightly ralsed eyebrow and a fainc hesgitation i the
Racaptiomist's voice. -

Miss HILT
‘Well, he's with a patient right now, .,

Miss Hilt hae the sxpression of someone who is oot going ta give
anything away frea, '

CUT TO:

NT. - HALL AND STAIRS - HUDSON HOUSE - NIGET - STUDIQ

Alanche is nsair to fears with frustration and anxiaty.

BLANCHEZ
But [ have to talk to him - I've got to!
MISS HILT

cpolly)
Just hold an, ‘pllI.E‘I:r. I'll see {1 can
speak to him.

There is a click and the lins goes dead. Blancha is forcad o sit and
wait,
SUT TO:

EXT. DRIVE AND GARAGE - HUDSON HOUSE - NIGET - LOCATION

Jans's car comes purring up the drive and stops outsida the garages.
Jane gets out and stands for a mament, her head slightly ralsed, as
if listening for something.

cuT T0:
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209 MT. HALL AND STAIRS - HUDSON HOUSE - NMIGET - STUDID

A mals voice i3 HEARD on the line.

DE. SHELBY (VOICE QOVEER]
Hello. ..

Slanche calis out, unable to control her voice.

BLANCHE
Doctor Shalby... 7

She glancas around, fearfuol of being chservad.
CUT T

214 I4T. RECEPTIONIST'S OFFICE - NIGHT - STUDIC

Miss EHlt 1s sitting behind her desk with Dr. Shalby standing by her
side. E= looks reliable enough, but there is just that touch af Asperity
about him which suggests that he might have a short tempexr whara

. ‘bystarical patisnts are soncerned., There is already @ kint of impatiance

<" in his volees.

DR, SHELBY
Yes, now just a moment, please.
Miss Hilt talls me that you'ra a little
upset, What seems to bs the trouble 7

He sxchanges L glance with Miss Hilt,
cuUT TO:

211 INT. HALL AND STAIRS - HUDSON HOUSE = NIGET - §TUDIC
Blanche speaks with a rush. '

BLANCHE
It's about my sister. I need your
halp. I nesd you hers at the house.

DR. SHELEY (VOICE OVER}
Has there baen some kind of accident?

BLANCHE
Na, it's nothing like that. It's the way
ghe's behaving = I can't tell you on the
phone. You'll have to come ovar right
away - bafore she gets back and -

DR. SHELBY |VOICE OVER)
(interrupting)
1 don't quite understand. 1s this scme
kind of emotional disturbance you're
talking about?

(CONTINUED)
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Blanche is too agitated to netice ir, but thers is suddenly more Light
in the dimly 1t Ball, as if someons had opened a door.

LONG SHOT - SHOQTING FROM KITCHEN DOOR

BElanche has her back to CAMERA, Her haad is slightly turned so that
it ip seen in profils. . :

BLANCHE
(seizing on bis phrase)
Yes, that's it - gha's emeticnally
disfurbad - unbalanced.

CLOSE SHOT

Jane stands by the kitchen door, her syss glittering.

RESUME LONG SHOT - JANE'S F,O. V.

DR, SHELBY (VOICE OVER)
(faint and quarulous)
Are you trying to tell ma she's violent?

BLANCHE
[ don't know. .. ] meaa, y=s! Yes,
she is. ,

Blanche turns towards CAMERA,

CLOSE SHOT
Blanche reacts with terror.

DR. SHELBY (VOICE OVIE)
Ars you sure this {sn't a mattar for
the palice ?

Blanche continues to gtars AFFSCREEN, too irozen with fsar to have
anderstood the Doctor properly, _

BLANCHE'S P. Q. V.

Tane's hunched figure is silhouettsd sgainet the open door of the
kitchen.

BLANCHE |VOICE OVER)
{a jerky whispar)
NG, - I don't know. .. )

DR, SHELBY (VOICE OVER)
{confused)
Hﬂﬂ-ﬂ. i ? Mi‘. H‘l:ﬂ.lﬂni W ?

(CONTINUED)
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Jane stands guite still.

BLANCHE (VOICE-OVER)
Teu 5.5 L L Gon't.e

DE. SHELBY (VOICE OVER)
lirritated, abrupt)
Oh, wery well. Wa clsarly l‘ﬁt-n":
going to gat anywhere like thia. I'll
come over a5 focn ag 1 cam,

Bafore Blanche can aay anything further, there iz 2 click and he has
bung up. Jane moves away irom the doar and starte to crose the hall
guite slowly and oblivious af the cigthes over her arm, waick begin o
{all one by one, lsaving a trail acress the hall, until finally, ag she

comes inte CLOSE SHOT, she ls empty handed,

217 CLOSE SHOT

Blanche is trying to speak. Pl

BLANCHE
That wasg --

Z18 TWO SHOT
Jane interrupts her quietly mad moves still closer.

JANE
I know who it was|

BLANCHE
{finding her voice]
No. Jene! You're wrong| If was --

JANE
(hear interruption is loud
and fierca)
] keard you| I[heard whetl you wera
siving about me] I know what you're
trying te do!

Blanche cowers back rendy to scresam, Jane Taises her hand

"  BLANCHE

I wasn't trying to do anything. ..
Flezss = |

Jane strikes her hard acrose the face, Blanche falls, taking the chalr
with har. Jane moves in to strike again, hidicg Bilanche from CAMER:
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CAMERA MOVING AWAY

Past the telephone receiver that is swinging uselessly from the table
end on to the trail of clothing that looks as if they had been tailored for
sarms ronstzous child, The SOUND of blows &3 Jane strikes out again
and again is heard. The SOUNDS of the beating fipally die and are

followad by silsnce.

CLOSE SHOT - BLANCHE

CAMERA MOVES inte CLOSE SHOT of Blancha lying twisted up in 2
corne® with her head resting against the wall. Her eyss arTe opan and
staring blindly, Jane's footsteps ars HEARD moving slowly back to
the tabla, The recsiver is replaced and lifted again.

CGLOSE SHOT

fane's movernents are calm and unhusriad, She dials a nuwnber and
waits sarsnly for a reply. The telephone on the other end of the ling
BINGS two or thres times aod then someons lifts the receiver,

MISs HILT (VOICE OVER|
Dir. Shalby's cffice. Good evening. :
This is Miss Hilt speaking, may I
help you?

Jene smiles, and when she spealks if is with the voice of her sistar,
Blanchs Hudson.

JANE
(genila, faintly apologetic)
This is Blanche Hudson again, I'm
sorTy but d'you think I could have
another word with the Docter 7

MISS HILT
(surprised)
Oh. .. Well, yes, certainly. I'U
see if 1 can cateh him, Hold an,

olsase.

Jane waits and turns to loek at Bianche with a mild, spsculative
inteTest.

SLOSE SHOT

Slancha's ayes are gtill wide and staring. She lets out a falat
whimper. The veice of Dr. Shelby is HEARD on tha telaphone,

DR. SHELBY (VOICE OVER)
Hella, Misz Hudson... I'mn on mYy
way now, Miss Hilt just caught me
&t the elevator.

(CONTINUED)
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JAMNE [VCOICE OVER)
Oh, l'm #o glad I caught you in timie,
Doctor. l'm terribly sorry, but I'm
afraid it's all been a silly misunderstanding.
I guess I was just upsat, I'm wary sorry
sut we're not going to nead you after all

DR, SHELBY (VQICE OVER)
But, I md.uut_nnd. i

JANE (VOICE OVER]
Yes, I know, but it seems Jane's goom
to another dostor on her own. .. Yas,
another doctor. .

DR, EHELBY (VOICE OVER)
(vary irritated) ,
Well, of course, if she's chosen to go
to someons slse. ..

Bianche's eyes flickar and close as she heazs har last hops slip away.

CLOSE SHOT
jane smiles as she murmurs sympatbetically inta the phone.

JANE
Yaz, lt's really very thoughtless of
her. BPut of course, as you say, if
sameona elga is traating her we can't
really interfers, can we? I'm S0IT¥...

Coodbya,

Jana hangs up, walks over to Blanche and catching hold of her 2rm,
starts to drag her across the floox like a sack of meat.

LONG DISSOLVE:

EXT. CARAGE AND DRIVE - HUDSON HOUSE = DAY - LOCATION

Jans's car atenda outside the garage with its engine running. She
closes the garage doar and is just eaming around to get ineo the driviog
saat when she catches sight of something OFFSCREEN,

JANE'S P. Q. V.

Ednz Stits {2 walking up the drive towards the houss.

MED, SHOT

Jans slams the ezr too angrily and hurries forward to mest Edna,

{CONTINUEL)
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EDNA
{plezsantly)
Gaood morning.
JANE

! thought I told you not to come back
until naxt weslk,

EDNA
(refusing to take offense)
Yes, but I had a fres day today, sol
thought I'd just come by and see if
thers wis anything that nesded doing.

JANE
Weil, there iﬂ:ﬂ.tl' And you could have
saved yourself the trouble, I was going
te send vou a note, but now you'res hers
[ might as well tzll you - we're oot going
to be needing you anymors.

EDNA
1 den't think ] on ==

JANE
{interTupting)
Wea're closing up the house - MOovIng
sut. Blanche wants to taks a smaallar
place by ths ocean... The doctor says
it'd be good for her, eo that's what
we'ra doing.

EDNA
Yez, but just a momesnt -

JANE

: unpleasantl
Oh, don't wjrrg, ]r::ﬁl 1;1'5 paid for
today. 1'll sead you & chack,

EDNA
{quietly)
I'tn not worrisd about any pay. I'd
just lilea to ses hiiss Blanche before

1go.

JANE
Well, you can't,
(quickly)
She's still asgleep.

Edna has already sensed that somaething is very wrong, but ghe
deliberately parsues her point with complete innocence,

(CONTINUEZD)
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EDNA
That's all right, ] don't mind waiting.

JANE
Mayba not, but ! bavea't got tume to
wait around =« ] have to go owt, Se
sust give me the kaye to the house
and I'll mail you 4 check for what we

owe,
She holds out har hand commandingly.

EDNA
{eoally}
I'm sorry, I don't have the kevys.
I guess | must've leit them at homs.

Jana is far too agitatad to recognize thia as & straightforward lie,
Ske hesitates for a moment, then turas on her heel, stalks back to
thm car, switches off the ignition and comes back.

JANE
All right, you cana send the keys when
you get home. All ] know is you'rs
fired - so you can just go awayl

Without waiting for a reply, she turns around, walks back into the
kitehen and siams the doar,

227 INT, KITCHEN - HUDSON HOUEE - DAY - STUDIOQ

Fighting down her mounting hysteria, Jane leans against the table for
a few momeants, then goes to the window. caumtiously moves the curtain

agide & littls and pesps out,

228 JANE'E 2. 0. V.

Edna stands indacisively in the drive, as il debating whether or aor (o
follow Jane and hava a first class row. Bt then, with a lagt glance ur
in the girection of Blanche's window, she turns reluctantly and alewly

walks awiy.
229 CLOSE SHOT

Janes smilas and lowers tha curtain. Then, rmoving over to the kitchen
eupboard, she takes out a hottls and a glass and, Like a child rewardls
hargelf for a good daed, pours harsslf @ very large drink.

DISSOLVE:
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DAY - LOCA LGN

Jd.

EXT, INTERSECTION - RESIDENTIAL DISTRICT - LOS FELIZ -

Edsa walks towards the Bus $tocp Dear the corner and gits dowm on a
bench ta wait, A Bug moves into FRAME and stops, hiding Edna irom
view, The Bus pulls away again to raveal Edna stili sitting on the
bench watching the intersecton intently.

EDNA'S P. 0.V,

Jane's car pulls up at the intersection, waits for the traific and then
turns into the main highway thet lasds downtown.

CLOSE SHOT

Tdna opans har purse, takes out a key, welghs it thoughtfully in her
hand, and then gets up te walk baek the way she his comae.

DISSOLYE TO:

T¥T. DOWNTOWN BEVERLY HILLS = DAY = LOGATION

Jans's ear crawls along in baawvy trafiic,
CLOSE SHOT
Jine bears down impatiently on ker horm.,

MEDIUM SHOT

A POLICEMAN standing on the sidewalk lacks up sharply, registers
Jane's car, but then decides that it Iy all too much trouble anyway,

and the traffle mowvea on.

MEDITM SHOT - INT. KITCHEN DOOR - HUDSON HOUSE - DAY
ETUDIO

Thers is tha rattls of & key in the lock, then the deor cpens ind Edna
staps into the kitchen. Having dafied Jane she iz now just 4 bit narvous
and maves cautiously. Clogiang the door behind her, she starts across
the kitchen, motes the balf-empty bottle of whiskey on the tabla with a
disapproving {rown, and goss on cut into the hall,

INT. HALL - STAIRS AND GALLERY « HUDSON HOUSE - DAY -
i

Tdna commes to the bottom of the stairs, paases zad calls out guntly,

EDNA
Mige Blanche? ...

There is no responss, After li stening {or a moment longer Edna
climbe the stairs, moves quickly along the gallery =nd stope in front
of Blanche's doat. GShe knocks very gestly.

(CONTINUED)
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EDNMNA
Wiss Blanche... 7

There is no response and Edna kmocks sgain.

EDNA
Miss Blanche, are you awaks ... 7

ain tharae is silence. Edna reaches down to open the door and is

armazed to find it lockad, She pushes firmly against the doar. but
thare is no doubt about it, the door is lockad, Edar RATTLES the

handle and pounds on the door.

EDNA
{calling out)
Miss Blanche, are you all right in
thera?

Appallad by the lack of responsa, Edna turas away calling out as sha
goas, :

EDNA
Wait now, I'll go and find the key.

She runs zlong the gallery into Jane's room.
INT, JANE'S SEDROOM - SUDSON HOUSE - DAY - STUDIO

Edna searches rapidly through the junk on Jane's dressing tahie
without results. Shs pulls out & drawer from the dresser, Hpe the
eontents onto the bed 2and scrabbles through the collection of gaudy
scarves and cheap jewelry without finding what she wants, Another
drawer, this ome full of cisthing, is toesed onto the Bed, causing the
pile of soft-toy anizmals and dolls on the pillaw to topple over and
scatisr on the floor.

cuT TO:

INT. FIRST NATIONAL BANK - DAY - LOCATION

Tane comes up to the counter, and with a tight, Little jezk pusbes a
cheek through the bars to the CLERE,

JANE'S P, Q, V.

The Clerk, a sober-looking man with glassas, ig seill claaring his
counter fromm a pravious transacticm, [e looks up and sgmiles.

CLERK
Good morning, Miss Hudson.

CLOSE SHOT

Jane nods and manages & bried amile.
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JANE'S P.O. V,

The check lies untouched on the countar. T3e Clerk finishzs cleasing
kis counter.

CLERK
How's Miss Blanche these days?
TWO SHOT
JANE
(taken aback)
Blanche ?
(quickly]

Oh, she's just fne.

(warming to har part)
' gurse she doasn't like this weather
too well « She's ¢lder than ] am, you
lenow.

Tha Clerk smiles pelitely, slightly bemused by Jane's traia of thought.
He picks up the check, glances al the signature on the back and locks of
again with an air of polite expectancy.

CLERK
Your deposit slip?

JANE
: (flustaTed)
Cagh == I, ar Blanchs - shs wanted me
to get it all in cash this time.

The Clark looks faintly surprised.

JANE
(guickly)
I guess she has some special reason.

CLERK
{distantly)
Yes.,, But doasn't she normally.
[ mean if she isn't going to deposit
her monthly allowance she usually
gives us a call to let us Enow just

what shs wants, doesn't gha?

JANE
(blankly)
5ha hasn't called?

CLERK
I don't think sg,

({CONTINUED)
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JANE
(Brightly)
Ok, well, I gusss she must still be
asleep,
{ardckly)
She gave me the check last nighe.
CLERX
(axpressioniess)

[ see. Just a momant, please.

He moves away towards a 2ad CLERK further down tha countar,

CLOSE SHOT

Jane grips the countar tenaely.

!’ANE‘E 2. 0.V,

The Clerk is talking to the Znd Clerk who has his back to CAMEIZTA
Tha 2nd Clerk glances arcund at Jans, nods gravely to his colleaguas
and then glances at Jane again.

CLDSE SHOT

Jane offers him a weak, encouraging smils.

MED. SHOT
The lst CierTk comes back and opens the drawer under the counter.
CLERK
(srmiling)

I guess that'll be all right, Misas
Hudson., Did you want zll cash?

TWO SHOT

JANE
(omr voica is very smill)
Flezge. .. Thank you.

The Clark guickly skimpg through 4 bundle of notes and pushes the loosa
kills saroes the zonnter.

CLERK
Thers vou are.

Jans sCoopPs uD the notas in an untidy bundle and stufis them inte her
purse,

JARE
Thapk vou. Thank you, very much,

(CONTINTUED)
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CLERXK
Bya now,

Jane gives him a quick, anxious amile and moves away.
CUT TO:

INT, STAIRS AND GALLERY - HUDSON HOUSE - DAY - STUDIO

Edna hurries along the landing carrying & heavy bammer and a scraw-
Eriver. She kneels downm in front of Blanche's door and examines the
lock. In keaping with the Spanish siyle of the house, tha lock is a
heavy, wrought-iron affair that is firmnly embedded in the timber of
the wood of the door. Seeing that there iz no headway to be made in
¢ hat dirmetion, Edna turns her attsntion to the hinges that carry the
doer ltseld

CLOEE SHOT

The screwdriver is inserted into & gap in the binge and Sdne starzs
ta tapa the hass of the hinge=pin with tha harnmer in an sifort to
raize it. As she works she keeps up & constant flow of muttered
conversation, desigoed as much to calm her own fears as it is to
congoie Blanche if she should be listening.

EDNA
Miss Blanche, I'll tell you right mow, if that
gister of yours has been giving you sleaping
pills or sormething to keep you quist while she's
out doing I don't kmow what, I'm sure 23 hall
going to have the police on to her. ..

£dna wislds the hammer with increasing force.
CUT TO:
E%T. DRIVE AND GARAGE - HUDSON HOUSE - DAY - LOCATION

Tena's sarT comes op the drive, ceasts into the parking area and stops.
Jane gets out &nd is alrsady on her way 1o the kitchen entrance, when

gomaons calls out,

3MRS5, BATES (OVER)
Ok, Miss Hudson...!

Jene stops and turns. Mrs, Bates, waaring her gardening smock and
carzying 3 pair of clippers i3 hurrying across the yard. Jana waits
irmpatiently. '

MRS, BATES
farriving breathless)
I'm glad [ caught you. Ihope you won't
think it an imposition, but ['ve been meaning
te ask you for some days now...

{CONTINTUZD)
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JANE
{irritably)

Tas ¥

MRS, BATES
Well, to tell yon the truth, I'm kind of ahort
o help arcund the house and [ was wendaring
if you'd mind my asking your cleaning woman
if ghe could give me one or two days a wesk,

JANE
(tmgraciously) .
Far &3 | ¥now you can have her any time you
want. My sister and [, we're moving out so
we won't want har anymoere. But you'll have
to call har. She ien't here now = I've already

it bher go.
MRERE. BATEE
Byt 1 just saw her come in. ..
JANE

(az if to &n idiot)
I ¥now, but [ sent her home.

MRS, BATES
(& confused laugh)
Put that's impossible = [ just saw her come
inn & little while ago,

Jape staress &f har in sudden consternalfion. turne on herhael and cims
into the house, Mzs. Bates is laft standing speschless.

CUT T

INT., GALLERY - STAIRS AND HALL - HUDSON HOUSE - DAY -
STUDID

Zdna is on tha verge oi removing the first hinge-pin whan she EEARS
the kitchen door being slammed. She puts down the hammer and g&ts
to her feet like someon= rsady to de battle. Walking across the gallery
she stares angrily down into the bell ag Jane cornes 1o, Jins stops o

e ]

look up and the two women glare at each other in baleful ailenca. Taz=,
ag Janas starts to run up the stairs, Edna turns to wait for hes. What

ever the outcome of their conversation might have been, the tone af 3t
ig settled by Edna's first, aggressive comment, after which Jane is

already an the defengivs.

EDKA
5o you finally decided to come btack, huh?

ICONTINUED)
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JANE
3 {blustering}

What're you doing here? 1 told you, you
were fired.

E DNA

(Ermly)

Never mind that. Iwantto knew what's
gpihg on here.

.H‘H-.

JANE
[plaintively)
You said you didn't have yous kay.

EDNA
Wall, Lt just so happens 1 did. 3o now you
go ahead and tell me what you mean by
locking Miss Blanche in her room.

JANE
This isn't Blanchke's house, it's mina,
And I can do what I like. :

EDNA
it don't make a bit of difierence whose hounsae
it 15, Tou have to act like & grown womasn just
the sarne as sveryona elsa, ESupposd thera'd
basn a fire or somathing and Miss Blanche
lockad up like that.

JANE _
(with childish legic]
Well, s wasn't,
EDNA
Neow open that dear and iat's stap all this
nonsense,
JANE
MNeo.
EDNA
Thea give me ths key.
JANE
Nao, .. Sha's asleap.
fquickly)
I gave her 3 slzeping pill.
EDMNA

You did, sh? Then you'd better give me
that key, and quick, Den't you lmow better
than to fool with stuff like that,

{CONTINUER)

104.
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Edna holds out her hand demandingly. Jane steps back and stamps har
faot, rzpidly reverting to the tantrums of her childnood.

JAMNE
1 won't. I will not and you can't make me,
{her tone indicating the reverse)

I'm not afraid of yon!

EDNA
All righe, Miss Hudson. I'm not galng to
fonl with you. If you won't give ma that
key, !'m gaing right down and call the palice.
She holds out har hand again, Jane is almost blubbering.

JANE
Tou'll be sozry...

EDNA
The key. ..

Jans grubs iz her purse like a teariul child and hands Edna the kev,

JANI
] never meant to do her any harm...

Zdna looks at her sharply, half sensing something dmincus in tha
remark., Har rmarner throughout has been for all the wozld lke 3 o=
mothar with & spoilad ¢hild.

EDNA
Yau bettar not have dons her any harm.

She bends forward to-unlock the door, whilst Jane shrinks back.
INT. BELAMCHE'S ROOM - HUDSON HOTSE - DAY - ETUDIO

The door is pushed open and Ednz stiznbles forward a pace, uaprae-
pared for the dim Light of the Toom with its drawm curtains.

CLOSE SHOT

Edna's ayes dilate with some unspeakable horror and her lips begia tc
trembla.

EDKA'S B, 0. V.

The shaft of light from the doorway shines in onto the head. With hec
arms raised almost vartically by two cords strappes fo her wrists =
attached to the lifting bar above the bed, Blanche lies suspandad ir 2
way grotesgusly reminiscent af a carcass hanging from the butcher's
hook in & slavghter house. As she struggles to zaise her haad aid
staras at CAMERA with seemingly blind, sunken eyes, she lets ouf =
choking sound that is muffled by the ugly strip of surgical taps, stuck
crudely over her mouth.
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REVERSE SHOT

As Edoa falls back, her hand ssarching blindly for suppor: against the
door, Jane bends down behind her and picks up the hammar,

EDNA'S P. 0.V,

The figure on the bed is trying to convey mome tarrible and lmmediate—
terror with a convulsad threshing of her body.

CLOSE SHOT

CAMERA SWINGS AROUND TO CLOSE SEOT of Jane. Her sayes and
faes suffused with the fury of a child that has bean tried beyond endur-
anes. She cries like & tortured animal and laghes out and down with

tha hemrmsr.
" LONG DISEOLYE:

-,

INT. FLAGG'S LIVING ROOM - NIGET - STUDIO

Delia Flagg is fussing about with i dustar, polishing the telavision setl
and & vulgar little, plastic lamp that stands above it. Edwin snters
from his bedroom, drapes his jacket over a chair and goss to fix his
tis by tha mirrer. Hs peers at his reflaction with enormous intersst,
studicusly ignoring his mothar, who has stopped dusting to wateh him.

DELIA
Going out are you, dear?

EDWIN
(without turaing)
Yﬁu h‘.l.-l:lw I AITla

tjs starts to whistle a brutally syncepated version of "I'M WERITING TO
DADDY!. Delia flicks abstractediy ata non-existent spack of chzst on

the table,

DELIA
" Having dinner with ke ?
EDWIN
uh‘dll { L E
DELLA
(meakly)
I'd forgotten. .« s

Edwin glances irritably at his mother's raflection in the mirrar as if
to say, 'You're & liar", but ha is jeeling toc pleased with himeelf to
pick a quarrel, so he just turns to put om his jacket and heads for the

===}
(CONTINUED]
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DELIA
{ansxiously)
You won't be back too lats, will you. .. ?
EDWIN

Who knows. .. T

He goes out tha door., smiling and thinking maybe ha won't be back at
all.

L Lo
INT, REEEARSAL ROOM - HUDSON HOUSE - NICHT - 5TUDID

STARTING ON elosed door 2# it burst open and Jane staggers into the

darksnad roorm. With a glase in ona hand and a bottle in tha othar, she
fumbles for the light switch on the wall, spilling her drink in the proceas
Finally a light springs on over tha pisno at the far end of the zoom.
Jane lurches across the room, steadies har bottle on the piano and

dregs har beloved scrap-back towards her,

CLOSE SHOT

The picture of Baby Jane Hudson smiles covly into CAMERA, Jane
distorts her face imto a sorry imitation of the little girl's smidle. Than,
gulping down ancther drink. she turns the page to & picture of Daby
Jane in a ganca routine. DBeneath the picture is a faded newspaper
cutting, dated September 30th, 1913, Jane stares down at the page,

muttaring thickly.

JANE
Tou could've been batter'n aay of 'em...
but "they" didn't want that, ., '

She bends low over the picturs, as if to whispar,

JANE
v+« They didn't love you snough - d'you
knovw that?

Ehs sways back, grabs at the album for support and sends it to the
floor amidst & shower of loose photographs, Sha triss te bend down o
pick up the elbum, lurches farward and ends up on her kmeas. Starting
te gather up the pictures, she grabs at one that her knee is resting on.
The foll-plate close-up of Baby Jane tears right in half. She whimpars
and tries, Ineffectually to hold the two halwves togeather, But she canno!
hold them steady and in 2 sudden fury, tears the picture into pisces.
Tha deor-ball ATNGS shrilly, Jana starts back in fright and cowers
against the base of the piano. There iz & patse and then tha ball RINGS
again, longar, mores insistent.
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MED. SHOT

fane scrambles to her feet and cresps with an slaborale cunning
towards the window that lnoks out onto the fremt porch. Holding the
half empty bottle of Scotch in one hand, shes carefully pulls the curtain
agide with tha other. :

INT/EXT, - AEHEARSAL ROOM AND FRONT PORCH - NIGHT -
FTODO

Edwin Flagg, locking like 2 fat, restless bug, waits impatisatly on the
dooratep. -

- JANE
{half & whisper)
Eml LI

She drops the curtain and stiggers away towards the door, using the
wall to support harseli.

INT., - HALL AND GALLERY - HUDSON HOUSE - NIGHT - STUDIO

Tha hall is dark with just & single light glowing down from the gallery.
Croseing the ball as quickly as she can, Jan= has almost Teached the
daor, when scmething makes har stop ind turn to look wp at the gallszv,

JANE'S P.Q. V.

The gallary hangs, as i suspended - & single point of light ina cloud of
darkness, The door to Blancha's bedroom is half open.

CLOSE SHOT

Jane suddenly remembers end turns to stere fearfully at the iront door.
The bell RINGS sgain, loud, angry, insistent.

JANE
{a choked whisper)
No. .. I'm sorry, Edwin... I can't let
'jl'l:l-\‘.l. in. .. oSt now.
As if in contradiction to her words she moves slowly towards the door.

£%T. FRONT DOOR - HUDSON HOUSE - NIGHT - STUDIO

Convineed he bas heard some , Edwin rests his hand on the door
snd liscens carsfully. Ths faint, muifled SOUND of heavy bresathing is
uTARD, Edwin frowns, half afraid, half angry.

EDWIN
[almost whispering)
1t's me, Ddwin... Miss Huadson... 7
Who's in thaze... 7

There is O Teaponas.
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INT. BALL AND GALLERY - HUDSQN HOUSE - NIGHT - STUDIO

Jane ig leaning againat the door as if she meaat to comiort ii. Ehe
Jistens in silsnce s Edwin shuffles his feet, Thera is a long pause.

EDWIN (ODVER)
Ok, the kell with it...

As his foctsteps begin to receds, Jame can hardly prevent herself 51-1n*.~

out to him, Shs stiflss a gry and goes on liatening uatil finally
the SOITND of Edwin's footstaps die out. Then Jane begins to cIv.
She pounds impotently on the deor, turna away and moves unstesdily
towards the ateirs.

JANE'S F,0.V,
Up on the gallery the door of Blancha's bedroom remains half opes.
MED, SHOT

Jane starts to climb the stzirs, loses har nesve and sinks down ageinss
the banmisters, crying bitterly.

LONG DISSCLVE:

EXT, KITCHEN - GARDEN AND GARAGE - HUDSON HOUSE -
- N

LONG SHEOT - Tha house is dark and gilant,

CAMERA TRACKS IN.

Ta detect & faint movement by the kitchen door. We HEAR rather thao
see pomsthing being manbandled through the deorway, doews the sten
and into the yard, Momants later Jane emerges from the shadows and
passes through the dirm pool of Light that camas from the Bates' house
across the way. She is pushing & metal wheel chai> towards the Carage
Jane's back is to CAMERA and obscures the content of the chair from
view, but it would appsar to be heavily laden and one af the wheels has
davaloped an intermittent SGUEAK,

Jan= reaches the garage, movas forward along to slide open the door
then cornes bBack for the chair. Before she disappears into the darknes
of the garage we have the brisf impression of 2 heavily blanketad fignr-
sitting moticnless in the wheel chair, The SOUND of the whaal chals
rattling across the conerete floor of the garage is heard.

Ut TOs:

EXT. GATES AND DRIVE - HUDSON HOUEE - MIGHT - LOCATION

LONG SHOT - a ear is approaching along the highwey. It slows down
near the gates and then the lights sweep past and on up the drive to
the Bates' house.
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EXT. SIDE ENTRANCE AND CGARAGE - BATES' HOUSE - NIGHT -

Mrs, Bates' Tord stops in front of her garage. The lights are dousad
and Mrs. Bates geta out, #As she moves towards her back door, MrTs.
Bates becomss aware of a dim lght shining out frarm the Hudson's
girage, Mr3. Bates slows down, pausss and then changes directica
to go and investigaie.

CuUT TO:

INT, HUDSON GARAGE - NIGHT - STUDIO

The big car {aces towards the gaTage antIance. What light there is
comes from the interior of the opsn trunk at the back, where Jane,
partially obscursd by the lid of the trunk, appears to ba spreading a
hlanks=t, The whssel chair stinds facing CAMERA next te the open
trunk. It is now guits bare with only & rather coiled blanket draped

gcropa the back.
REVERSE SEHOT
Mrs. Dates lp‘.peﬂ-rl -in tha dosrway and reacts with mild surprisa.

MRS, BATES
Ch, Miss Hudson - I thought. ..

BEVERSE SHOT

Fane looks up petrified. Mrs. Bates falters on to the end of her
santence.

MREZ, BATES (OVER)
I'sn sorcy, I thought perhaps you'd l=ft your
lights an. ..

Tane slams dows the lid of the trunk, throwing the garage into darkaess.

CLOSE SHOT

Eewildersd and unansy, Mrs. Eates steps back mto ths dim pool of
light outside the garige. The SOUND of the ampty wheel chair rattling
rapidly agross the floor to the entrance is heard.

TWO SHOT
Jane emerges from the garags.
MRS, BATES
{hesitantly)

1 just came home and I thought the lights
of your car wers on = I've had that happan
to me ang --

[CONTINUED)
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JANE

{intesrrupting])
That's all right, Mrs, Bates,

MRS, BATES
(lxughing unaesily)
Yes, 1've had that happen to me. Wake up
in the morning and find you have & dead
battery = thit's no joke...

Jane just stands thers locking at her.

MRS, BATES
[thoroughkly unnerved)
Well, as long 3s sverything's all right. ..
1"l just say goodnight.

: JANE
(flatly)
Coodnight.

JANE'S P, 0.V,

Mrg, Bates moves away towards her houss,

CLOSE SHOT

Satigfied that Mras, Bates {5 really dsparting, Jane rurns away anc
wheels the chair quickly back to the lgtchen, lifts it up the atep anc
disappears inside, A few moments later Jane appears i1 the doorway
again and loaks oul.

JANE'S P.C, V.

A Hiht :;u:rl.-_i.n:n on in the Bates' ldichen and the door is closad.

MEDIUM SHOT

Jans comes out of the kitchen, lacks the door, hurries across to the
garage, and digsappears inside. The SOUND of the car starting in the
garage is neard. Tha headlights blase up &nd the cas comes pwaening
out of the garage and tears away down the drive,

LONG SHOT

The honse 1s dark and silant again.

CAMERA TRACKS IN AND EOLDS ON

Tha darkenad window of Blanche's hadroom.
£uT T
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TXT. GAS STATION - HOLLYWOOD - NIGHT - LOCATION

LW ANGLE - LONG SHOT - An snormous billboard towers up into
fhe night above the gas stanom, The advertisemaent features & gigantic

hand =eaching out for a telephona.
CAMERA TRACKS IN to read the bold legend, whick says that:
PEACT OF MIND IS JUST A TELEFHONE CALL AWAY

Bensath this, in more discreet lettering, is the pamas of the Funeral
Dirsctors who ars offering this friandly advice, :

CAMERA SWOOPS DOWYN to fizd the tiny figure of Edwin waiting
impatiently en the sidewalk for a caller to vecate the nsarby telephone

booth,
MEDITUM SECT

A MAN comes out af the telephons booth aad Edwin runs up to grab
the door.

INT, TELEPHONE BOOTH - NEAR GAS STATION = HOLLYWOOD -

CLOSE SHOT - Edwin dials quickly and then waits impatisntly as the
phone at the other eand beging to RING. Edwin is pear to tears with
petulance and frustrated greed.

CUT TO:
INT. HALL AND STAIRS - HUDSON HOUSE - NMIGHT - STUDID

The telephone on the hall table is BINGING shrilly, Thea SOUND
schoes through the big., dark houss, but there is nobody thara to

enswer it,
DISSOLYE TO!

INT. LIVING ROCOM - FLAGG APARTMENT - DAY - STUDIQ
Edwin sits at the table, spooming corn-{lakes into his mouth with 2
kind af absentmindad fury and ignoring his mother who sits 3cross
the table from him. Dressed in baz strast clothes, with a parcsl
af groceries at her feet, DELIA watches her son with a cautious,

iznjured axpressicon bafors speaking.

DELIA
{ Tentativaly)
Well, what d'you think you'll do?

EDWIN
{viciously)
Don't worry "I'U manage!"

(CONTINUED)
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DELIA
(angrily)
I supposs you think I'm just making
all this up!
EDWIN

(infuriating indifference)
1 don't have the faintest idea.

DELIA
Well, Hazel should know, shouldo’t sha?
Sha worked right in the same .
And that's when it bappenad = just affer
ana of thogs studio parties = right in
iront of their own house, Jane Hudson
drove 4 car straight at her sister and
crippled har for life]

EDWIN
{determined dlsbalisf)
Aw, come on. D'you mean she trisd
to kill har?

DELIA
{dramatically)
Tap., 5She tried to murder her own
ristarzl

EDWIN

(Langbing)
Well, how is it they didn't arrest her
then 7

DELIA
They would've only the studio bad it
all hushad up because of Blanche
Hudson's carear.

EDWIN
[ (scornfully)
Yesh, that sounds very liksly,

Infuriated by his digbaliaf, Delia rises from her chair to atand overs
him.

DELIA
¥Yas, doesn't itl So the fine woman
you've chosen to run around with turns
out to ba broke and a murderar as well,

(CONTINUED)
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EDWIN
(deliberataly baiting her)
I sas.

DELIA
{shouting)
Wall, it's trus,

Edwin gets up with a studiously l.ig.ht-h&utld smile.

EDWIN
All right, if it's trus, then 1L ssk
her about it whan I see her agaia,
shall I?

She catches at his ares to try and stop him moving away,

DELIA
(a horrified plea}
You're not going to ses & womaa like
that again. ..

He breaks away and moves toward the door.

J ZDWIN
|dghtly}
Why not? Tou just told me, she's
got & rich sistsr.

DELIA
You havan't eves heard the worst of
it yet!
EDWIN
{hthi.ng]-
Tou raesn thare's more?
DELIA

Yes, there ig, After she'd yun down
her own sister, your precicus Jane
Hudsan just ran off and left her there
to dis - like soms poor animal, She
just walked off and disappsared for
three whole dava,

Tor Edwin there is 0o guestion of either baliaf or disbalief, it has
merely become @ straight fight with his moths?r in whick it is ssssntial
for hirm to remain umimpressed.

EDWIN
Sa then what happened? Dan't tell
rma they couldn't find her,

(CONTINUED)



Revised 7/23/62 116-116;

"Baby Jane"
282 CONRTINUED: (3)

DELIA
Ch, yea, they found her all right...
{suddenly embarrassed
and her voice drepa fa an
outraged whisper)
They finally found her in some hotal
ronm with. .. with a man she'd never
sven seen before.

Edwin opana the dosr before firing his parting shet,

EDWIN
[viciously}
What!rs you complainiog about!
Ian't that i was conceived!

He gjoes out slamming the door behind him. HOLD ON Dalia's
stricken reaction.
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293 INT, HALL AND STAIRS - HUDSON HOUSE - NIGHT - STURIQ

The telsphone on the hall table is RINGING, Jane staggexrs through tha
darksned hall to answer it

JANE
{into pheme - blazrily)
Hallo,.. 7

MAN'S VOICE
Good evening. Is this Miss Hudsen?

JANE
{cautiouslyl)
T.‘q W

MAN'SE VOICE
This is the Los Angeles Police Department,
Seargent Hanlon speaking. ..

June shrinks back and puts her hand over the mouthbpisce.
MAN'S VOICE

Wa underatand you hava a Mizs Edna Stitt
working for you. s that correct?

JANE
Yas... Well, no. No, sbe laft,
' IMAN'S VOICE
Sha 4id? When was that?
JANE
(vaguely)
About & week age, 1 gu=ss.
MAN'S VOICE

1 sae. Wall, we have a report here filed by
her cousin listing her as & missing persan.
Did she tell you what her plans were or
anything like that?

JANE
Mo, she didn't, But, er.,. No, Idon't
know at all...

MAN'S VOICE
Well, wa have a couple of other addresses
to check - raaybe we'll come up with something.
Otharwise we'll probably be getting in touch
with you again. And meanwhile if you hear
from her wa'd appreciate it if you'd let us lmow.

JANE
{faintly)
Tes.

(CONTINUED)
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MAN'S YOICE
Thank you. Good night. 0
JANE '
(& whiaper) -

294

G'night,

&
She Langs up, walks away very alowly, pansss and then suddenly
starts up the stairs towards Blancha's bedroom.

= CUT TO:
crwmrimTTIemL

INT. (UPSTARS) BLANCHE'S BEDROOM - HUDSON HOUSE - NIGHT -
I

The room is in darkness with only & narrow shaft of light shining in

. through the cpen dooz, Jane appears outlined against the doorway,

(I JANE
Blanche, .. T

She moves into the room without switching on the Light, As she goes
to sit on the edge of the bed her face ia kit up by the light from the
gallery, but the figure that lies on the bed, half suspended {rom the
lifting bar, remains in deep shadow. !

: g JANE [Cont'd)
The police are locking for Elvira.,.
{aka pauaes, hsr
mind wandering)
It was bar fault, you know, She
wouldn't go away. You heard her,
she wouldn't lzave ma alone.

There is a feabls, wriggling movemsnt from the figure on the bed.
Jans looks at Blanche abzspt-rnindedly, then reaches forward, takes
the surgical taps frem her mouth and unties her hands. Blanche, st3l]

hidden by shadows, flops down onto the pillow,

JANE {Cont'd)
1 don’t know what to do, Blanche,
What am [ going to dasss ?

She waits far & response, but-either through fear or exhaustion Blanche
remains pilant, Jans risea 45 move across the room to the window.

| TANE (Cont'd)
If thay find her wa'll have to ron away...
That's what we'll do, we'!ll just go away
where thay can’t find vs... But then 1
wen't see Edwin any more, Has wouldn't
like what I did. It wasnt my fault, but
he wouldn't like it,

(CONTINUED)
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L4 CONTINUED:
The thought makes her first sad, then angry.

JANE {Cont'd}
I don't care! We'll just leave, that's
all, (o to the beach., Than we could
be by the ssashore all the time, like
we used to be when [ was littls and
Daddy was thers. Maybs we could
have frisnds - people that'd come to
gee us, ['d ks that,

Struck by scme entirely nsw thought, she pauses then turny back to
Blanche and clutches her shoulder,

JANE (Cont'd)
Blanche... 7 Listen tc me, Blanche,
1 always wanted things to be nice, you
know that. How could Elvira make mae
do a thing like that? Idomn't undaratand.
ft's lke when they came for me in that
hotal room and told e you wars hurt -
and they said I'd dens it, Thers was a
man thera - a policeman. He hit me -
slapped my face, I tried to tall him I
wouldn't do & I:hl:q like that, but ===

Blanche has been getting increasingly agitsted, and now tries to
intarTupt,
BLANCHE

Jans, it wasn't...

JANE
He paid 1 was 2 18T

She ases Slanche trying to speak and bends toward her.

BLANCHE
“The accident... it didn’t...

JANE

(interrupting sadly)
Na, it wasn't an aceident. I did it
- you told me sa yourself,

BLANCHE
Aut [ want to tell ==

(CONTINUED)
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294

CONTINUED: (2}

JANE

[bragiking in angrily)
No! Idem't want to talk about it.
Evary time I think of something nice -
you have to remind me of all the bad
ﬁngl. I want to talk sbout samething

Cana

[gha pauses and movas

sway)
D'you remember how I used to rahearss
on the beach with Daddy... I'd be dancing
cn the sand and all the folks would come
and watch - lots of 'ein, all crowding
round to ses Baby Jane Hudson...

For a moment the memory is very real to her and Jane locke ae
though ahe can really ses back across ‘e yaazrd, then, suddenly,
the picturs is shattered. The doarbell RINGS lang and hard, Jane
starts back in fright and turns instinctively towards Blanche.

TANE {Cont'd)
What ahall I da?

BLANCHE
Lat thi'n: in,

JANE .
What if, .. 7

BLANCHE

E may ba Edwin, He can haip.

Jane's face brightens and she is immediately convineed that it is
Edwin,

JANE'
Yes, it is. IE's Edwin.

She starts quickly for the door, then stops dead, Her momentary
radiance vanishas and is replaced by a cold, hard anper as she turns
on Blancha,

JANE (Ceont'd)
Tou now want to make him tell on
me]

As she picks up the rope and closes on Blanche the ball EINGS pgasz.

She stifies Blanche's fsebls protests, grabs one of her bands that eill
has the cord attached to the wrist, and yuaks the cord aver the LifHng

bar sa fiercely that Blanche is again half suspended over the bed.
CUT TO:

|
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295  INT. GALLERY - STAIRS AND HALL « HUDSON HOUSE - NIGHT -

Tha doarball RINGS a third tGme,
205. 4 INSERT = POLICEMAN'S SLEEVE = ringing doorbell.

296 LONG SHOT

From the froot doox, Jane comes out of Blanche's badroom, slamns
the door, runs along the gallery and down the stairs, calling out aa

she goan!
JANE
Don't go, Edwin.,. Walt for me...
257 REVERSE SHOT - JANE'S P, 0.V, - FRONT DOOR

CAMERA TRACKS with Jane actose the hall, going faster all the
time, Ha¥ h:.ndr-uhuuuttnth:awhukﬂuhnltudthmmpﬂh

the door wide.
=58 GROUP SHOT

Tdwin stands oo the deorstep fanked by two POLIGEMEN,
299 REVERSE SHOT

Jane staggers back, petrified.

JANE
Edwin, m an T

299-A POLICE CAR
300 GROUP SHOT

Edwin is trizmphant.

EDWIN
Tou seel E

Cne of the Policemen steps forward.

ist POLICEMAN
Miga Jana Hudson?

JANE

{faintly)
b { 1P

{CONTINUED)
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lst POLICEMAN
I'rn sorry; Miss Hudson, but wa just picksd
up this young man at the botfom of your drive.
Says he was on his way to ses you, Is that
right?

JANE

Yas. yes, of course., But ] den't understand...

Edwin has started to sway on his faet. He interrupts belligezently.

EDWIN
They'rs tryving to say I'm drunk.

2nd POLICEMAN
{not wiriendly)
Eat's just say a little bappy, Q. K. ?

_ EDWIN )
Whit d'you mean, happy? I'm not happy...

He lurches forward and the ist Policaman catches his arm to stezdy
hirn,

CUT TO:

INT, BLANGHE'S BEDROOM - HUDSON HOUSE - NIGHT - STUDIO

CLOSE SHOT - With one {ree hand that Jage, in hes haste, l=it unfiad,
Blanche is just removing the surgical tape {rom her mouth. It comes
awey painfully from her parched skin, but the only sound she can
manage is a barely audible croak. She Iooks st the little badeide rable
and tries to reach out for it. Blanche deliberately launches harsel!

at tha table and just manages to touch it with har finger tips before
the restraining rope jerks her back, The table rocks dangercusly,

byt ramains standing. Shs whimpers despairingly and sets hersell
for anothar effort.

cuUl TO:

INT, HALL AND STAIRS - HUDSON HOUSE - NIGHT - STUDIO

Bdwin has evidently been giving the Policemen & drassihg down.

EDWII
«e+ Eothere!

lat POLICEMAN
{(prtiently)
It's not & question of trying to run you in,
just trying to protect your own interests
and the intarsats of the householders around
here.

(CONTINUZD
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EDWIN
(furicusly)
¥Yeou think I'm not a houseaholder?

lat POLICEMAN
(enimpressed]
I wouldn't know.

EDWIN
Weall, 1 am! So now you know!

lat POLICEMAN
{drily]
Yeah, now we know.
(smiles sympathetically
at Jane whoe bas bean
fluttering nervously in the
doarway)
Sarry to have bothared you, Miss, Goodnight,

Jans gives tham a frozen smile and the two Palicermen turn to walk away
towards their parked car. Jane staps out af tha deeor to watch them go.
antil Edwin catches hold of her arm and pulls her back into the housa,

JANE
Are they going?

EDWIN
of course they'ra going.

He starts to shut the doar.
UL Tat

™T, BLANCHE'S BEDROOM - HUDSON HOUSE - NIGHT - sTUDIO

CLOSE SHOT » Ths '.;.'ﬂpl araund Blanche's wrist bites inte her flash.
The fl'l:'l-ﬂt lﬂ.ﬂ'ﬂl ELAIM'E!

MEDIUM SHOT

Blanche collapses exhausted The table is atill scanding.
cul TO:

INT, HALL AND STAIRS = HUDSON HOUSE - NIGHT - STUDIO

Edwin eatchas hold of Jana's shounld=r as if to shake bar.

EDWIN

(bullying)
What th= hell happened to you. anyway?!
1told you [ had to haye that mobay|

{CONTINUED)}

.
o
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308 CONTINUED:

JANE
Ch, Edwin, don't get mad with ms,
I've got your money, really I have.
And we'll go right on baing iriends
and sverything, But donm't be mean
to me.

EDWIN -
Who's being mean? You did promise,
you know.

JANE _
I know I did, and I'm going to show you
I meant it too, Lock, we'll have a
drink togethes, that's what we'll de,
We'li tave a drick in tha kitchen, it's
pice thers, And then I'Ll run up and
get your money.

- EDWIN
(grudgingly)
W'.uq nh?- ben
JANE

Oh, and I've got something alse for’
you too.

EDWIN
(predatary interest)
Teah? Whatis it7

JANE
[cayly)
It'a a surprise. :
{thaz)
What would you like to drink - Scotch?

EDWIN
Fine.

They exit toward kKtchen.

A~306 INT. BELANCHE'S ROOM

e ————————————— R ————

L&,

She coatinues to struggle - irying to raach the table,
306 INT, KITCHEN - HUDSON HOUSE - NIGHT - STUDIC

Jane anters and switches on the light, Edwin follows her guickly inio
the kitchen., GShe gos= to the cupboard to get the drink and Edwin zite

down at the tabla,
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407 CLOSE SHOT - THE WHEEL CHAIR
It stands is & cornst with a sciled blankst draped over the seat.
108 BACK TD SCENE 306

Jane puts the battle on the table, gives Edwin his drink, then kmocks
back her own in one gulp.

JANE
You finish your drink and I'LL get you
your present.

He turns to watch ber go, then pulls her up sharp.
EDWIN

(brutally)
Wait a minmte.

Jane pauses in ths doorway.

EDWIN
Somebody was telling me something
about you today. ..

Janes pales and begins to tremble. Edwin looks at her eearchingly.

EDWIN
You sure you've got that mopey?
(drunkenly bsioTe
sha can answer)
AW, DaVET it & s

June gives him a terrified look and hurries out of the room, Edwin
turns Back to finish his drink and pours another,

CUT TO

309 INT, BLANCHE'S BEDROOM - HUDSON HOUSE - NIGHT - STUDIO

CLOSE SHOT - Blanche's eyes are wids. Ske lies there waitng,
i staning.
CUT T0:
110  INT. KITCHEN - HUDSON HOUSE - NIGHT = STUDIO
Fdwin is swilling drink with unaccustomed frasdom.

JANE (OVER)
{timidly)
I hape you're going to like it...

Edwin turns to see hez coming into the kitchen carrying & box.
{CONTINUED)
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JANE
1t's something I used to give to all my really

good iriends, All the pacpls that worksd with
me,

She opens the bax on the table and holds out one of her Baby Jans
Hudson dolls. Edwin starss incredulously and is about to let sut a bask
of dimappointed laughter, when he looks up at Jana's anwicus face and
manages & moderatsly surprised exclamation.

EDWIN
Gq .l L

JANE
(proudly}
It's a penuine "Baby Jane Doll. " They used
to rmake them specially,

EDWIN

(¢rying hard)
It's marvelous... Very lifelike,

Jane smiles ecstatically and puts tha dell in 2 sitting pesition oo the
table.

JANE
(to the dell)
New you just sit thare and falk to Edwin
2nd Jane'll yun upstairs to get Mr, Flage's
money.

She smilas lovingly at Edwin, who watches her run out of the kitchan
and then turns to laugh at the dell,

EDWIN
{to dall)
Weall, how d'you do, Miss Hudson. Tell me
now, who was that lady that just laft the
rocrn. .. 7 Huh, not tallking., =h? I think
maybe you need a deink.

He micks up the doll and tries to foree his drink inte the half opan
monzth,

CLCOSE SHOT

The whisky pours over the glazed featurss and suns dawn to sail the
doll's dress.

MEDIUM SHOT

Quickly tiring of this game, Edwin has another idea. He finishes off
the drink himsalf, gets up and goes to put the doll in the whesel chair.

(CONTINUED}
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CONTINUED:

Hs gtande back to admire his work far a moment and then decides to
improve on it.

EDWIN

Mo, wait, now, You're mot reaily
ecomfartable like that, are you?

He lurches forward to pick up the doll again.
cuT TO:

INT. GALLERY - STAIRS AND HALL - HUDSON HOUSE - WIGHZ -
BTUDIS

Jane comes out of her bedroom, holding & purse, She ghuts the dooz
and starts along the gallsry.

CUT TO:

INT, BLANCHE'S PEDROOM ~ HUDSON HOUSE - NIGHT = STUDIO

Elanche has been Iistaning tansely, DNow she squirms towards the sdge
af the bed, trying to set hergelf for 2 final effort to gat at the tabla.

cCuT TO:

NT. GALLERY - STAIRS AND HALL - HUDSON HOUSE - NIGHT -

Jane has reachad the tui:r of the stairs and is just starting dowa. Edwin
calls out with drunken gise from ‘the dirsction of the kitchen.

EDWIN (VOICE OVER)
Hay, stand back there, hers comes
Supar Chisf. ..

Jane stops dead. Staring down OFFSCREEN her axprassion freezes.

JANE'S B.O, V.

Sitting in the wheel chalr, with the blanket draped over his head and
the doll cradled in his seunchy lap. Edwin comes whirling across the
hall, giggling like an idiat.

JANE (OVER)

{screaming)
Edwin. .«

The chair slews around and stops abruptly, Edwin jerks up bis hasad
to face CAMERA,
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REVERSE SHOT

Jane is running down the stairs scTeaming at him.

JANE
5tn‘p it. .« BlCP it ..

Edwin sturnbles to his feat, still clutehing the doll and backs away,
cUT TO:

INT, BLANCHE'S BEDROGM - HUDSON HOUSE - NIGHT - STUDIO

Blariche launches hersslf at the table, and is enly preventad fram
falling out of bed entirely by the cord that bites into her wrigt, The
table, lamp and tray go over with & rescunding CRAZH,

CUT TO:

T, HALL - STAIRS AND GALLERY - HUDSON HOUSE - NIGHT -
¥ = =

[+

The CRASEH reverberatas through the heuse, Jane is brought up short
at the bottom of the §tairs, The blankst slips from Edwin's shoulders

a9 he stinds gaming up at the gallary.

EDWIN
Chrigt, what waas that?

JANE
Mothing, .. I don't know...

Edwin is already moving up the stairs., Jane tries to hold him back.

JANE
It's nothing. I baven't done anything!

He ghakes her locsz and starts to take the stairs two &t a Bma, Jans
calls after him pathetically.

JANE
Don't go in thare, .. Listan to me, Edwin, ..
Pleasa... She'll - shafll tike you away. ..

But Edwin reaches the top of the stairs without looking back. Jaos
goas to follow him, Edwin runas along the galiery, throws open
Blanche's door, and switchea on the light.

INT, BLANCHE'S ROOM - HUDSON HOUSE - NIGET - STUDIC

Blancha is hanging half-way out of the bad, bar hsad nearly touching

the floor and her arm held back at an awkward angle by the cord that
bites into her wrist, With its mattad hair trailing on the dusty floer

the thing that glares up at the CAMERA with cracked lips that are drawr
back in aninvoluntary grin, looks like a mummified skull wnich sgma
grussome humorist has equipped with a pair of living ryes,
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REVERSE 5HOT

Edwin stands helplessly in the doorway, rrembling with fright ancd
nausea, Jane appears behind hirm and trias to pull him away.

BLANCHE -
. {a hoarse whisper)
Pleaga. .. Let m& g0...

"-.l JJ.NE
an't listen to her. She mnt-q to laave me.

Egwin turns and tries to shake her off.
, EDWIN
She's dying for Christ's saks! Dan't you
know she's dying!l '

Jane holds on tightar than ever.

: JANE

But you're my friend, Edwdin. Youlrs m

friend, j,?- - =
EDWIN

‘I.iliﬂﬂ ta 4 scream)
Get away {rom me! Let ms gol

He pushes her away with such force that she falls against the door and
he runs sut of the room, -

COT TS

INT. GALLERY - HALL AND STAIRS - HUDSON HOUSE - NIGHT -
=

Edvsin races down the stairs, only just avoiding falling hesadlong to the
bottom. As he crosses the hall Jane reaches the head of the stairs.

JANE
7 Edwhlll!

The sighkt of her makes him doubly determined to escape. Suddenly
becoming aware of the doll that is still in his hand., Edwin burls it

away across the hall and runs out into the night, Jane runs down the
stairs and goes to the door to pasr out ints the darkimsss. Realizing

that she is too late, she turns back, picks =p the broken doll and begins
to sob.

[ 4 e e

EXT, DRIVE - GATES AND ROADWAY - HUDSON HOUSE - NIGHT =
I

Alrsady out af breath, Zdwin hurries through the gates af a hali-Tunm,
looks up and down the road {or somsane to run to, and finding the street

{CONTINUED)
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323 CONTINUED:

deserted, he begins to walk quickly down the hill, hia breath coming
in short, unsven gasps.

COT TC:

324 INT. HALL & DOOR - HUDSON HOUSE - MIGHT - STUDIC

Still sobbing, Jane seems about to dissslve into 2 paroxyam of seli-piry
when an ides stzikap her, Slowly shes closes the door.

JANE
{gradual realization)

He's going to tell. ., He hates ma,
and he's going to tell. ..

CUT TO:

325 EXT. ROADWAY - MeCADDEN PL, - NIGHT - LOCATION

Edwin iz walking, more slowly now, along the righthand side of the
rond. Becoming aware of the headlights approaching from behind,
ha tiurna and starts trying to flag down the cazr.
EDWIN
Hl?* :“nP! I- Eﬂ“‘. o
326 CLOSE SHOT

Edwin is 1t up briefly in the glare of the headlights,

327 MEDIUM SHOT
He turns and curses aa the car sweeps by without slowing.
CUT TO:

328 INT. BLANCHE'S BEDROOM - HUDSGN HOUSE = NIGHT - STUDIO

Blanche is gtill in the position in which Edwin saw her. With asr ons
froe hand, she iz scraiching weakly at the floor as if she were trying
to raise hereslf, but she cannot do more than leave & wawering pattern

in the dust with har long, cracked fingeroails.
328-4A INT, HUDSON HALL - NIGHT

Suddenly Jane realizes the totality of her jeopardy. looks off toaward
Blanche's room and hursiss upstairs,

CUT TO:
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329 EXT. - LARCHMONT & MELROSE - NIGHT - LOCATION

3320

a3l

E Jd

233

134

335
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150

Edwin, his face running with sweat, is hurrying towards the brightly
lit intsrsection,

CYT TO:
4T, HALL STAIRS AND GALLERY - HUDSON HOUSE - NIGHT -
ETUDIO

Jane runs through the hall and up the stairs, calling ouf like a tarzified
child. )

JANE
31lﬂl=h-lq L 1' Ellﬂ#‘-ﬁl—- - I

She run# along the gallery and into Blancha's bedroem,

INT. BLANCHE'S BEDROCM ~ HUDSON HOUSE - NIGHT - STUDIO

Jane appears in the doorway.

REVERSE SHOT

Blanche is still lying halfway out of the bed, with her head nearly
touching the floor, Her eyes are closed and it is impossible to tell
whether ghe is dead or merely unconscious. Jane lifts ber back onto
the bed and starts to untie the cord aromd her limp hand.

JANE '
Blanche, you've got to help me, Wa've
got to leave. .. Ch plaage, Blanche help
ma, Walve got 2.4,

She pulla at Blanche's shoulders to get Ber into a sitring pesition, then
struggles to lift Blanche {rom the bed.

CuT TO:

EXT. ROAD - MELROSE ELARCHMONT - NIGHT - LOCATION

Edwin i3 nearing the intersection when he glances around and seaing
headlights fram behind, he steps out into the rosd to make a determined

effort at stopping the car.
EXT, KITCHEN - HUDSON HOUSE - NIGHT - STUDIO &

Tane wheels Blanche through the kdtchen toward tha back dsar.
WIPE TO:
#

OMITTED
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EXT. PARKING AREA - DRIVE AND GATES - HUDSCN HOUSE -

= LOCA - .

Jane's car reverses in front of the garage and then shoots forward down
tha drive.

INT. JANE'S CAR - HUDSON DRIVE - NIGHT - 5TUDIO

Wrapped in a blankst, and with har head bumping loosaly against tha
mack of the ssat, Blanchs lies huddled up on the passenger ssat of the

moving car,

EXT, DRIVE - GATES AND ROAD - HUDSON HOUSE - NIGHT -

LOCA
MEDIUM SHOT - The gates loom up at tha bottom of the drive.
LONG SHOT

The car passep through ths gaies, turns right and gathers spaad. The
receding tail-lights glow and finally disappear,

DISSOLVE:
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EXT. BEACH - SANTA MONICA - NIGHT - LOCATION

LONG SHOT - The long stretch of sand with the waves beating up onto
it seemes bare and deserted. A3 CAMERA TRACKS INa patch of darik-
ness that might be a small reck in the middle of the beach, begins o
take on the vague outlines of & human figure lying huddled on its sids.

MEDIUM SHOT

Another shape, this one identifiable es Jane, moves up the baach from
the direction of the sea. A3 she comes clossr we notice that Jane is
pausing occasionally to scuff at the sand with her bare fast, as U

anjoying the sheer luxury of being on a beach,
CLOSE SHOT

Jans comes to sit down next to the huddied {igure which we now
recognize as Blanche. With her legs sireiched out in front of her
and propping herself up with ber arms, Jans sita back looks out ko sea,

JANE
; {balf to hersali]
1 like this place. Wea can just eit hers for
a while, and in the morning the sun'll come
up and it'll be nice,

She turns to glance at Blanche, whe liss quite still with her eyes cloged
so still in fact that it is impossible to lmow whethmr she i3 breathing or

not.
JANE
(& hint of reproach)
You should look at the gea. The watsr has

all lights on it in the dark., You used to like
that.

As she turns to look out to sea again, she starts, very guistly to hum
& little tuna.

DISSOLVE:

EXT. - PACIFIC COAST HIGHWAY - SANTA MONICA - DAY -
I

The great highway seems to be shuddering beneath the unending
strearns of traffic that pound alang it in both directions.

CAMERA PANS AWAY te the lirtle, weekend houses taat Line the beach.
CAMERA TRACKS INTO CLOSE SHOT of Jane's old-iashioned Cadillae
parked baphasazdly in front of ons of the houses.

cuT TO:
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359

360

EXT. WESTWARD BEACH - DAY - LOCATION

CLOSE SHOT - a l=isurely hand is wielding a child's plastic spade to
buaild & mound of sand that ia already some aix feet long and eightesn
inches high, PULL BACK TO REVEAL Jane solemnly digging away
with & thoughtful childlike sxpression cm her face. CAMIRA PANS
alowiy cvar the top of the mound to discovaer Blanche on ths other
sida. She is wtll lying as befors, but Jane has draped & heavy blanket
over hey shouldets during the night and now the sun beats down on her,
apparectly infosing some last remnants of life into har wastad body.
She tries to raise her head to look around, but she cannot.

CUT TO:

OMITTED

360-4 EXT. LUNCH TRUCK = WESTWARD BEACH = DAY = LOCATICH

The lunch truck is designed to provide two aervice arsas; ons at the
rear and the other along the side that faces the CAMERA, Two
MOTORCYCLE POLICEMEN are sitting on stools at thes snd of the
countsr. Thalr MOTORCYCLES are parked in B,G, close snough for
the constant crackle of ons of the RT WAVE SETS to ba haard
throughout the scens, The first Foliceman, a solid, friendly looking
man in his forties, stirs his coffes thoughtfully, whilst his COMPANION,
& younger and brashar, wolfs down a hotdog and scans a newspapat.

A TOUNG ASSISTANT turns away from serving a CUSTOMER and cames
along the counter to spealk. .

_ ASSISTANT |
1 see they found that colored wuoman.

st POLICEM AN
{digturbed by a visual
memory)
Yeah, they found har all right,

ASSISTANT
Sure is & rotten way to get your
picturs in the papazrs.

The lst Policernan 1ooks at him sharply to see if he is maling 2 joke,
tut decides that he fsn't.

ASSISTANT
- Dlyorn reckon you'rs gaing to find that
Baby Jans, or whatever they call har?

1ot FOLICEMAN
Sure, we'll find her. But I guess mayhe
it'l be too late,

2nd POLICEMAN
{wiping his mouth)
Say, what is this Baby Jana anyway?

15t POLICEMAN
{smiling with bitter irony)
One of Hollywood's all-time greats,

He picks up his coffes and atarts to gulp it down,
) CUT TO:

.y ETH Py e Wl
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36l EXT. BEACH - SANTA MONICA - DAY - LOCATION

CLOSE SHQOT - Bored with hey gama, Jane throws down her spade,
trushas the sand fram her dress and stands up.

362 JANE'S P. Q. V.

There are now a fair nwnbes of people dotted about the beach

283 CLOSE SEOT

Jans turns to l'u:rlr. around and smiles., For sorme obscurs reison the
gight of all these peonle seems to please her.

164 MED. SHOT

Jane glances down at Blanche as if to makes sure she is safe and then
walks away towards the water.

365 CLOSE SHOT

Blanche lies in the sun with her eyes closed. A SERIES of childish
CIGOLES above the genaral sounda of the heach is heard. Blanche opens
her eyes and shifts her head to laeate the sound. 2

366 BLANCHE'S F.O. V.
Sitting some t:w:ntgr yards away ig & TRIO of girls in their sarly teans.

367 MED, SHOT

Blanche struggles to prop herself up on her albow and wawve hJer hand.
The GIRLS go on giggling amongst themsslves, Blanche triss to call
ot )

BLANCHE
|very weakly)
Miss! Young lady...

The Girls do not hear and Blanche is just sinking into the sand again
when ane of tham suddenly turns to look in her direction. Blanche

beckons to her.

368 CLOSE SHOT

The girl locks nervous and umcertain. She turns and muimnurs some-
thing to her companions.

369 BLANCHE'E P.O. V.,
Now all three of the Girls turn te gaze at Slanche with open cuxriosity.

aTo MEDIUM SHOT

Blanche beckons frantically and the first Girl points at herself with
modest inquiry. Blanche nods and the Girl gets up very reluctantly

and walks towards her.
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“Baby Jane"
371 TWO SHOT

The Girlaiops within a few feet of Blanchs and locks down at her thraidly
as if poised for flight.

BELANCHE
|z Serce whispor)
Listen to me, ., Flease listan, I want

vou to get someone. A policeman. Tell
him my name | & [P

Her words trail away as she stares at the Girl in astonished disbeliai,
The Girl's large, dark syes are wide with confusion and ghe is shaking

har haad,

BLANCHE
But, please,,. You can't refuse...

The Girl shakes her head more vehameantly, evidently in an agony of

smbrrrae Tmait,
GIRL

Por favor, ., Nada Inglese... Senora =
I tourista - polo Espegnol = no Inglese,

Bafore Blanche can make any further sffort to get through to hasz, the
Girl turns on her heels and scampers away. Blanche lets out & dry =ak

and sinks down uttarly defsated,
guT TO:

372 thrn 375 OMITTED

375 4 EXT. LUNCH TRUCK AND STEPS TO BEACH - DAY - LOCATION

A young, sports-car type of MAN comes up tha steps fo the lunch truck
carrying a small rack of empty botties. He puts the rack oo the
counter and speaks to the Assistant,
TOUNG MAN
I brought back the e s,

ASSISTANT
Thanks,
The Assistant starts to count out scrne penmias for the bottles, and the
Young Mazn turns to speak tg the lst Policeman,

YOUNG MAN
Oh; #%.sa Officer - thera’s a car down
there parked hali=way out in the road.
1 almost got mysel! stuck i the sand

trying to get round it.
(CONTINUED)
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375-A CONTINUED:

ASSISTANT
You mean that old Lincoln convertible 7

TOUNG MAN
That!a =ight.

ASSISTANT
Yaah, that waa here this morning whan
we pullsd in, '

The twoe POLICEMEN exchange a glance and the clder ane im already
slipping from his stool when the Young Man spoaks agein,

TOUNG MAN
Tha keys are right thers, but I didn*t
want to move it, I theught maybe you'd...

1st POLICEMAN
Teah, sure,

He moves away with bis companion on his hesls. The Toung Man stops
to pick up his change and goes to follow.

i75-8 MEDIUM SHOT

The two Policemen skirt & line of parked cars.

375-C POLICEMEN'S P.O.V,

Tame's old car parked in the roadway,

175D CLOSE SHOT

376

377

378

Tha lat Policaman moves into FRAME to check the license plats, He
locks up, satiafisd but not particularly surprised. i

_ 1st POLICEMAN
Yop, this is it,

MEDITHM SHOT

The 2nd Policeman runs back to his motorcycls and grabs at the short=
wave traasmitter in the pillico,
REVERSE SHOT

The 1st Policeman steps back from the car and starts to walk around
it as if he were examining some sirangs baaat, il
' cuT TO:

EXT. BEACH - DAY - LOCATION

MEDIM SHOT - Jane is walking slowly along the sdge of the water in
her bare faet, Paddling like a child, she lets the cccasional wavelats
come up ovar her ankles, and moves along quite chlivious of the ;

» {CONTINUED)

e e —i i ——
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CONTINUED:

children playing around her, who stop thair play to stere at her aa
IM P‘l..==|

OVERSCENE: The dalightad screams of 2 young GIRL who is belog
chased scross the beach by & young MAN,

Jana looks up, sees the Girl rmmning away and than registars tha
crowdad beach., She looks around in both directons, suddenly nwars
of heving lost her bearings, Than she sees Blanche, smiles and sets
off to rejoin her.

CLOSE SHOT
Jana gits down beaids Blanche and starts 1o put on her shoes,

BLANCHE
{a Barsh whisper)
Ja-ﬂ.i W

Jane bands :lm to listen.

JANE
You mast be hot.

Sha Iérﬂs the blanket back from Blanche's shoulders.

BLANCHE
Jana, halp me, I'm afraid. You've got to
fetch someona = & doctor.

Janes atarts back in fright.

: JANE
1 =“]tl' LN J

BLANCHE
You must - if [ die hazre you'll be all alone.
Jane. All alona.

JANE
{agitated)
I can't they'll be mean to me, They'll
taks mes away and be crual, liks they waze
before.

BLANCHE
Mo, Jane. Thay'll ba kind, they will. ..
really. I'll tell them that you're not to
blame. ..

Jane looks mere confused and anxisus than evar.

[CONTINUED}
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BLANCHE
vve Jans, I'll tell them that it's all sy fault,

That I'm to hlame.

JANE

. (siraply)
But you'se ook

BLANCHE
1 arn,.. I speat my whols life trying to make
vou pay for what happened when we were
children., I never had snything then unless it
came from you. 1 hatedyou for that... and
the way Father used to send me away and spand
all his time with you.

JANE
I don't want to hear,

: - BLANCHE
You must = it's important for you.

JANE
But I knew it all, I've lmown it all so long.

BLANCHE N |
Not all of if, Janhe. When things changead and
it was e that was sarning all the meney, Fathar
was dead, so I never even had a chance o show
him, But you were there to taks it out on, and [
fixed it so that you'd be dependent on me; so'e
you'd have to lve on my charity liks I'd had to
on yours., That wasn't enough, though. I wanted
you to be grateful just like I'd had to be too...
But you never were, Pou'd never admir that
anything had changed. And the more 1 beat you
down, mads you look foolish and chsap, stopped
you getting married or even baving any real
friands, the more you'd just laugh at me. 5o in
the and [ made you waste your whole Lie paying
for something you never did. D'you know what
I'm talking about?
JANE

(bewildered) .
Mo, Blanchs - it keeps t¥ying to come o me...
but, [ don't know...

BLANCHE
Rameamber how you always used o drive ma
everywhere? They callad you Blanche Hudson's
chaunffeur &t the studios - ] liked that, But that
(MORE]

(CONTINUED)
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3 BLANCHE (CONT'D)
aight - the night | got burt - you were terribly
drunk. You got drunk and I wouldn't lat you
drive anymors, And whan we got borme I znads
you go to open tha gates... fou'd made me look
pilly at ths party - imitating me - making
people laugh... I remember watching as you
-got out of the car =

[ siraply}

And then I tried to run you down. DBut you saw
me and the car hit the gatss... D'you kmow I
remaember thinking - even than thet you'd dene
that deliberately, That you'd known what 1 was
going to do, and that you were pleaged baciuse
you knew I'd enly hurt mysell,

CLOSE SHOT

Jans is crying like a child, mni:[n: no attempt to hide her taars or
even avert her faca, :

BLANCHE
Then you ran Away because you were {rightsned.
And I managed to get out of the car and crawl up
to the gates, When they found you they naturally
sasumed that it was your fault. Tou were so drunk
and confused you didn't kpow any bettar. I just lat
them go on thinking it was you - lat you go an
thinking it and paying for it, because that way 1
eould hold an to you,

Jane suddenly turns her face away, Blanche locks at her pister's
averted profils, as if cnly now a thought had just oocurrad to her.

BLANCHE
You wersn't even ugly then - I mads you

that way.
a sense of wondar)

1 Eﬂnﬂd thltl i

BLANCHE'S P, 0, V,

Jane turns to face her. She is nc longer crylng and her face has an
expression of such peculiar gentleness and detachment as to makes one
think that this final confession has finally pushed har over the edge,
After a long pause she turns to glance over her ghoulder and then looks

solicitously at Elanche.

JANL
There's a place that sells things up there.
I'll get you something.
{she starts to get up)
Maybe they have ices... You like ice cream,
I'll gae what they hawve.

She smiles and walks away.
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CLOSE SHOT

As Blanche watches her sister go, her mouth begins to trembls. 2
terribls sob wracks her wasted body and she hides her-face is the

blenkst, | -
EXT. CAFETERIA - BEACH - SANTA MONICA - DAY - LOCATION

LONG SHOT - Several POLICEMEN are patrolling alertly thraugh
diffarent parts of the erowd, ignoring the CHILDREN that rus back
and forth across their path, TR

e,

MEDIUM SHOT

A conatamt stream of people moves in and out of the Saack Bar building.
A POLICEMAN moves !hrnu.fh FRAME, his eyes travelling restlessly
back and forth over ths pacple sitting on the sand. As the POLICEMMAN
moves on, Jans comes inte FRAME &nd crossas the path he has taken oo
her way to the Snack bar.

INT. CAFETERIA - SERVICE COUNTER - DAY - STUDIO

Jane edges timidly up tn the busy counter and waits to be gervad, Has
manngr, voice and childlike spthusiazm could all be those of Baby Jane
Hudson forty years ago. She smiles anxiously and a harrassed mals

ASSISTANT stops in fromt of her.
ASSISTANT

Yeah...?
. JANE
Do you have ice cream?
ASEISTANT
Surs. What flavor?
JANE .
Ch... Well, which do you have?
ASEIETANT

{rattling it off impatiently)
Vanilla, coffse, Strawberry, lemom-

- JANE '
terrupting
Strawbarry. I'll have strawbarry, pleass,
Two big ones, please.
|
Tha Assistant turns away to whip up two ica eream cones for bar, and
Jane looks ercund the Snack Bar with an amiable, childlike intsrsat.

ASSIETANT
That'll bs forty cents.

{CONTINUED)
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CONTINUED:

Jans puts her purse on the counter l-ﬁ:l. sclemaly counts out the monay.
“he Asgistant hands Jans the two cones and swasps the cash up off tha
countes.

JANE
Thank you.

the copes vary carefully with two hands, she turns to walk
oul onto the beach

EXT. BEACH NEAR SNACK BAR - SANTA MONICA - DAY -

e e

The Twe motorcycle Policarnen are moving slowly across the baach

_tmrdi the Saack Bar.
MED, SHOT 1

Jans comes out of the Snack Bar holding her ics creim cches.

CLOSE SHOT

Oma of the Policemens' attention has been atiracted. Ha nudgas his
Colleague and they move forward quickly.

POLICEMENE' P,O. V.

fane has her syes glusd to the ices as if willing tham not to fall as she
walks awkwardly over & patch of loose sand.

l1st POLICEMAN [OVELR]
Miss Hudson. .. ?

Jane goes on walking. =

18t POLICEMAN (OVER)
(a shads loudss)
Miss Hudson.

JANE
YTes?

Shae turns with & smils on her face, and then as the smile dies, she
boks confused pnd anxious,

GROUP SHOT

The 1st Paliceman closes with her and taking her very gantly by the
srm, begins to talk in a quist, friendly voics.

lst POLICEMAN
Wa'lve basn looking for you, Miss Hudson.
I'm gorry, but we have to fiad your aister,
is shs down thare on the beach with you?

(CONTINUED)
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CONTINUED:
Jane reacts pleasantly to his friendly manner.

JANE
That's right.

The Znd Policsman meoves forward and takspg the ice cream out afl her
hands,

: ' 2nd POLICEMAN
I'll taks thess for you -

JANE
: (slightly alarmed)
No, they're mine. s
{ah= appeals to the

1st Policernan)
They're for my sister Blanche... She's
going to be a film star - did you know that?

A érowd is quickly beginning to gather arcund them.

1st POLICEMAN
That's vight, Miss. We want to find your
sister, becausa ] think maybe she naads
halp,

Jans locks at him blankly.

lat POLICEMAN
eues L think maybe she's in troubls.

Jane reacts to the word "trouble’ and logks around, becomes awars of
the crowd that surrounds ber. |

JANE'S P.OQ, V.

There is something reminiscent about the grouping of the onlaokers,
somathing that gives them the appsarance of & posed group rather thaz
a mere collection of individuals. '

1nt POQLICEMAN (QYER]
Won't you show us where she ls, pleaze?

Jane looks at the Policeman puszled, the beginnings of some memory
fiooding over her,

1st POLICEMAN
(kind, gentle, emcouraging)
Won't you show us, plaase, Miss Hudson.
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MEDIUM SHOT

Jane smiles and nods, pleased to be of service. She takes 2 step back
and composes her face in iznocant concentration. Then, with a
tarribls dslicacy. she lifts her skivt with the tips of hor fingers.
curtsies and starts to dance. ..

CUT TO:

E%T. BEACH NEAR WATER'S EDGE - SANTA MONICA - DAY -

CLOSE SHOT - Blanshe ling on her side, her fingers opening ead
cloeing very slowly on & handful of sand that is gradually being blown
away, The tears are streaming dewn Blancha's face and she is shaking
Ler head from side to side as if to deny, not only all that has happensac
but 2lso the cruel joke of life itgell *

OVERSCENE: = The voice of Baby Jane Hudsom, echolng as it did om
the stage of & little Californian theatrs fity years 2go, s singing
"I'M WRITING TQ DADDY'.

CAMERA FULLS BACK SLOWLY INTO MEDIUM SHOT as the desolate
childigh voice soard up to take in the lat Policemen who is striding
across the beach towards tha pathetic bundle that is Blanche Hudson.

THE END




