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FADE IN:

INT. JCAN'S BATHROOM - BRENTWOOD HOUSE 1938 -
PRE~-DAWN

UNDER TITLES a SERIES OF EXTREMELY CLOSE SHOTS:

EXTREME CLCSEUP a hand turnms a light switch in the
darkened bathroom;

ZXTREME CLOSEUP same hand pl one end of an elac-
trical cord into a wall soc&ec

EXTREME CLOSEUP same hand takes the other end of the
cord and plugs it intc an early General Zlectric cof
fee percolater, 1937 model;

SQUND EFFECTS BIRDS CHIR? in the darkness outside th
window;

EXTREME CLOSEU? two hands Curn on steamv Dot watar
from a fancy gold tap;

EXTREME CLOSEUP two hands open a rafrigerator and re
Mmove a cannister oI ice cubes and a hotile of dis-
tilled water;

ZXTREME CLOSEUP same two hands emptfy ice cubes InZo
large, elegant porcelain bowl and nlace it nex: €2

Che steamy basin;

EXTREME CLOSEU? the co

thH

fee begins o pexk;

®

EXTREME CLOSZUP? same hands pour distill 7
ice cubes and sprinkle rock salt on the mix
make it colder;

EXTREME CLOSEU? same hands scrubbing Iuriously with
scap, water and scrub brush;

EXTREME CLOSEUP same two soapy nhands come 1D O Joan
face which she soaps Zuriously. This is our IZirsct

view of JOAN CRAWTORD.

CLOSEUP the coifee, like Joan, is perking Zuriously,

EXTREME CLOSEUP the hands which are now rinsed, plun

into the bowl of ice;
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CONTINUED:

EXTREME CLOSEUP the hands 1ift icy water and ice cubes
onco Joan's face which is a few inches over the DOT-

celain bowl. We feel the dbrutal shock of the icy wa-
er as it hits her surgically clean face.

CUT TO:

EXT. CRAWFORD BRENTWOOD HCME - DAWN
MATIN TITLES continue to roll as Joan comes ocut of her
nouse and gets into the back seat of a waiting studio
limousine. There is a trace oI dawn in the east --
but it’s still cuite dark The car drives ofI and
down Bristol Avenue in the direction of Culver Cicy.
CUT TO:
CLOSEUP? - JOAN
in the back seat oI the limousine, not lecting & ain-
ute go to waste. Under the dim overhead light in the
car, Joan is autographing a stack of 8 x 10 nnotos of
nersel: One after another, she wriltes iIn her >old
Zlourishing script, the same legend:
"Yours alwavs, Jcan Crawiford."
wWnils she works and TITLZS CONTINUE, the car wends 1Ts
way through the sleepv streets.
ZXT. METRO GATES
and pulls in through the Metro gates.
The lot is not ver alive as the limcusine driwves dcwn
the long narrow streets betwesn the giant sound stages

The car pulls up. Jocan gets out and moves...

INT. STAGE

... across a vast stage which contalins an enormcus
ice rink. This is the set for Ice Follies of 1339
which Joan is currently shocting.

(CONTINUED)
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CONTINUED:
It is still cne-and-a-half hours before the crew call
sc Fhe stage 1s empty, quiet and dark. Joan continues
to Dher onstage dressing room.
MORE MAIN TITLES 2as Joan s*eps Up to her dressing room,
whese door swings 1de for her and she gives a workman-
like nod to her ha d*esse-, dresser and maid.
INT. DRESSING ROOM
The routine hers i1s unvarving and her staif is prac-
Ticed. Joan takes 0ff her coat and blcuse, duts on
a smock and sits in elaborate makeup chair. Like
dreones buzzing around the queen, or nandlers prepar-
ing & race horse or prizeiighter, the three 2o to
work on the star.
SERIES OF ZXTREME CLOSEUPS Her makeup being applied:
big detail on lipstick, mascara, eyebrcws, =tc AT
the same time hair Dprevaracion IZor an elaborate, glam-
orcus coiffure
SERIE ¥ CUTS continue as Joan is dressed in a sexy
milizary skater's costume.
TINAL TITLE rolls over the lacing and tightening of a
Dair of high white kid-glove leather figure skates.
As the final lace I1s tighrened and meets wizh Joan's
satisfacrion, MAIN TITLES END.
T T

INT. MCGM SOUND STAGEZ - ICE RINK - LATER THAT MORNING
A production number for the Ice Follies is approaching
its climax. Joan, skating well, leads a team of cos-
tumed women skaters who wairl behind her in a difficul
ice number. The conceitc is battle. The skaters wear
sexy tov soldier costumes

The plavback SPEAXEZRS BLARE a rousing military MARCH,
complete with snare drum rolls, tvmpani and tubas
Joan leads a gymnastic battle. The action increases
in pace and diZfficultyv.

SERIES CF CUTS as we set up an impending accident: a

ka--- s epaulet comes loose, dangles by a thread.
This 1is es :ab’*shec while we CUT BACK AND FORTH bet-

ween flips, turns, spi
CUT BACK to the eoau?ec wnlch drops ot

the ice.

leaps of combac.

J.L'le‘.'l
and lands on

we

CUT TO:



CONTINUED

Joan, who is skating all stops out, heading right for
the epaulet which she does. T see,

SEVERAL QUICK CUTS oI the number and back to CLOSEUPS
of Joan's skate heading for the epaulet:

She takes & terrible spill, windmilling across the ics
landing in a crumpled heap. The number is cut immedi-
ately as the director, various assistants, technicians
and fellow skatars crowd around the fallen star. It
doesn't look good for Jecan as we
UT IO
INT. DRESSING ROOM - MGM - DAY
Joan is in great pain. S hed ouz on a
chaise An air of calami ara
Her dresser, ner mzid, the eczor, TzZD AMES,
and a trainer hovar anx*ous‘f as ¢ studio DOCTOCR
completes the examinacticn. Now the trainer packs
ankle and Zoot in ice, blankets Joan against shock.
FTULL SHCT -- the dressing room ZJoors cben and 3RIAN
GOLD, the producer, appears. He is 43, smart, suc-
cessZul, fashionable
REVERSE ANGLI - FULL SEOT FAVORING Jcan as all eves
curn upon the producar, nhe closes the dooxr gencly.
ANCLE NARROWING as viwvid with concern and sympathy
he goes to Joan, takes her hand, squeezas it tTenderly
He kneels compassionace peside ner.
BRIAN
Joan .
(soothing hex)
Pain. Dear girl. ?2ain Lots
of pain?
JOAN
(a Sruised smile)
Let's say it hurts, Brian.
nands bet-

TIGHT TWO SHOT face to face, their clasped
een them as he Xneesls ther

Relax, take it easy. DBrian's
nera.

(CONTINUED)
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CONTINUED:

BRIAN (CONT'D)
(without looking back)
Doc.

ANGLE WIDENS as the Doctor's face ENTERS THE TFRAME and
Joan and Brian look at him.

DOCTOR
Possible fracrture, Mr. Gold.

ke

ua
I
fu
3

e

Joan is watching Bri

{(continu
We need an x-ra

<

ANCLZ WIDENS LOW, SHOOTING past Joan to 3rian CGold.
de still holds a hand to comfort her as he stands up
to face the Docter who is now IN THE FRAME again
3RIAN
Sav we're lucky, Doc, when can
she g0 on again?
DOCTOR
Two three weeks, depending.
FULL SHOT FAVORING Joan who watches now in z totally
different waw Brian 1s shocing evervone out.

Everwvbodv, vla ?
REVZIRSE ANGLE, never losing Jcan as 3rian closes the
door behind them
The door is shut. Brian is facing Joan who very slowl
alwavs watching aim, leans back agalnst her clusteracd
pillows. The Doctor observes quietly Irom across the
rcom.
ANGLE NARROWS as Brian comes up. They both look ac
her foot encased in ice and then each other. 3Brian

begins to pace, furiously.

(CONTINUED)
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He gets up
on his way

(2)

JOAN
(without a pause)
Let me think out loud for you.
We're only four davs into the
plicture. We can start over
Betty Grable. The
cover the loss.
the skacters
in business.

with
insurance will
The cast is set,
are rehearsed. We'

Te
I can still have my

picture. I always wanted Grable
anyvway. I went with Crawiord
because I couldn't sav no. 1'l1l
smile at ner. I'll hold her hand
and I'11 dump her.
(a pause)
How am I doing?
down without saying & word but smiles

Tacts
He's there, he's being polite but he's
. He's gecing and in nhis mind she's geone
3RIAN
(continuing; wizch
Zeeling)
You'll gzet lots of svmpathy
Lettears, fan maii, lots o press
to cover vou. L.B. will sav ic's
a great loss.
JOAX
Bullshic I'm not getting dumped

JOAN
(exploding)

Where the hell vou going?
BRIAN

I can't hide this from L.3B.
JOAN

Tor Christsakes, Brian.

(CONTINUED)
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CONTINUED: (3)

BRIAN

What choice have I got? _
JOAN

You're not th*ow*nc me off the

Dic ture. No one's reDTaC“na oe}
I'1ll get out there and we'll do
the wide shot and after

~(

ter thart vou
can put me on a platform wizh
blades and you can do the tight
stuff and move me arocund with a
couple of grips helow the frame
line.
(to the Doctor)
You got novocaine?
3RIAN
Walt a minute.
JOAN
Brian, you want your picture made?
Get down on the set and tell Tad
I'11 be there in a half hour
And, 3rian... I'll skace the hell
out o it.
Brian exits. Joan turns to the Doctor, who is pre-
paring the injection.
DOCTICR
You're only buying a few hours.
I think vou're hurt preccy bad.
JOAN
I'11l take what I can get...
UT 7O:
INT. MGM - DAY (LATER)
Joan makes her entrance Irom dressing room, in fierce
pain, limping badly Word has spread like wildfire
so that a number oI people Irom other producticons
including actors in various costumes have come to wit-
ness what has the potential to be a major moment in

Metro's h’SCOIY and Crawford's career. C(Crawiord,
playing the heroine to the hilz, sctops and asks soli-
citously about members of the crew, walking gingerly
as if nothing unusual had happened. Sh 's doing
"stiff upper lip" with a vengeance. It's not diffi-
cult to see why every stagehand she ever worked wic
adcres her.

[}
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CONTINUED: 10

She passes camera crew, gives them a big smile. She
moves out to her mark on the ice. The rest of the
cast and dress extras are all in place worshipfully.
A great silence falls on the set.
TED
We'll trv to get it in one take,
Jeoan.
JOAN

We'll do iz until it's righs
The great Crawiord gives him a wink and the Hollywood
licany begins: '""QUIET ON THE SET!'"™ "LET'S HAVE BELLS!"
(RELLS GO.) '""CAMERA!" "SLATE IT!" (The sticks slap.)
"PLAYBACK!" The MUSIC STARTS and comes to speed. Now,
finally, "ACTION,'" and Joan Crawford is skating and
Joan Crawiford has never been better. She is extrzor-
dinary, Zighting chrough her pain, super-conscious oI
her auci 1c0,;-2nsgor:ec oy the admiration of all who
ara witnessing her courage. There isn't a perscn on
the sound stage who doesn't xnow that this 1s a movie
star.

CUT TO

THZ STAGE 11

TED
(pellowing)
Cut!
And he leads the apvlause as the entire sound stage
erupts in cheers
T
oo
INT. SOUND STAGE - LONG SHCT - HIGH ANGLZ - NIGET 12
Might lights. Zmptiness. The big doors open. Strange
shadows. The eerie sense of unknown space Cnlv
Joan's dressing room is lit and now, like ants, a wheel-

chair is lifred ouvt of Joan's dressing rocm.

CLOSE MOVING SHOT 12a

Two powerful grips set the wheelchair down gently with
Ted and trainer nearby. All men. The women are gone.

(CONTINUED)
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Joan wears a ccat over her shoulders, her bared ankle

is stretched c..t and packed in ice.

JOAN
(pointing outside
tarough the open
doors)
Who's out there?
TED
Nobody.

JOAN
Any word from Brian or Maver?

TED
Yo

JCAN
You call?

TED
You told me not to.

JcaXN

Tela Aa vyt oa . *
I='s daon culet around here.

FTAVCORING Joan, SHOOTING toward che open doors as thev
wheel her toward chem Now nheadligncs suddenlv aprvear
and a chaulieured car stops benhind cthe cne waiting Ior
Joan. & door copens and closes In the shadows and, as
the lictle entourage reaches the edge ¢ the stags, 2
VOICZ comes out oI the shadows.
GREG'S VCICE
Joan?
Joan is transiIormed
JOAN
(erving out)
Greg.
Sne bursts into tears and everybodv fades slowlv as =z
man appears out of the shadow.
GREC
Excuse us a minute, please.
(CONTINUED)
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CONTINUED:

GREG SAVITT is a top labor lawyer, currently at the
height of his power He's rugged, handsome, virile
and exudes self-confidence and self-esteem; in shorc,
a formidable figure, and an important plaver on the
Hollywood scene. He is impeccably dressed in a dark
suic.
ANGLE NARRCWING until Greg is beside Joan and leans
down toward her and kisses her weeping face. They ars
all alone now excent for the two cars outside ancé the
emptiness of the cleared sound stage on one side and
the quiet studic streetf on the other
GREG
Wwhv did I have to hear from a
friend?
JOAY
both self-pity and
anger in her broken
voice
He wants to dump me IZzom the
picture
GRZG
Wha?
T0AN
Mayer.
GREG
(quiercly)
I've already talked to Maver.
HZe'll waiz if he has to.
She is startled. She is pleased She is triumphant
She seizes nim and kisses him which he ignores anc
touches the 1ce around her o0t
GREG
(continuing; tenderly)
How tad?
JOAN
It's not broken. It's twisted,
ripped, something.
GREG
(standing away from
her a litcle)
L.3. said if some of his male
stars had vour balls, MGM would

be a lot richer.

(CONTINUED)



124 CONTINUED: (3)

JOAN
Then why do I get the btad scripes?

GREG

(very cool)
I didn't leave an important
conference to come here and

discuss your acting career. I'm
here because I was worried about
you.
Her emotional color changes like a chameleon. Yow
she's all tender, loving, touching, deeply moved
JOAN
Come home with me.
GRECG
I have to get back to mv business.

After?

Afcer.

Wnat time?

GREG
When I get thexe
JOAN
reaching a nand out
to nim tendexrly)
I'll be waiting Zor vou

He wheels ner ocut inzo the street and the others co
out to take her
ClT 1O
13 EXT. MG4M LOT - NIGHT
as Joan's limousine nears the main gata. Joan is 1
:He back seat with her bandaged leg resting on a sa
ushion in front oI her on the jum: seat. As the 1
passes t“e gate, a cluster oZ ns (twelve to fifre
several “oldlng signs -- "We Tove You, Joan,' etc.
are lined up along the drive, anLng and calli ing to

their idol. The limousine passes them.

@
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INT. LIMOUSINE - NIGHT
JOAN
Jim, stop
JIM
Miss Crawford, vou're hurt. I've
g0t to get vou home.
JOAN
Please stoo. Those are myv fans.
JIM¥ backs the car up a few vards. Joan roclls dowm
ner window and fans prass Iorward, several thrusting
aucograpn books through the window. The famous Craw-
ford smile as she begins to sign One Zan in particu-
lar is prominent in the window
JOAN
(continuing; as she .
signs this Zan's
bock)
Carol Ann, dear, not again. Wnat
do you cdo with these? Trade them?
A hush falls over the other IZans as one oI them nas
been singled out -- her name remembered.
CARCL ANN
(bewitched)
Miss Crawrford, I would never do
that. 1 save thenm Every single
autograpn vou ever zave nDe.
JOAN
That's lovely
CARQOL ANN
(summoning her courags)
We've heard about the accident and
how brave and wonderiul you weTe
todav.
JOAN
Thank you, Carol Ann
CAROL ANY
If£ only we could help you. IZ
I could...
JCAN
(softlw)
That is so dear of you. So dear.

(CONTINUED)
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CONTINUED:

She takes a long thoughtful moment, studying the
Woman . e

JOAN

(continuing)
Jim. Please help Carol Ann into
the front seat. I1'd like her to

come with me.
ON Carol Ann's asctonished face, we...

CUT TO:

EXT. BRENTWOOD, NORTH OF SUNSET - DAY

CAMERA STARTS TIGHT ON the back of a dilapidated bus,

.

wnich aea” the banner: '1oTl]wood Wonderland Tours.
See the Homes orf the Stars.'
As the bus works its wav north on Bristol Avenue,
CAMERA MOVES UP and “"O the interior to reveal ZIZii-
Teen Or twentvy tour customers, all dressed in their
touristy 1939 best Thev are spellidbound as thev 1is-
ten to bored 3US DRIVER/cum tour guide.
DRIVER

And on our left, just anead, the

ralazial home oI movie cueen Joan

Crawiord -- whose new movie Ice

Follies oZ 1939 is currently

plaving in your own [omMeTowns .
The bus moves in front of Jcan's large white home
surrounded by an iwvv-covered six-IZoot fence. Tour-
ists lean cut the windows to gef a better look as

(conzinuing)
Miss Crawiford was Ifirst married to
movie star Douglas Fairbanks, Jr....
The bus has stopped and the passengers are all on one
side trying to get a look into the private world of
the Crawford estate.

DRIVER
(continuing)
... and is just recently divorced
from her second husband, actor
Franchot Tone.
(MORE)

(CO 1"—'? 17"‘3)
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CONTINUED:

DRIVER (CONT'D)
Miss Crawford has made over forty-
eight films since coming to
Hollywood in 1925 as a chorus
girl, Lucille La Sewer...

A thin, middle-aged MAN, the true fan, corrects the
Driver.

MAN
Pardon me, young man, that's

Lucile Le... Sir.
DRIVER

Right, right...
He puts the bus in gear and starts to move on towards
the next attraction. At the same time, and while his
ocnologue continues, the CAMIRA MOVES UP and AWAY from
the bus and begins inexorablv o move to the Crawford
home
ZXT. CRAWFORD HOME
CAMERA CIRCLES the house to reveal the elzborate back
va*ﬂ complete with a stunning swimming pccl. ©On one
side oI the pool is a separate ncuse for a projeccion
room. On the other a matching building Zor drassing
rocms/showers, etc.
NotT nesitating an imstantc, the CAMERA MOVES pasc all
this and OVER a lovelv back terrace and INTO the
nouse icself. Meanwhile, growing fainter, we continue
to nhear the DRIVER'S 0.S5. VOICE.

INT. LIVING ROOM

By now our disembodied CAMERA has gone past the elab-
orate Christmas wreath on zhe front door and l?V&dEC
the living room and is CLOSING ON what appears o be
the backside of an i trious cleaning woman who 1s
hard at work scrubbi: he black and white marble
floor of the entrance hall. Now the last of the Bus
Driver's SPIEL

DRIVER (0.S.)
Joan Crawiord is one of Hollywood's
most popular stars.

(MORE)
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CONTINUED:

DRIVER (CONT'D) (0.S.)
She is truly a queen of the silver
screen for many vears now. Her
life is the epitome of glamour
and elegance. ..

By this time, of cocurse, CAMERA and we have discovered
that the sweat-soaked cleaning ladv is none other than
the mistress of the house. CShe is in a pair of cotzon
work pants and she's working the soapy drush in a serie
£ tight hard swirls. We get the feeling that the
floor is already immaculate, but Miss Joan Crawiord
wants it cleaner!
After a beat, HELGA, the maid, appears, walking gin-
gerly over the gleaming Zloor. AIter a moment, Joan
looks up.
JOAN
Yes?
HELGA
Finished in the dining room, Miss
Crawrford.
JOAN
(calls our as she gets
to ner feet)
Carol Ann!
CAMERA MCOVES with Joan and fdelga past the sparkling
fover into the dining room Carol Ann jcins them.
This is an immense Zormal rocom. Quite Gresk reviwval
in feeling -- it was built to the specifications oI
the young Eastern aristocrat, Francnot Tome -- and
iz looks i:z.
JCAN
(continuing; inasvecting)
Everything seems in crier.

Joan crosses the dining room and gces o an enormous
potted tree in the corner.

JOAN
(continuing)
Carol Ann, help me with this!
The two women struggle to move the tree which reveals
a circle of unpolished wocd where the tree tub sCood.
Joan turns to Helga who has been watching apprehen-
sively.

(CONTINUED)
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CONTINUED: (2) 17

JOAN

(continuing)

Jesus Christ. God damn iz! When
you polish the floor, you have
to move the tree! If you don't

appreciate this job, there are

plenty of other maids who would

love to work for Joan Crawford.
(turning to Carol Ann,
sweetly)

You see, dear, you have to stav
on top of them everv single
minute

HELGA
I'm sorry I W”SSEQ it, Miss
Crawford. It won't hap pen again.

DOCR3ELL RINGS.
JOAN
(sighs)

I'll get it. Carcl Ann, make
sure she does it properly.

Joan crosses back through the hall to the Iront door
Ste pauses in IZront 0 a mirror and takes a moment to
check her appearance and tuck in a wisp of nai:r Ste
opens the door to reveal Greg Savitt. He is impec-
cabiy dressed
JOAN
(continuing; her
brightest smlle)
Greg, darling! You're early!
GREG
Just an hour-and-a-hal:.
JOAN
Come in.
does sO.
JOAN
(continuing)
Take off your shoes. I just
cleaned that Ilcor.
Still relaxed, Greg uses hi s foot to slis off his
loafers, l;nlné them up neat



17 CONTINUED: (3) 17
GREG
(a half smile
Should I take off my socks?

JOAN

I can nandle the socks.
Heavy beat.
CAROL ANN
Come, Helga, we'll finish up in
the kitchen

18 REVERSE SHOT - HIGH ANGLE 18

TAVORING Greg, Joan standing up, slowly dropping of:
one of her snoes, and then the other. There is a tan-
talizinglyv smile as she backs awav from nim, turns and
starts toward the stairs. CAMERA MOVES with Greg as
he follows. At the stairs, she unbuttons her blouse
and discards it. He drops his jacket on the clean
marble floor. Joan starts up the stairs, nice and
easv. She i1s moving with eXguisite ccnmand and sen-
sual grace. Greg's Zace is expressionless. She stops
aga;n, and sliss ouz of her slacks, dropping them over
the bannister INTO THI CAMERA. He takes oI his tie
and his shirc
JOAN

Catch up.
He takes oI nis trousers and drops then
Now she continues on up the stairs, IZollowed bv Greg,
but at the top she turns and removes her bdra with
great grace and make-believe shvness, ¢Z hide and
seek. Joan LZIAVES THE FRAME as she goes down the
nall. ANGLE NARROWS as Greg reaches the top of the
stairs, still wagcn*r5 her. He removes iz socks

and leaves them ther=.

(with a sudden
, gha-“ing %rin)
I'm running out of clothes

13A FULL SEOT OF BEDROOM 18a

where Joan stands, her BACK TO US, slipping out of
her pants, so she is nude.

(CONTINUED)
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18.
CONTINUED: 184
She looks back over her shoulder.

JOAN
You're not going to need them.

INT. BEDROOM 19
etc., PANNING SEOT that will take them through the
bedroom which holds many wrapped Chriscmas presencs
for the orphanage scene To come, ints the dressing
room and finally the shower
Clt TO
=2XT. CATHOLIC ORPHANAGE - DAY 20
The backyard of a classv orchans home. Joan is sit-
ting on throne-like chair holding a two-vear-old
child on her lap as Ilashbulbds pcp. Joan is radiant
as Christmas giits are handed to her which she gives
to the varicus children CAMERA CIRCLES to reveal
lots of tiny teots and nuns Llined up with a rosv MOTHER
SUPERIOR smiling beatifically at the preoceedings
Greg, like a prime minister, is slightlvy to the rear
cf her majesty
In the foresground, hard at work, a group oI photog-
raphers and a Movietone Newsreel cameryaman aiong wi:ih
a couple of studio publicists and flunkies.
In single file, by size and ages, i1s the lineup oI
orphans; each one breathlessly awaicting their curn
for the imperial blessing As Joan nhelps a three-
vear-old boy opben his giZz, the Mother Superior noves
forwaxrd.
MOTHER SUPERICR
(smiling for the
camera -- she's no
slouch either)
Miss Crawford, words cannot
express our gratitude for the
happiness you bring our children.

v

v

she helps one

Joan's eves are moist. Graciously,
the next.

P

1
Es
child ¢fZ her lap and reaches Zor

(CONTINUED)
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CONTINUED: 20
JOAN
It's one of the things I lock ..
forward to every Christmas.
As the new orphan settles into plac,e and flashbulbs
pop, Joan is looking with intensicy and feeling at
the child's gulleless face.
CUT TO
EXT. ESCONDIDO BEZACH - DAY 21
A lovely deserted strand of beach, a spindly pier in
the middle distance and in cthe b.g. the cliffs and
rocks of Point Dume. Greg and Joan walk along the
beach. They're enjoying the solitude and each other's
company B3oth are barefoot and dressed informally
After a few moments deep in thought, Joan speaks
quietly.
JOAN
You know what's @issing in zv
life?
GREG
A hiz movie.
JOAN
You bastard
GREG
Come on, vou've got evervyihing
yOou wantc.
JOAN
Yo I den't. I want a babv
Greg stops. Lifts an evebrow and looks at her gquiz-
zically.

A baby?

You know
kid...

Yocu're too vain

GREG

JOAN
I've always want

.
f

GREG
to be pregnan

(CONTINUED)
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JOAN .
Vain? Do you know how many
miscarriages I had with Franchot?
Seven. Godd¢xh~t, I triede I'm
going to adopt one.

GRv— -~
Qut of the question.

JoaN
What's that mezn?

GREG

ans no agency would give

JOAN
How do vou know?
GREG
I'm a lawver.
JCAN
Bend tThe law.
GREG
3end the law! You're an actress,

vou've been divorced twice.
Adoption agencies are brutal.
(:o~-“n ng a bio)

3esides... a babyv needs a father

JOAD

(a £ilash of temper)

A facher? A rather? I grew uD
without a father I grew up with
a mother who changed husbands like
you change bedsheets.

GREG
Mavbe you could. OCne thing's
certain: wvou'd sure get a lot
of publicity.

JOAXN
You miserable bastard. All anvone

in Hol’ywood can ever think oI is
publicity, box office, movies,
scrlpts. How could you hope to
understand a woman?

CuT TO:
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INT. ADOPTION AGENCY - LOS ANGELES - DAY 22
CLOSE ON & BABY sleeping in crib. Joan's hands gently
reach for the baby. Joan lifts baby out of crib, hold-
ing the child in her arms. Next to Joan scands a
voung NURSE who watches Joan with awe. Joan holds the
paby, smiling and whispering.
JOAN
You dear, dear thing... look at
her hands... so perZect... and
tiny... Let me see, now... what
would be a good name for you?
I'd like to call you Joan, Jr.,
but thev don't do that wizh girls
do they?
BETH SIMPSON enters. She is a sccial worker with the
adoption agency. She is about 45, conscientious and
smart. She crosses immediately to the Nurse.
BETH
What is she doing in here?
NURSE
She said you...
ETH
Miss Crawford. VYcur appointment
was in my oIfice.
(to the Nursea)
.. and you should xnow bHecter
JOAN
’ (all her charm
Mrs. Simpscn, i:t's not her faul:.
Ic's my faulc.
CCT TO
INT. SIMPSON OFfICE - DAY 23
A wooden desk, thres chairs and a f;le cabinetc. The
desk 1is neat, but there are piles of folders at one
end. Joan enters first, Beth &o‘lows. Beth smiles
p&easant y, retaining a businesslike manner as she
ts in her chair. Joan takes the chair nearest her.

Betn takes the top folder off srtack, opening it and
setting it on the desk in front of her.

(CONTINU
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CONTINUED:
BETH
(studying czontents
oI folder)
I have some difficult news for you,
Miss Crawiford.
(sympathetically)
The agency has denied your application
for adoption.
JOAN
(shocked)
Hew could they?
BETH
I understand your disappointment.
JOAN
(interrupting
Why would they?
BETH
(picking up folder)
Well, you live alcone, and there
are no other Iamily members in the
home. You have two pravious
divorces. You're a busv active
woman. You travel a lot and...
the candidate is recommended as
unsuitable.
Jcan is up, graboing the foldex, staring at iz, no:
reading
3ETH
(continuing, reaches
for the folder)

Miss Crawiord!

JOAN
How dare you?

She throws folder at Beth.

Please...

JOAN
(leaning over the desk
and exploding)
Who the hell do vou think vou're
talking to?! You can't judge me!

(CONTINLE
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CONTINUED: (2)

BETH
(tough right back)

We have a moral and legal
responsibility in this job!

To whom!?!
understand.

JOAN
Obviously vou don't

What ycu're really

23.

doing is denying one of your orphans

the opportunicv tc have a wonderiul
and advantaged life.
Geod afternoon.

is!

Joan exits.

DAY

LIVING ROOM/

Joan, dressed to
amused,
continuously stop
appearance.

Do I lo
T

I want

The kid

~

How sad thar

CUT TO
BAR AREA OF THE 3RENTWOOD HCUSE -
he teeth, smoking furiously. Greg,
ly in a chair watching her. Jecan
at wvarious mirrors and checks hex
JOAN
ok alright? Am I dressecd
?
GREG
Christ sakes.
JCAN
tc be perfacr.
GREG
is two months old. I:'s

not going Lo Xnow.

Please
whiskey

Goddarm
baby.

JOAN
Wwnv aren't they here?

drink. She smashes her ci
JOAN
(continuing)
don't drink. I don't want
en vour breath.
GREG
(suddenly angry)
iz, Joan. I got you the

It's vours.

You have 1irt.

(CONTINUED)
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CONTINUED: 24
JO
(as suddenly tender)
know... I know...
DOORBELL RINGS.
JOAN
(continuing)

They're here.

As Greg and Jocan move through the living room, CAROL
1

ANN opens th fron; door to reveal a COCTOR and NURSE
The Nurse 1is carry:ng the infant, CHRISTINA. Greg and
Doctor stand back. Joan 1is frozen in her sceps. As
alwayvs, a master performer, she plays the mcment to the
hilt.
JOAN
(continuing; a long,
slow intake of breath)
She's beauriful. She's so beautiful

Reve:en*La ly, she sfcvly approaches the infant. Genrcl

cel lcate’ takes her from the Nurse's arms as though

b

‘the tiny bundle was in fact the holy grail.

Oh, Greg
How beautriful. ..
(and she beclns
to weeD)
My child, my own daughter.

o

Greg, moved and embarrassed, goes to Jcan and gent
touches her.

INT. NURSERY - TINA - TWO MONTHS OLD - DAY

r is wildly over-decorated, preciselv what you would
expect. Mertro's art deoa;;menr really did their job
on this one.

Greg enters room, stops in the doorway admiring the new
mother holding her child and overhears:

JOAN
(crooning to the infant
in her arms)
My beautiful little baby.
(MORE)
(CONTINUED)
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25.
CONTINUED: 25

JOAN (CONT'D) i
I'm going to give you all the things
I never had. 1I'm going to meke a
perfect life for me and my little
darling.

Aware oI Greg's presence in the doorway, she turns to
him.

reg moves to Joan and speaks softly to Cariscina.

GREG
You're a lucky little gizl. And
very expensive. You cOSt me a

lot of favors.

£, almost too tight. She
S t£o turn. When she

igh

(o]
steps away. She slowly starc

soft and we have to strain

speaks atc last it is very
to hear her.

JOAN
(creating her own
new world)

I'm zoing to call her Christina.
Christina Crawiord. My darling
daughter... My own Christina
Crawford.
CMITTE 26
Th
3{\

EXT. BACK YARD - BREINTWOOD HOUSZ - TINA - SEVEN YZaARS 31
OLD - CLOSE SHOT - D&Y

A spinning mini-carousel, loaded with laughing childre
As the faces whirl past, there are Joan and her daught
Tina, dressed in identical gingham dresses and pinaZfor
Each time Joan and Tina pass, the camer

the ANGLE WIDENS to disclose:

D

Christina's seventh birthday party extravaganza under-
way. There is a pony ride, the HANDLER dressed in &
hobo costume as he leads CHILDREN around on twce Shetland
ponies. A CLOWN is surrounced by half a dozen children
as he juggles and balances things on his big red nose.
THREE PHOTOGRAPHERS take pictures.

(CONTINUED)
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32

26.

CONTINUED: 31
Among the guests are a dozen or so perfectly turned out
Hollywood youngsters, along with assorted MOTHERS. We
also see, pron’ﬁen. in their awkward d;acomkoh_, several
ENLISTED MEN in the Armed Services. Thev've clearly

been invited as window dressing and are thoroughly out

of place. Several shoul ' be dezorated with comtat
medals... others are fresn from boot camp.

4
O
o8}
s

MED. SHOT' CAMERA ON CARCUSEIL, whirling around, as
embraces her laughing daughter

JOAN
Are vou haveing a
Tina darling.

TINA
This 1s the best party 1 ever had.

-

I love you, Mormie !

[

LONG SE0T LOW ANGLE SHOOTING TO CAROUSEL, as the photog-
raphers snap away, and Joan steps lightly off ¢t i

the watcher %monc them Carol Ann nolding
"RTS“OPHgR ana a group of worshipful G.I. J
takes Christopher, her second aaouraH chi wh
angelic looking one—vea*-OTd She is smi
as she poses for the photographers while
nlisted men.

1é
1
ch

hexr, my second
d. I would adopt everwv unwanted
¢ in the world. No one should
be unwanted. Heaven knows, liZe

1z enough when you ars

The carcusel halts. Laughing, ha
alights and runs to join a gr
side of the pcol.

LONG SEOT -~ FAVORING JOAXR 32

A look of concern crosses her face as Christina dra
close to the edge of the pool. Joan hands the Daby,
Chrisctopher, to Carol Ann.

JCAN
Time for Christopher's nap. Ask
Nanny to tuck him in properly.

(CONTINUED)
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27.
CONTINUED: 32

Not missing a beat and with a radiant smile for the
photographers wno are still snapping away, she call

A

s to
Christina.

JOAN

(continuing)
Christina! Christina, darling,

not too near the edge!

-

as photograpners snap away. Christ
into Joan's waiting arms...

Christina smiles and begins to run towar
3 =
— -—

3iz hug to Joan, photographers scramble £o get into
position and capture the moment. Joan repositions
Christina in the hug so their faces are cheated toward
the camera -- both mother and daughter locked in frozen
smiles.
A second photographer comes towards them. Christina
follows him with her eves but holds the mother/daugncer
pose, maintaining ner wide smile. They continue o
freeze until he gets nhis shot.
JIMMY
MG photographer)

Could we get some of vou and

Chrstina in the rose garden, Miss

Crawford?
Joan stands up, 1s about to say yes, but Chriscina
interrupcs ,

HRISTINA
(she looks down at
ner pinaiore)
I've got a spot!

JOAN
(glances at th
child's dress)
That won 't show, Christina.

CHRISTIXNA
I'll just run upstairs and have
Nanny take care of it.

JOAN
No, you'll stay down here because
Jimuy's ready.

(CONTINUED)
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CONTINUED: (2) 32
JIBY
Actually, Miss Crawiford -- it

might read...

‘na looks angelically up at her mother, savoring

JOAN
(not batting an
evelash)

Perhaps you're right, Jimmy.

(a smile to

Christcina)
Run along. Have Nanny see t£o it.
We'll be in the rose garden.

CUT TO:

OMITTED 33
IXT. ROSZ GARDEN - DAY 34
The birthday celebration continues in the background
while Joan and Chriscina are frczen in pDosition in the
rose garden. Christina is holding a straw basket and
looking up at Joan, who is reaching out 7o cuz a rose
with clippers. Thev ars wearing sunbonnets that match
theilr dresses. Jimmy, the pnhotographer, snaps Dictures,
talking as ne shocots.
JIiMy
Good, that's great Reach Ior a
high flower, Christina -- and lock

at Mommie.

The photographer gets down in a crouching positicn and

focuses on Christina, who turns towards nim with a
winning smile. He clicks off several shots.
JIMMY

(continuing; to Jcan)
That's great. She's fabulous, a
real natural.

ANGLE ON JOAXN

who 1s holding the straw basket alizes she is no
o b

e
longer the center of attention. Joan breaks her pose.

(CONTINUED)
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CONTINUED:

The enthusiastic photographer is now snapping solo
s}

29.

BYA

in
pictures of Christina who is hamming it up lixe a little

PrO.

JOAN

(smiling)
That's enough, Christina. Run along
and play with your little friends,
darling.

(as Christina runs

off, Joan turns to

Jimmy)
After all she's onlv a child, Jimmv.
Let her enjoy her birthday.

JIMMY
The studio said they'd like some
good stufi when she blows out the
candles.

JOAN
(aimost to hersel?,
as she watches
Chriscina run off)

Yes. CZI course.
CLT TO:

INT. CHRISTINA'S ROOM - NIGHT

The room has been redone; now it's everv young girl
dream, dominated by a pink four-poscer bed. Christo
crib is against the wall. Christina is sitting on t
bed with “dw*aooed presents surrounding her. Chris
has a particularlvy large doll which she holds on he

She's so beautifu
I name her?

Joan is lifring Christcopher ocut of his crib.

JO
(turning to Christina
while holding
Christopher)
You like her best?

CHRISTINA

(CONTINUED)
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JOAN
Then that's the present you can keep.
The rest we'll take to the poor
children who don't have anything.
And tomorrow we'll do our thank you

notes.
Christina's face falls. She glances longingly at her
other gifrts.
JOAN
(continuing)
You may pick one for Chriscopher,
though.
Greg appears in doorway holding his present Ifor
Christina Christina quickly unwraps the small box.
It is a beautiful gold charm bracelet.
GREG
Eappy birthday, darling.
CARISTINA
Oh, Uncle Greg. Just what I wanted!
I love ixz.
(a reluctant smile)
3ut you see I'm keeping only one
present. All the rest I'm going
to give to the poor crphans who
don't have anything.
Christcina looks to Joan Zor approval. Jecan crosses,
sits with Christina cn the bed with Christooner in her
arms They are surrounded by presents and wrapping
paper
GREG
I've already read that in the
papers. And it's wenderful.
(he gently takes
back the bracelet)
So I'1l keep it for you until you
don't have to choose.
He plays wich it, and lets Joan have one of his ironic
smiles.
GREG
(continuing)
I thought a long time about this

before I picked it for you.

(CONTINUED)
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CONTINUED: 2>
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W infinite sweetness Joan puts an arm around her
d er. Joan is touched, or at least does the scene.
JOAN
This time we'll just make an
exception. You can keep that
bracelet and the doll.

Oh! Mommie, dear

Greg with complete ease, puts the bracelet on Christina's
wrist, kisses her and Toan.

JOAN
Now. Remember what I told you
about adecpted children?

CHRISTINA
Adooted children-are-~ luck’es;
cause-ghey-were chose

JOAN
Right, darling. Shall we sing oux
scng for Christopher?
And Joan begins to sing an old lullaby. Christina joins

in when she remembers the words.
JOALI/CERISTIHA
'When at night I go to sleep,
Fourteen angels guard my sleet

Greg Savittt watches as they go on with the old song.

EXT. BRENTWOCD HOUSE PCOL. AREA - FULL SHOT -~ DAY 354

The remains of lunch at a table set up near the pool.
Greg and Joan are at the table, boch watching Tina who
is at the pool, getting ready to dive. On the grass
nearty, Carol Ann plays with little Chris who i1s haz-

nessed and controlled by a long rein. Jcan is wearing
a short white terry cloth robe, a swim suit, her
fabulous legs and ankle strap sandals. Greg is in

(.

street clothes, his jacket nearbv, his collar copen an
tie lcose. The air is relaxed except for Tina.



REVERSE ANGLE - FAVORING TINA

Christina is perched on the edge of the pool, her arms
out behind Fer, bent over in preparation to dive. She
looks Flred and water-logged. She's waiting for her
mother's orders.

JOAN
(calling out)
You keep arching your back! You
mustn't do that! Okav, one, two
three, dive!

CHRISTINA
(whining)
But I'm tired, Mommie.

JOAN
Quitter!
hristina returns to take her diving position at
edge.

ct
,
1

JOAN
(concinuing)
Good. Now. OUne, two, three, dive!

and Tina does
JOALY
(continuing)
Better.
GREG
She's only a xid.

Joan gives a derisive snorc.

JOAN

So was I. Only a kid -- and I
learned early -- you grow up too
goddamned fast. You gotta know
now to compete and win. I don't
want her growing up a spoiled
Hollywood brat -- just because
she's Crawford's daughter!

She leans back, smiles at Greg, for the moment content.

She takes a deep breath.

JOAN
(continuing;
looking around)
Lovely, isn't ig?

(CONTINUED)
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GRQG
Oh, ves. iz's been a great Sunday,
at home, with a star.

Joan looks around at the restful scene, the s bri
liczle Chris laughing, Tina climbing out of the poo
JOAN
I hardly ever have nice davs like

this.

GREG
_ (looks at watch
I've got an appointment.

JO
Thev call. You run.

He was about to get up, to lean over and kiss her ut
ow he just sics down agaid easily, leans ou-v:Lv over
table and looks steadilv at her.

GREG
who calls and I run?

She is suddenly full of conciliation, the words which she
may have felt, Sme;y escaped. She leans over and touches

his hands. He dcesn' t resist, he simpiv izmores hner
gestu
JOAN
You're here, vou're not here.
You're in my life, you're not In
my life. It drives me crazy. I
don't want you to go
GREG
Then act that way. Who calls and
I rm?
JOAN
Nobody.
GREG

Then why do you say that?

JOAN
Because I'm damned mad with you.

GREG
Why?

(CONTINUED)
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(2)

JOAN
Because you haven't delivered...
The one good script I've seen this
year. You could help me.

GREG
Joan, that's Mayer's business. I
never tell a man I respect how to
run his business.

JOAN
(passionately)
But I want I need a biz budget
hic. My fans need a big budget nit
from me and that picture's going to
be a hit.

ir
ic.

GREG
How do you know?

JOAN
My God, I'm an actress. Look at me.
I need a big change now and all I
have 1s a plastic face, great legs and

L.3. Mayer writcten all over my ass.
You've got to help, Greg.
GREG
I'm not your agent I'm your lover.
So don't ask me as a favor to be
vour agent. You want that script,
get 1t. You're an alley cat Fignht
JOAN
I have Ifought.
GREG
Tight harder.
JOAN
They think I'm slipping.
GREG
Are you?
JOAN
No.
GREG
So.
JOAN
Yes.

(CONTINUED)
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GREG
Fight harder, or give up but Jon't
attack someone who cares for vou.

JOAN
I just want that picture.

He takes his jacket, comes over and kisses her fondly.
She holds him back.

JOAN
(continuing)
I want you, too.

GREG
You got me.

He walks off and she watches as Christina runs to hin,
ripping wet. He laughs, kisses her cautiously, and
the child waves as Greg leaves.
GREG
(continuing)

Have a gocd time, Tina.

CERISTINA
Thanks, Uncle Greg. I love vou.

JOAXN
Now who wants o go swimming?

w —q-‘—‘a.—'.Lc

CHRISTINA
T do!

JOAN
I'll race vou!

rym T
[UISN -

(O8]
n

C EXT. POOL ARFA - IMMEDIATELY FOLLOWING

Joan and Christina are sicde by side in the water, nold-

358

35¢C

ing onto the pool's edge with one hand and staring fixed-

ly across at the other end. Christina is totally con-

centrated. Carol Ann stands at the far end of the pool.

CARCL ANN
On your marks, get set, go!

Christina pushes off furiously. Joan is smiling.

(CONTINUED)
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We assume she is letting her daughter get a head start
so she can win. But when Joan pushes off, her ewpres-
sion 1s as determined as the child's. Joan is a strong
swimmer and quickly reaches Christina and plows right on
past her, traversing the pool's length in a dozen power-
ful strokes. Christina reaches the edge, pulls her head
out of the water and looks crﬂst;allﬂn wne sne sees ner
mother is already there, wearing a winner's smile.
Christina looks hurt, and slightly puzzled. Joan looks
at her, apparently oblivious to the child's Zfeelings.

O 9
-h T

JCAN
Again? I'1l1 give you a bigger
head start.

Christina nods and her expression brightens. She
assumes that she will win this time, that her mother
was just teasing. Carol Ann moves back to the shallow
end of the pool.

CARCL ANN
On your marks, get set, go!

Christina pushes off. Joan gives her the bigger head
'start she promised -- but than pushes off and using
evervy ocunce oL her streng:th, she swims full speed
towards the other end. Christina is swamped by the waka

of waves ner mother leaves benind.
£i Joan has nu

Christina gamely storms to the so. 11
} ng for her daugh:

;
herself up and is triumphanzly wa

{

nis
5+
-

P o

JOAXN
You lcst again!

up on the

Christina, gasping for brea f
£ Her young dody

coping and Ifuriously goes
is shaking wich anger.

o
H ®
H
)
L
S

That's not fair! You're bigger
than T am. It's net fair to win
twice!

JOAN )
Nobedy ever said life was fai
Christina. I'm bigger and I
I can always beat you!

1YY
-
aste

CHRISTINA
(angry as nell)
Well. Then I'm not going to play
with you any more. Ever!

(CONTINUED)
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Joan is furicus.

JOAN
Don't vou ever use that tone of
voice with me, Miss! Who do you
think you're talking to? I'll tell
you what you're going to do.
You're going to march yourself ¢
your room and stay in there until
I tell you to come ocut.

CHRISTIN
streng as Joan)
No! I won't!
Joan grabs Christina, spins her around and slaps her on
her rear end Zour times as hard as she can. Chrisczin
is fighting tears.
CHRISTINA
(continuing)
I won't go! I won't go! I
won't go!

Joan picks her up and bo
opens the door and fling
You can stay in here until you're
readv to behave and to apologize!
She slams the door.

CCT TC:

36 INT. JCAN'S BEDRCOM - DAWHL

w
(@)Y

The room is dark. It is five a.m. and there are th
isolated SOUNDS of a couple of BIRDS CHIRPING outside,
where the sun has yet to come up. The ALARM RINGS and

1}

Joan shuts it off and turns on the bedside lamp. She
lies there for another minute. Black eyeshades. An

elastic chin strap circling her neck. A band holding
her hair back from her face, which is covered with
greasy cream. White cotton gloves that have the same
cream inside. She looks like a refugee from a
medieval torture chamber.

(CCNTINUED)
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She takes off the eveshade and cringes at the
She gets up slowly, every bone of ne* body feel
it is inhumanly ea:;y

CUT TO
INT. JOAN'S DRESSING ROOM/BATH - DAWN 37
In a brief reprise of the opening title sequence, Jcan
leans over a sink full of steaming not water, her face
lathered with sudsy cleansing cream. She splashes ner
face with the hot water. She dabs at her Zace with a
towel, then pours coiZIfee Irom the percolacor. She
breathes in the steamy aroma oI the coffee with a grate-
‘ul smile. She takes a sip, shuts her eves in pleasure,
ips again. Then with & sigh she opens the ice bucket
on the counter and dumps ice inzZo the bigz empty bowl
beside 1it.
Sighing, Joan moves closer to the mirror She Dputs ner
fingers ro :the outside corners o her eyes and stratches
the skin back, in the classic gesture of z woman seeing
signs oI the ravages oI apporoaching midcdle age. FHer
self-scrutiny is merciless AZter several long BEATS
Of this, we...
cuT 7T
INT. DREZSSING ROCM - LATER 38
Coffee mug in hand, Joan stands in front oL an open
closet CVOr where there are a aozen exercise sults
nanzvné in a row, She stands Zor a2 moment in Iront of
hem, unable to decids which color to wear. She bends
over, her bdody still not fully awaske, and picks out a
nair oI tennis shces Irom the row benea-n the suits
She grabs a red sweat suit and starcs into the bedrcom,
her nose nuzzled inside her coZiee mug.
CUT IO
EXT. STREET IN BRENTWGCCD - EARLY MORNING 39

The sun is barely illuminating a lushly green, tree-
lined streec. A LONG SHOT of the peaceful street, with
sleeping houses cn eiche* side. Elaborate landscaping

fronts everv house. A light fog hangs low to the ground,

O

The nose of Joan's Cadillac convertible appears through
the fog at the far end of the street. The CAMERA 0
TOWARDS the car.

(CONTINUED)
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39
As the car and the CAMERA COME CLOSER w recognize
Crawiord doing vigorous roadwork keeping pace with her
car and driver,
The CA} RA ANGLE CHANGES TO TWO SHOT of Joan and the
driver, Carol Ann. They *:a’l as she continues toc run.
JOAN
(drenched with
sweat)
This Zive a.m. crap sure deoesn't
gat any easier
CAROL ANN
Your fans should know the price
you pay.
JOAN
Wnat good is it when Mayer keeps
sticking me in losers?
She gets angrisr, runs Iaster, gets louder
JOAN
(continuing)
I'm the biggest female staxr thatc
bastard's ever had and he's
burying me alive.
LAP DISSCLVE TC
EXT. 3RENTWCOD HOUSE - PANNING SHQT - DAY 3%8A
The Cadillac drives in and Joan trots ahead of it,
through the driveway to the rear of the house, through
a gate, and inco the kitchen.
INT. BREAKFAST AREA - rULL SHOT 398
Joan arrives sweating, exhausted. Helga hands her

a towel which she wraps around her shoulders and head
while she drinks a tall glass of orange juice. A
glance at the kitchen clock: 7:25. Christopher is
having breakfast, seated in a mcdified high chair.

JOAN
Where's Tina?
HELGA
She'll be down in a minute, Miss

Crawford.
(CONTINUED)
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JOAN
(kissing Christopher
on head)
Eat everything, darling.

Carcl Ann ccmes in from the outside. Joan starts to
leave.
JOAN
(continuing; aching)
God. My muscles.
The TELEPHCNE RINGS, but Joan leaves as Carol Ann
answers.
CAROL ANN
Hello. Ch... Yes, sir...
(calling)
Miss CrawzZord.
Joan shows her towelled head back in zhe room.
JOAN
What, who, at this time?
CARQOL AXN
Ic's Mr., Savitc
Joan is quicklv at che prone There i1s a terrible semnse
of dread as she lcooks at Carol Ann, before she sudcenlw
changes nerself and says witch joy:
JOAN
Greg, dear
GREG (V.0.)
Hello, Joan.
JCAN

Scmething wrong?

GREG (V.0.)
why?

JOAN
It's so early.

GREG (V.0.)
I've talked to you earlier,

JOAN
In bed. Not on the telephone.
What is it? You all right?
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CONTINUED: (2)

GREG (V.0.)
Checking to see 1f you're on time
in your training schedule. You
in shape?

JOAN
For bad news, no. Is it me or
you? Where are you.

CGREG (V.0.)
We had a sudden little labor
probleﬂ so we had a sudden l;“"le
early meecting. By the way, Mayer
thinks you'd be terriiic in the
picture you wanted.

A jet charge of exhilaracion erupts i
Lorms her into youth again, inco stren

fod 3 T3 -
N =8 i, vit -g_'f,
exclamation.
JOAN
Greg!
GREG (V.0 .)
Tried to talk him our of it, but
I couldn'c "Bve.
And the PHONE GCES DEAD
JOAN

- ! !
Creg! Greg!
She turns and grabs Carol Ann, and wheels her arcund.
JOAN

(continuing; crying
out wildly)

I have it. I have ictc.
She lets go and dances around wheeling, leaping, and
they ollow her into che Zoyer and to the stairs.,
INT. STAIRWELL - LOW ANGLE PANNING SHOT
at a time

The women watch Joan taking the stairs
At the top, she executes two wild tap
and is gone dowm the hallway.

INT. HALLWAY - MOVING SHOT

Joan opens Christina’'s door.
(CONTINUED)
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CONTINUED:
JOAN
Tina, Tina... Darling. Great

news.

But the room is empty.

CUT TO:

INT. JOAN'S DRESSING ROOM - DAY (7:30 A.M.

Caristina is dressed for school. She is seaced ac
Joan's elabo* te vanicy table, brushing her hair, do-
ing a devastatingly accurate parody oI her mocther,

pos ing and smiling.

CHRISTINA
'Oh, yes... it was thrilling..
I'm so very grateful to all of
you who made me a star...'

Sne holds nher hairbrush, admiring it like an zward
She smiles acoringly at her public then locks at her-
self in the mirror

CLOSE SHOT - JOAN 1IN RALLWAY

T~ Nt a = ot b Al 8] ei Al - 3 -

absors>ing this scene which like a viclent acid, dis-
- 1 - - - iAaTAar A I Fverv o - I

solves her triumph inco defeat and Ifrustrazted Iury

She moves QOUT

ULL SHOT - CHRISTIZA AT MIRRCR

Suddenly Jocan appears in the mirrcr behind Christina
Christina, startled, whirls around to see Joan, stand-
ing directly behinc her

Wnat are you doing?

CHRISTINA
Mcmmie

And who do you

Nobody, lMommie, ..
playing.

JOAN
Why do you insist on spending so
much time in front of the mirror.

Ty ?
Why? (CONTINUED)
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40
Terrified, Christina mumbles something
JCAN
(screaming)
Answer me!
CHRISTINA
(desperartaly)
Because vou do.
Cut of the buried rage of everwv soul, a flame of death
leaps Iree in Joan. Wildly, she opens a drawer and
grabs a pailr ol scissors.,
CHRISTINA
(continuing; abso-
lute terror)
Don't
JOAN
You're vain and spoiled
(she grabs
Christina's hair
You refuse to listen or obev...
Joan begins to hack at Christina's heair,
CHRISTINA
(weeping)
No, llormie. .. please...
Jocan cuts methedically, Hair Zzlls to che IZIloor in
clumps .,
CHRISTINA
(continuing)
I'Ll never do 1t again I promise
... 1 promise
JOAN
(to hersellf as
she cuts away)
Spoiled. I've let you spoil.
Joan continues to chop as we...
CuT TO
L1 INT. ELEMENTARY SCHOCL - PRINCI 'S QFFICE - DAY 41
Joan is seated across from the PRINCIPAL, MR. THCMPSOW

PRINCIPAL
But Christina said --

(CONTINUED)



41 CONTINUED:
Both turn as Christina is led into the office.

JOAN
(to Principal)
Tina has a vivid imagination.
Why would you make up such a
story, darling?

Tina, really.
(to Principal)
She tells herself stories and

comes to believe them. It's mv
fault, really. I work in a world
oL make-believe. 1It's catching

for children.

.
<
(even small

It's true,

JOAN
There's a difference between
make-believe and the truth. Now,
tell Mr. nonp501 who cut your
nair. Tell him the truth. I
) won't be angry. I understand,
Tina.
Cnristina hesicates. She looks from her mother to
Principal, down at the floor, then back at them.
look so large to her, so poweriul. She surrender
CHRISTIN
I did. I cut it

Joan smiles a sweet smile.

SOAN
That's my good girl. Now, I
think Mr. Thompson and I deserve
an apology.

CHRISTINA
I'm soxrry, Mr. Thompson. I'm
sorry, Mommie, Dearest.

CUT TO:
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E%T. CHASEN'S RESTAURANT - HIGH ANGLE LONG SHOT -
NIGHT

Except for a narrow corrxdor of people through whi
arriving dimmer patrons can get in, the sidewalk's

alive with a loose crowd of fans, waiting for stars.
These fans converge on each ar~1val, and then come
apart again when it's a Nobody. This happens once Or
time, the loose molecules converge

.
[

twice, but the thixd

into a solid mass of ‘Se and excitement.

:in

TIGHAT MOVING SHOT

O0f Zirst, Greg, and then Joan getting out of the
limousine. The fans are wild. They call her name.
Nelther wvalet nor Greg can protect her and, in fact,
as she slowly makes Her way through, she is turning on
her smile, her welcome, her love of fans for zll to

see. She signs her name. She shakes hands. When
Greg sees this, he just driZcs into the crowd, CAMERA
OVING WITH HI 1. AT entrance 2o Chasen's, the door
is opened Zor him, and he cakes a loock back.

TULL SHOT - FTAVORING JOAXN

ces and

[))

ner face in a sea of faces, no bodias, just I

hands.

JCAN
(happv in her
universe)
Th n<s thank vyou, everybodv.
You're all so dear to me. I
love all of you.

LOSZ MOVING SHOT

(@]

1

Greg makes a face and disappears within.

CLOSZ MOVING SHOT

Joean with great skill is signing, laughing, and say-
ing goodbve, all the while heading for the entxy,
where three valets, two waiters are making room for
her, and she in effect stays with them as she leaves
them, with the wiiole art oI someone who has done this
for over twenty years.

JOAN
Goodnight, goodnight. And thank
you, thank you.

She's in. )

s
+
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INT. CHASEN'S - FULL SHOT 42

oan 1s there, royally present and then DAVID CHASEMN
NTERS THE FRAME, ANGLE NARRCWING. He is rea to
scort her to her special table.

M 1y

CHASEN
Miss Crawford, welcome, good
evening. We're ready for you.
Plesse.

REVERSE LONG SEOT

She stands and looks around. Her table is empty except
for two walters standing by. CAMERA PANS, table after
table Some Hollywood persconalities wave to her,
others who don't actually know her, just smile in
appreciation of the privilege of being in the same
restaurant with Joan Crawiord.

CLOSE MOVING SHCT

Joan takes a slow step Iorward, but she scans the place
through her ever-present Iriendly smile, and zhen sees
Greg.

TIGHT GROUP SiOT

At a middle table of the main aisle, Greg is seacad
wich L.3. MAYER, an: two other middle-aged MEN, impec-
cably Eastern in dress and atctitucde. They are all
attention to each other. No one has locked up to see
her

FULL SHOCT

next move.

T
Hy
(@]
H
oy
[\
at

Joan waiting as the help wai

FULL SHOT AT MAYER TABLE

No one is thinking of Joan, that

TIGHT SEOT - FAVORING JOAN

Chasen a step benind her. She is growing angrier
with each passing second. Her smile beccmes more and
more fixed and vacan:t but never falters. A signal
from Chasen.

(CONTINUED)
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The CAMERA SWEEPS ¥

NTINUED:
REVERSE PANNING SzHO

ol

L
&

v

AST

able after table ur=il ic
STOPS at Mayer's where an alerted waiter leans respe
fully over to whisper something co Greg. They all ¢
as one and look INTO CAMERA. Greg excuses himselZ.
CAMERA MOVES WITH HIM PAST table after table, until
Joan is there.
GREG
Did your fans let go of you at
last? We wers about co send a
rescue sguad.
LONG SHOT from Mayer's table as thev all stand up as
Greg arrives with Joan. ANGLE NARROWS
JOAN
This 1s a happy surprise, L.3.
Mayer kisses and introduces the strangers.
MAYER
Joanie, I want vou to meet a few
financial friends ZIrom New York.
They're bankers. Miss Crawfozd,
Mr. Lubin, Mr. Zodcd.

Afzer scme pclicte
at Joan apologetically

The banker hands her a gold

My daughc
to have vy
Crawiord.

'm so ha
ay a

<
=t

>
»

You see,
L.B. Maye

She's not

(¢

For Ellen,
with affect
shall we?

Greg,

Lia i

mururs ,

-
- -

DCDD

9

er, Ellen, woulid lcve
cur signature, Miss
JOAN
DDY TO meef all oI you
e a pen, please
MAYER
Joan, she didn't want
r's signature.
JOAN
as smart as ner father.
pen. She signs.
JCAN
ontinuing; aloud)

fxom JOGH
ion.

Craw

-\.,

There you are.

(CON

Dodd takes a menu and

]
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CONTINUED: (2)

She makes a move to leave, but Greg dcesn't move, and
so for a moment it all hangs there, unbalanced. 3uc
Mayer knows what he wantcs.

MAYER
Where you going? We're having
dinner, join us. It's our
privilege.
The bankers say their please Miss Crawrford She is
directed inside the bocth, a prisoner oI the men zand
the table. She 1s seated. They all si:z.
MAYER

(cont‘nulng)
It's a2 joy to have you with us.
You know 1 love you. And you're
one of the reasons bankers love

.
Metro.

So they laugh, and she
her fury rages withi

I discussed it with Sch
sure you'll be satisZ i
interest arrangements. Thev'l
talk tec vou in New York.

ANG ARRCWS, LOSI“G face after face until onlv Joan
fixed in a smile as in the

.
LZ N
is left, her expression
to she signed.

OMITTz=D

INT. JOAN'S BEDROOM SUITE, BRENTWCOD HCUSE - LONG
SHOT - LOW ANGLE - FAVORING GREG

He's jacketless, his tie open, slouched in the elegan
chalir watching Jecan still in her fa ancy clothes raging
around the room. Now and chen she takes a gulp from a

tall glass of vodka.

JOAN
Hauling me off to Mayer’'s table
l ke some picked-up floozie...
(MORE)

1

42
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CONTINUED:

49.

JOAN (CONT'D)
or one of these little star
out to give the big shots a nic
night in town.

ANGLE NARROWS as she closes in cn Greg.

JOAN
(continuing)
Is rhar the wav you think of me?

GREG
Is that the way you think of
yourself? A floozie who broke
the star barrier?

JOAN
Goddamnitc, Chasen's

.J
n
H
vz
J
et
fo
(9]
[

GREG
(still amiable)
Nobody wanted my signature, so I
alked in.

JCAN
You expect me o turn away oy
fans. They're life and deazh to
Te .

GREG

(sits up now)

I expect you to walk in with'wxe,
sit down at your table with me
Then Mayer would have to bring
his bankers over, introduce then,

ger your autog*aoh and leave.
That's what you should have done.

JOAN
Maybe that's what I would have
done if you weren't so busy
kissing L.3.'s ass.

GREG
Why are you screaming?

JOAN
How could you put him over me?
You know that man is trying to
destroy my career.

(CONTINUED)
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(2)
GREG
He's not destroying vour career,
Joan. If your career's in trouble

it has nothing to do witch him.

JOAN
I can't get a good script from
that bastard.

GREG
He's given you everything vou've
asked for. It's no:t the scripcs,
Joan
JOAN
Then what the hell is iz?
GREC
Joan, the last script you begged
for... and got... that parc should
nave been playved by a vounger girl
JCAN
(deadlw)
What are vou talking about?
CREG
(as gentle as ne
can be -- because
he's telling the
truath)
You're descroving vour own career
You were always the shop girl who
fought her wav to the tor and nade
a great success. Well, vou're not
a licctle shep girl anvmore. And
that's the truth to face and deal
with 1if you want to survive. The
truth is you're gecting old.
JOAN
(screaming)
And you're nothing but a crooked
lawyer, with connections vou'd be
afraid to name, supplying the
grease that makes this shiccy
movie system work. Tha" s what
vou are. You think you're life's
a mystery. There isn't a dircy

—

cover up in tnis induscry chat
don't knew about, and your nhand
is in every bit of it. You stink

of irc.

b

(CONTINUED)
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Powerful, he jump
his hands, ready

ha

2CTOSS

£
eak ner.

1
br

<

s
, to
GREG
No sare person wculd
me that way. No one
(shaking her)
Are you crazv?
She 1s scared

CGRECG

(continuing;
velling)
you crazy?

1 me!

J0AN
I'm crazy.

bevond resistance.

the room and nhas

'J-
o]

ner

dare rtalk ro
anywhere.

She wiles.

Are you crazy?

suddeniy ice cold again, and lets go oI her
She collapses on the flocr, and half lies there while
ne ties his tie and pucs on his jacket
GREG
Cez up There's no camera hers
JOAN
Greg, wnere are you going?
GREG
Wnere I belong Cut oI here
She is up, ready co Light, TO tear him apar:z, then
sudcdenlv changes, moves o hexr bed, lies dowm on it,
ner nead againsct the pillows, her voice, her bearing,
gvery mMOVEments, Sensucus anc welcoming
JOAN
Why? You belong here And I'm
walting for you
de is at the door and her voice eniclds him there,
wrapping itself around him, pulling him back, sof:c,
easy, wanting.

(continuing)
I am, Greg.

GREG
{takes a look)
Good night, Joan.

(CONTINUED)
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The cdoor opens
JOAN
(tenderly)
Darling, please, don't leave.
Because 1f vou do..
She is up out of the bed like a wildcat, screaming
and raging.
JOAN
{(continuing)
IZ you do, vou'll never never
come back in again, noc macter whact
vou say and wnat vou ask and wnac
you do. I mean never. Yever.
Never. And I never change my mind
And I never Zorget. Never
He waits ©ill the last sound dies ou:z
GREG
(reasonabpliv)
I wish you well, Joan. TI'11 onlv
speak well oI vou.
5 0AN
(suacen“/ frail
and helpless)
Greg, please. Don't leave me his
wav Please
GRECG
If vou're acting, you're wasting
vour time. 1II wvou're notr, vou're
wasting mine. Geod night and gcod
luck. Goodbve.
de closes the door soicly
crT 70C

OMITTEZD

INT. CHILDREN'S ROOIL LONG SEHOT -

AND CHRISTCPHE:
iwamching througn their hali cpen door,
They see Greg in the hallway and

—T A

FAVORING CHRISTIuA

listening.
as he goes downstalirs.

(CONTINUED)
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REVERSE LONG SHOT FAVORING Greg who takes a lcok back
and sees the tiny childran. He shakes nis head and
leaves.

-t
5

CHILDREN'S BEDROOM - CLOSE SHOT

.

me forlorn faces of the children, as ANGLE WIDENS.
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INT. UPSTAIRS LANDING OF MAIN STAIRCASE - ZARLY

MORNING
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T he comes out drassed
way down the stairs she glances over
notograph of Joan and Greg which we saw
L and then comes
the pilcrure.
n's neadless
Chriscina's
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A bizarre si
high chair wac
at work on a »p T
and other memoradbilia are spresacd open in
on the breakfast table. Systemically and
the two women are removing every evidence of Uncle
There is a small pile of Greg's heads between then
the center of the table. Christina scops and takes
the scene, appalled by what's going on. Joan lcoks up
and offers Chriscine a dazzling smile.

U3

Christopner sits si o
hing as Jcan and Carcl Ann
P

}be

woer o
Q0 g

SRS B S 1]
8}

Q.0 K
He U p-
DO ot
(<
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.

.
.

JOAN
(pointing to Christina's
place at the table)
Good morming, dearest hearct.
(MORE)

(CONTINUED)
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CONTINUED: L9

JOAN (CONT'D)
Hurry up and eat vour breakfast

-- mustn't be late for school...

EXT. CRAWFORD GARDEL - MORNING (SATURDAY) 51

i

=

18!
o
o
o]
oY
O

risci ristopher are playing a game oI tzag in
the garden, attempting tO suppress their nolse. Chris-
tina tackles Christopher. He lets out a loud shriek
Caristina clamps her hand on Christopher’'s mouth tTo
stifle the noise but too late. Joan's window slams
open. We see Joan framed in the upstairs window with
chin straps and her eyveshades hanging arcund her neck
JOAN
(bellowing)
Goddamm iz!
UT TO
CEBRISTINA AND CHRISTOPRER
freeze with terror
CuT 1O
INT. JOAN'S 3EDROCHM 52
Joan sTorms across her room, cpens bedrocm docr, goes
o the head of the stairs and shrieks.
JOAN
Carol Ann! 1I've told you to keep
the cnildren quiet. Now Ifor
Chri sakes, get them out of

CARQOL ANN
(from the ZIcot
of the stairs)
I'm sorrv, Miss Crawfoxzd.

OAN
)

e
Forget it. I'm awake now. Have
Tina bring me my coffee.

CUT 7T0:



INT. JOAN'S BEDROOM - DAY

Christina entering room with tray and coffee. Joan is
propped in her bed on a pillow. On her lap is a basin
filled with ice and water which she applies to her
face Christina tentatively sets the tray down.

CHRISTINA
I'm sorry. I tried to be quiet,
but we were playing and I forgoc

You promised last nighct. I
told you why. I zold you how
important it was.

CERISTINA
I'm sorry, Mommie dearest,

JOAN
Go to your room and stav there
until 1 come f£cor vou.

CCT TO:

INT. CHERISTINA'S 3EDROOM - DAY

Cariscine 1is in her room playing with her beloved
colls In 2 quiet Duz stern voice she is admonisn-
ing toew

(shaking
finger)
Vou were very, very bad to

wake Mommie up like that.

Very naugnhty. I told yecu
Mommie had o sleep and be
restad. Mommie has to be

very beautiful Monday. Mondav
she has to see Mr. Mayer.
Mondav is so imporctanc. You
were selfish and thoughtless
and all you ever think of is
yourself and you must learn
to think about other people.
You are bad, bad, spoile
children.
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CONTINUED:

During this, CAMERA MOVES UP to find Joan in Chris-

tina's doorway observing the scene. A small
ambiguously amused smile drifcs across her face.

™=r

Still unobserved by Christina, sne EXITS the SCENE.

UT TO:

INT. STAIRCASE - CRAWFORD HOME - LATZR THAT DAY
Christina coming up the stairs in a bathing suiz. She
is hapoy, singing to hersell as she skids across the
landing and into ner room. When she enters the room,
she sees that every single one of her dolls is gone
Disappeared. She puts her hands up to ner face. Siae
turns and bolts out of the room, crossing the landing
into Joan's room, baxges in the room, trying not o
cry. :

CHRISTINA
S

My babies! Someone stole =v

babies!
Jcan is at ner dressing table rubbing cream into ner
elbows. Jcan turns to Zace Christina with her most
reascnable smile.

JOAN
That's gcod, dariins. lNow vour
babies won't waxe JCu uUD when you
need vour rest...

EXT./IWT. THAL3ERG BUILDING - DA

V<

Joan, dressed in ner absolute wmcvie star besT, goes
up the stairs and incto the bullding.

IN THE UPSTAIRS HALL

she slows down as she passes blown-up stills Ircm
her movies.

\ IR

A YAN 1n a business suit
walks with her a Iew paces.

Joan, you look iike a million!

in

(W)

(94

(9]
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CONTINUED:

JOAN
Thank you. Nice of you to say.

The lian turns into a doorway. Joan goes through
double glass doors at the far end of the hall.

CCT TO:

INT. L.B. MAYER'S OUTER OFFICE - DAY

There are two SECRETARIES at adjoining desks outsid
the closed door to Maver's inner office., One Secre-
zary is on the phone as Joan walks in. The other
stancds up deferentially.

CORUIE
Good morning, Miss Crawiord.

JOAN
Hello, Connie. That's a lovely
blouse.

CONNIE
— t. Y == T |
Thanx vcu, MMiss Crawiord.

Connie, :Ilattered and Ilustered acr the complimen:,
comes arounc her desk and ovens the docr to Maver s
tfice, knocking firsc

Maver's giant Zigure blocks the CAMERA but as he an-
proaches Joan she is revezled, entering, the door
closing behind her, where she nauses, luminous, beau-

tiful, the Star. Mayer joins her, embraces hexr, and
rm in arm leaas her to a seat in front o- nis desk
whera he deposits her like somecthing precious, before

LEAVING the FRAME. Happiness, a touch of ellef, nd
real expecta:ion turn Joan into the daughter and
Maver, loving father who will now bless all her hoves

PROFILED TWO SHOT

Maver sics, leans forwarc toward Joan. She is close
encugh so that when he stretches his hand toward her,
she can receive his affectionate pat with ease.

(CONTINCED)
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D

MAYER
Joan, I asked vou to come Zo see
me today because I'm in trouble.
And you can help me.

JOAN

I'11l do anything to help you
MAYER
Good. I want you to leave Merro.

CLOSEU? - JCAN, ETC.

She doesn't pretend to thnink it's a ioke. The shock
is real and even unconsciouslyv expected. 3But it's
immense. lier face dissclves for a moment only ©o
reform into a pretense o0f a social smile that keeos
on fading.
JOAN
(in a small,
desperate voice
Leave Metro? Leave Metrc? I've
been here 17 vears.
MAYZR
Your pilctures, cne after another,
are losing money. The Theatr
Owners voted vou box oIZice poason.
Even so, for years I paid no
atzencion. You know I don't give
up easy, Joan. We'll pav you o=
on the contract. You can't aifozd
to make three oxr Zour more losers
for us. Then, 1it'll be too late
for you to try elsewhere.
CAMERA MOVES WITH nhim, his body blocking out Joan agzain,
until at her side sne is revealed standi ng ud o face
him, and then turn awayv in an exdlecsion o protest

JOAN
It's the scripts. Bad picrures.
Bad direcrtors.

MAYER
3ad with you. Good with others.

There are sudden tears in his eves, ancd he pats his
eves with a handkerchief.

(CONTINUZD)



CONTINUED:

TIGHT TWO

(2)

SHOT - FACE TO FACE

tears in her eyes.

JCAN

I keep begging vou for a script
with some balls. Write it for
Gable and I'll play the hell out
of it.

MAYER
Listen to me, Joan. Listen with
your ears and not with your pride.
With me feeling is more important

than o ney. YOL re a grealt star.
You're Hollvwood Rovalty. You'rs
still beautiful. Look at voursel?
now. Who can ask more of a woman
a dancer, an actress, a symbol
all the world. 3ut scyles chan
You'll leave. We have creative
differences. We don’" want to
argue and
because we
studio wil
than me.
.3. Maver. Vou'l' g
, Iour, Zive pic
et a nic. ;nev'
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J0AN
(in tears)
Ancd will vou be sorrr then

MAYZEE
I'm sorry now. 3But here there's
no confidence anymore. There's
no hove No one can work without
hope. 1It's time for change Let's
be friends, Joan. I wish vou
prove us wrong. L wish vou success.
New voices, new faces, a bresach of
fresh air. Wno knows?
Buz she knows and she breaks down, sobbing, and he

holds her tenderly, comIorzing her.

MAY

tMnA-ﬂ
(continuing)
Joan, Joan, don't dc this to yourself.

(CONTINUED)



CONTINUED: (3)

She stops. ANGLE WIDENS as she moves from him. That
power in her Tecovers, begins to f£ight. -A transfor-
mation. She faces him, noble, an aristocrat facing
her executioner.

O

JOAN
I have no one to defend me when
you don't believe in me anvmore.

She faces the inevitable, gracious, above the petti-
ness of small things like 1ife, career, money.

(continuing)

I'1l leave then. T1I'1l1 ﬂave my
maid and studio people clear out
my cottage. I have a lot of

vyears to collec

Maver closes in, takes her hand, enormously sympathetic

and helpiul.

MAYZR
It's done, Joan. Your things are
packed. They'rs loading vour car

You mean evervbodwv alreadv knows?

You alwavys tx
understanding

A little cheek kiss Then she starts out of the room,
and he follows to open the door for her

) (continuing)
Will vou walk me to my car?

4

.
-
[T

(I)

Lt 3

Maver hesitatss. le balances the significance o

(CONTINUED)
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CONTINUED: (&)

JOAN
(contiﬁu;“g)
I thought you said I was sti
*oyalty.

=
}—
(=]

Face to face, they estimate each oth Then he
kisses her and closes himself away in his office.
There is the door

ZXT. MGM LOT - DAY (SHEORTLY AFTER)

Jcan stands by the docor of her convertible, outsid
her ‘“essing room door. The car is filled wizh bo
zings, the paraphermalia of years. Mary, Joan's
drobe 1acw slams the trunk shut. Her eves are =~
c*vxng. She walks hesitantlv towards Joan
ing more tears. They give each other
Sickle down both their faces. They
ter a brave smi
t r
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e. No words. Joan g

he wheel, starts the car, and b S

wlv down the street. A MAN in the aﬂo* of
artment waves at Joan with a big s
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PROP MAYN
Good Luck, Joan!

Joan waves at him, kKeeps driving slowlv. She Dasse
a2 MAN O A BICYCLZ.
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turns tThe corner and sToODS
Sne closes her eves and
ws her heacd down on che
she stops and sits up veryw
eep breath.
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She throws her shoulders back
twists the rearview mirror Lo
under the eves. She sets her and gives nersel:
big smile in the mirrer. She’ s the mirror bact
its original position and starts driving again.
turns a corner and begins to head down the icng T
towards the studio gate. She drives slcwly down
avenue, which has people on either side of it, wa
to ner, coming to see Crawiord leaving the studio.
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e a champion. nhe
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Iy

)

m m -
et o

-
il

{

1 L (0 4

4

< O wnx

5
B
e
ad
;
he
ing

g =3

(CONTINUED)

O



60

CONTINUED: 60

They wave, blow kisses and call out AD LIBRED comments
My

like: We love ya, Joan," "Good luck!', 'Goodbye,
Joanie!" Joan smiles and waves to them regally as
she makes the long, slow drive off the lot, going
into exile. She aporoaches the gate izself. She
sits up even straighter and nolds her chin high.

UARD
Good luck, Miss Crawford.

JOAN

Thank vou, Frankie.
Joan drives through the gate, her teeth clenched in
a tight smile. She turns the corner and pulls the
car over to the curb. She takes a deep breath and
exhales iz in exhazustion. She lets her head rest on
the scteering wheel, worn out bv the superd pDerfor-
Tance sne has just given.

EXT. CRAWFORD ROSZ GARDEN - BACK YARD - 3BRENTWOOD - 5L

Y- mey

-
NLGmz

Pitch black except for pale shafzs of moonligh: we
see nothing in the darkness, dut can near an eerie
SOULD OF METAL SEELARS nacking awav -- metchedically,
with a rhythmic, dislointed bezt

CAMERSA FLOATS DOWN to discover a largzge section oI the
rose garcen nas alreadyv been decimated

CAMERA MOVES to £ind Joan's figure hacking meniacally
awav at the remaining rose bushes with giant hedge
shears Joan is bloody Irom scratches on her face
and arms as she vicicuslv whacks awav az the rose
bushes. Her breath comes in gasps

I-T. CHILDREN'S BEDROOM - NIGHT 82

Christopher is asleep, strapped in his bed. Chris-
tina is also asleep as Carol Ann bursts threugh the
door. She pauses ’o* an insctant, backliz in the dcor,
and then moves to Christina's bedside

CAROL ANN
Wake up! Weke up!
(MORE)

(CONTIWU D)
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CONTINUED:

CAROL ANN (CONT'D)
Your mother wants you downstairs
in the rose garden. You, too,
Christopner.

HRISTINA
What? What's happening?

CAROL ANN
(moving to untie
young Christophexr)
Come along. Put on vour robes and
slippers. Your mother wants vou
right away.

CUT TO:

EXT. ROS

1

GARDEN - NIGHT

As Christina and Christopner followed by Carol Ann
arrive, Joan whirls tTo Zzce then.
JOAN
(pointing to fallen
rose bushes with a
sweeping motion)
I want those branches .clearad out
of here. VYNow. Tinea, ger zthe
wheelbarrow and rake. Carol Ann,
;hris;opher, scarc gathering the
branches up.
She immediatelw turns and attacks next bush
(continu To
hersel:
Goddamn ... godd lazy gardener
(pause £ reath)
Only comes once eek
(pause)

Doesn't give a damn...
(pause)

Lets the place
(pause)

No lovalty... Thev're... all Judas'.
(pause; breath)

Lazy, unfgithiul... Bastards!!!

gc to he

s
i

63.

(CONTINUED)
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64,

CONTINUED:

Joan savagely attacks another rosebush, flattening it
with one powerful slice of the shears. CAMERA IS
TIGHT ON Joan as she smiles and advances £o the next
one.

CUT TO:

CHRISTINA

who has return with wheelbarrow, stares at her

mother, paral'zed with terror. JOan glistens with
oe*soﬂvat on and bdlood. She continues co demolish
the bushes even more Zaxrociously.

JOA\’
(over her shoulder
as she hacks away)

Tina! 3Bring me the axe!
Chriscina runs to the tool shed and quickly returns
with a lethal looking axe. 3By this time Joan has cu:
down every single rosebush. Lef:t standing in solizaxw
dominance of the zarden 1is a lovely zall full crange
tree, laden with rine and near-ripe Iruiz. It is a
beauciful, healthy, mature specimen, nearly 12 feet
high Not hesitating an iInstant, Joan grabs the axe
and furiouslv begins To attack the tree's trunk

CUT TO

CHRISTIKA, CHERISTOPHER AND CAROL AN
as thev wat _h, norrified. Too Irightened to object,
thev can only stare, as we..

Tt RACY. TO

“ .

oA
chopping awav until the tree begins to topple. As the
gilant tree goes down, Jocan stands ;**”moncubly nolding
her axe, as she surveys the havoc she has wrought

CUT TO:
INT. BRENTWOCD HCME - LIVING RCOM - DAY
Sitcting in the living room is a delegation of ten
LADIES Their ages range from late twenties o mid-
sixties. They are the executive council of presidents
of midwestern Crawiord Zan cLubs Joan is their idol
There are also two PHOTCGRAPHER All wait wicth 2
hushed expectancy for her av*vval

Vi 2

o
i
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INT. TOP OF STAIRS -

Jcan,
makes one of her entranc
the bottom by Carol Ann.
their

DAY

dressed to the nines in a suunn-ﬂc new dav

es down the stail

s
ircase, Tert
The oo}

ladies have risen

feet reverentially.

JO

to come see me. It's ladies like
vyou wno make it possible. I depend
on all of you.
MRS . MORGAN
(moving toward a
floral tribute in the
center of the rcom)
On behalf of the millions of fans
in the Midwest, please accept this
token of our esteem.
The heart-shaped garland of flowers reads "ALWAYS IX
THE HEARTS OF MID-AMERICA. WITE LOVE, JOAN C?!w: RD
FAN CLUBS."
MRS . MORGAX
(continuing)
Two vears are too long, Miss CrawIord
We're waiting Zor wvour next picture
JOAL
I'm waicing too. Unzil I find ons
to make us all haooy
PANNING SHOT
A round oI applause and faces ending on Joan
T TO
THE TEN LADIES
tosed by the floral tribute as the president in the
foreground presents the neart to Joan. The Photo-
graphers are popping their Zlashes as usual
Joan is choked with emotiocn Tears brim
JCAN
I don't know how I can thank vou,
all of you, for vour lovalty and
your love.
A beat as Joan looks ad iringly at the rflowers, then
up at the worshipful faces of her visitors. Joan
reaches out, overflowing with emotion, and hugs Mrs.
Morgan. Flashbulbs still pop. Joan begins to speak
put her voice cracks

(CONTINUED)
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66 .
CONTINUED: 67

JOAN
(continuing)
I...

Joan touches the flowers and locks down at them, over-
come with emotion.

JCAN
(continuing)
It's vou... my fans..
me going. ..

XT. BACK YARD - BRENTWCOCD HOUSE - DAY 63

SHOOTING ACROSS the freshly-raked and cleaned earth --
which used to be the rose garden. There are two long
tables set up between the house and pool. At each
table sit five women. Each table contains a2 stack of
autographed 8 x 10 glossies oI Jean. Worman #1 puts
cardboard around the photo, pﬂases it to woman :#2 who
stuifs it into an enveLome woman #3 addresses tThe en-
velope, woman #4 seals the env looe woman #3> licks the
stamp and hands it to Cnh*stlna wnc smasnhes her litcle
fist down to arffix the stamp. The seconcd table Is =
match, right down to lictle Christopher repeatins
Chriszina's actions. Standing next to Chrisccoher,
Carol Ann is supervising the operaction.
CAROL ANY
Isn't thi fuL, Chriscopher? You're
doing such a wonderZul job!
Jecan enters Ifrom the house. She scands proudly anc
survevs the elforts o; her troovs Because oI her
presence, the tempo oI the assemt ; line increzses.
JOAXN
Ginnv, are we running short? Shall
I sign some mecre pnotographs?
TONY
Ch no, Miss Crawioxrd, we have pienty.
JOAN
Good. VYou're all so gracious to help.
COOX
Miss Crawiord -- lunch is ready.
CUT TO
OMITTED 69

IWT. BREAKFAST ROQI! - DAY (A FEW MINUTES LATER) 70

Christina, Joan, Christopher and Carol Ann are in the
middle of lunch.

Y

(CONTINUED)
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CONTINUED

Each has a plate of rare roasct
tina's plate has not been touch
windows in the back yard are th
in the hot sun.

)
ed. Visible through
e

JOAN
Christina, vou haven't touched
your lunch.

CHRISTIYA

-
ct
4]
Al
)
g

JOAN
It's rare, nort raw.

CHERISTINA

But it’'s got all this red juice
when I push on it.
JCAL
Then cdon't push on iz. Rare meac
is good for vou, carling. The
doctor said so.
Christine cuts a small piece of meat, which is terxri
rare She starts o purt & diece inro her mouzh, can
do it, and lowers the IZorik
JOAN
(continuing)
Darling, meat loses izs vizanins
if it's overcookad
CERISTINA
I had my vitamins this morning.
Pillis.
Joan speaks to Carol Ann with a strained smile
JOAL
She negotiates everything like a
goddamn Hollywocd agent.
(to Christina)
Christina, stop acting like a
spoiled brac
There is a deadly silence as mother and daughter sta
at one another in a test of wills. Christina won't
in. Finally, Joan breaks the silence.

JOAN
{continuing)
You're not getting up from this
table until ycu've eaten that meat.

CUT TO:

67.

70

eef half eaten. Chris-

the

fans still busy at work
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INT. JOAN'S BREAKFAST ROOM - LATE AFTERNOCN (SEVERAL 7L
HEOURS LATER)

nnts across Charistina, who

The late afternoon 11 sla
t table. EHer untouched plate of

1s sitting alone at
meat 1s in front of he

This 1s one stubborn little girl.

o
s
tHhy
H
O
]
[m]

Jcan comes into the breakifasc area and sctands
of Chrisctina. Joan studies ner for a moment

JOAN
You may get up Ircm the table now.

Christina slowly gets up and starts to leave.
JOAN
(continuing
Just a momenc, ycung ladv. Puc
vour plate in “the reirigerator
Chriscina te and goes into tThe xitchen.
She walks Teor and sTarts o put the
plate in enind hex
JCAN
(continuing)
I'm having a dinner parzv tonigzn:s,
Christina, and I don'z want to be
isturbed You'll have dinner in
your rocm.
(pointTs to the plrace)
You will finisth evervzIhing cn
that place

INT. JOAN'S LIVING RCCI - LIGET 72

Remnants of dinner parcv. Joan finishes cii a stiz:
vodka, refills and rurns cut lamp, starts up the
stairs. Pauses. She continues up and opens Itihe cCooTr
of rthe children's room.

T 10

4
(WS)

IJT. CHILDREN'S ROCM - NIGHT

Jcan walks over to Cnr *SCODF--, adjusts his sleep saZle
tenderly brushes a wisp of hair back from his fore-
head.

(COWTINUED)
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CONTINUED:

She crosses to Christina, sees
roast beef. She looks from roa
Christina, shakes her head as
doing to do with this c¢child,
and gently tucks the bl rkef cl
she sighs and picks up the o::end1
beel and exits the room. Apparantl
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INT. CRAWFCRD 3BREAKFAST ROOI! - CLOSEUP - DAY
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on the same plate. The beef is now covere
gealed fat. IZ looks ghastly. It
Joan, Christooher, Carol Ann and Cb
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(continuing)
Chriscina! Puct thac plaze back
in the reirigerator!
Christina takes her plate and goes through the swinging
doors into the kitchen. Joan stands staring act tne
swinging doors. This child is a nandiul Joan lects
out a sigh of frustration and exhaustion

(continuing)-
Why must everything be a contest?

CUT TO:

"~
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70.
EXT. BRENTWOOD STREET - LATE AFTERINQON 73

Joan 1is driving slecwly down a residential streec. She

peers ca*erﬂlly up and down the street, lcoking nerx-
vously for Christina.

Joan turxns a co‘uer, driving slowly. She sees two
ten-year-old girls from behind, cne of them blonde.
She speeds up, but slams her fist on the scteerir:
wheel as she gets closer and realizes it isn't Caris
tina. She drives to the end of the street, turns

again, having circled the block.
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JOAN
Have you seen a blonde girl,

about ten?

VAN

Sav, aren't vou ?
Joan accelerates before he can finish.
ANCTHER ANGLE - J0AN 76
She turns enothery cormer Christinma is up ahead, crrudg-
ing along che side ¢I the road Joan soeeds o the child,
chen hics the brakes. She cuts the engine and jumps_out
She runs towaxd Christina, who turns and cringes reIlex-
ivelv, unsure whether o run or Iraseze. relieved
tone oI Volce reassures ner Joan nugs
JOAXN
Oh, God, vou scarsd me
(angrv) . .
What do you mean, running of:
like thart?
(raelieved)
You had me worried sick.
(angrwv)
I ought to blister vou.
(relieved)
Jesus! What 1f the papers got

holc orf this?

Joan holds Christina awav from her, to inspect her,
to reassure herself that she's got her back. Joan
smiles; Christina doesn't return the smile. She
doesn't trust Jcan, doesn't know what To expect.
Joan smiles again, pleadingly. Chriscina offers a

tentative smile and Joan gathers hexr back into her
arms in an almostc suffocating embrace.

Joan whispers to Christina as the child is squeezed
against her, looking out over Joan's shoulder.

(CONTINUED)
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D:

J On..\
(continuing)

When will you underscand? I do
things for yvour own good.

-

Christina is half smothered in her mother's arms. Her
face is blank. Joan loosens her grip and holds Chris-
tina away from ner again. Christina looks down at the
ground and Joan gently raises her chin sc their eves
meet. Joan smiles at Christina seductively. Joan
senses something is szill wrong.
JOAN
(continuing)
Tina?
Christina smiles selZf-consciously. Then she speaks
cautiocusly.
HRISTINA
I'm hungry
Joan burscs ocut lauvghing, gives her a kiss.
JOAN
I'Ll ez vou are! Okav -- let's
us sneak over to Pinkie's and
I'11 buy vou a delicious hot dog
and & great biz chocolacs malc.
Cnristina nods enthusiastically Joan gets serious
JOAN 7
(conctinuing)
I love you more than any:thing,
Chriscina. I love vou very much
& beart as Chriscina looks at her mother and Knows jusc
wnaZ she's supposed TO replw
CHRISTIXNA
I love vou, toc, Mormmie dearest
Joan grabs her Btack into that crushing hug.
CUT TO:
INT. CHRISTINA'S BEDROOM - CLOSE SHCT - NIGHT
Christina asleep, a dim lighc from the hallway, peace
on ne* face, but angry words, muffled by manv walls,
tut sometimes clear, shake her awake

,.-m

(COu‘ NUED)
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CONTINUED:

JOAN'S VOQICE
You've been snooping around ever
since I got chis job.
(a long pause, now
more furiously)
You've been snooping around since
I got this job, trying co find

out what it is.
Christina sits up with f£right at that familiar cone
oI Zamily fury

JCAN'S VOICE
(continuing)

Well, now vou know! Ycu know,

don't you?
Every werd isn't clear, but enough for the violence
Zo ccme through. ANGLE WIDENS to show ighcoime
bedrocm, Christopher asleep and strapp o nis bed,
the bedroom door ovpen co the dimlv lic av, and
the Brentwococd silence outside The i es or, but
Carol Ann's words are just sounds, Joa e same un-
21l thev suddenly vell out

CLCSE SHCT CI CHRISTIHNA
whic shrinks back 1n her bed, and lies there, wondering,
terrified Her mother's veocice is low now, iusc the
timbre oI nher speaking, speaxing, suddenly Iz is sharo
again, cuctting througn the walls
JOAN

Vedz !
The exchange with Carol Ann continues now, rising with
growing anger and therefore growing cl carer, alchough
Carol Ann s answers are dim, just sounds lost in che
wails. ANGLE WIDENS as Chriscina gets out o bed, and

the CAMERA MOVES WITH HER as like a thief
her way to the hallwav, ready

she makes
to run back tc bed at

'

the slightest azlarm. The fight going on in her mother
bedroom is clearer ncw, her mother getiing angrier and
angrier in her typical way while Carol Anr $ wor ds are

’LS” salid, w1rbouc much
a:raLd Lo assert he*se‘?‘

expression, as if, as 1is usual,
But the words are clearer.

a

>
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INT. HALLWAY -

73.
MOVING SHOT 7563

Christina makes her way slowly to her mother's closed
door.
JOAN'S VOICE
In my closet?
A MURMUR from Carol Ann.
JOAN'S VOICE
(continugdg)
All vour handkerchiefs are in

yOour own
always are
snooping

:op drawer where thev
What were vou doing
arcund in my closetc?

There 1is a long MUMBLE of unclear words from Carol Ann
and by now Christina is at her mother's door, listening
in che silence oI this enormous house where the only
sounds are the Zury about o erup:t again dbehind the
docr. Suddenly a chair falls over inside Joan's room.
Chrisrina runs away DUl sSCoDS as she hears her moCher
vell again.
JOAN'S VOICE
(conzinuing)
You'wve been snoocping around ever
since I got this job, trving to
find out what iz is
This unxnown jod szartles and interests Christina, and
at the same time, the anger wilch isn't directec ac
ner makes her lean closer to the door
JOAL'S VOICE
(continuing)
Well, now vou know! You Xnow,
don't veu?
CAROL ANN'S VOICE
Know what. Xnow what, Mother?
This even reply and strange use of mother brings
Christina firmlv against the door, listening avidly
JCAKN'S VOICE
You know that's my unifcrm.
CAROL ANN'S VOQICZ
Your uniiorm?
. . . . ™7 - e ~— ale S e~
Suddenly the voices die down Iinside. 10eYy &are speasing
but quietly to each other. Joan 1s urging something
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74.

CONTINUED:

JOAN'S VOICE
Just louder!

CAROL ANN'S VOICE

(with anger)

I'm reallv not surprised. You've
never spoken of your peoole -- who
you came from =-- so perhaps 1
natural -- maybe thac's wnhv T

And now a great blow, a slam against something, and
Caristina, terriiied for her mocther, swings the door
open, crying aloud with anxiestv.

FAVORING Christina's head lders and in Jcan's
bedroom, Carcl Ann standing rorised, a movie
script oven in her hands wi an is near the wall
which she has just struck

CHRISTIHA

(running to mother)
Wnat's wrong, what's wrong?
Jcan catches her in her arms and breaks into laugnhter

Ch myv darling ... I'm just
rehearsing wizh Carol Ann Ifor a
new piccure Oh, sweatheartc,
vou were Irighrened..

She xisses and nhugs her as cthe CAMERA CLCSES I on
them and Carol Ann pats Christina's hair

ing; leading
ina to her bed)

+
talal

Now, be a g girl and sit

gquietly, wni Mommie does her

WOTK.
She props Christina up in her bed and takes a posi-
ticn, while Carol Ann sics down at a make-believe
piano, but reads from the script. Joan, of course,
knows her lines.

(CONTINUED)
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CONTINUED:

JOARN
(continuing)
And for God's sakes, Carol Ann,
try to get scme expression in

your lines, or read them faster.

Don't keep me waiting or I lose
the emotion. Let's go.

d watches as Joan gets ready.

(continuing)
I won't slap the wall this time
I'll just clap my nhands Like
this

(claps)

Let's start where I grab vou bv
th
I'm

and don't hold me up.

-

Joan does as she said and Ca
int ~r

T
around, holding her scr e
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Christina's face is
and it isn't.

CAMERA MOVES IN
sion takes its place,
being an actress...
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you xnow! Y
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Xacow what? Xnow wnacz

(scfzlv)
t's

Yeou kncw that ov uniform.

RN

CAROL ANN
Your unilorm?

JOAN
Yes, I'm waiting on tables in a
Glendale restaurant. And vou
xnow 1t, now.

CAROL ANN

My mother, a common waltress...

>

¢

shoulders and vank you around.
going to start real high up

e
LAP DISSOLVE
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fascinared. This is her mcther
In 2 way it's true, vet false. The
ON HER, LOSING THE OTHERS while a vi-
the vision of Christina hersel:l
something so incredibly wonderiul
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INT.

Christina back in bed,

CHRISTINA'S B3EDROOM -

CLOSE SHOT

under covers, listening

Carol Ann speaks quietly not to wake the bov.

WIDENS.

CAROL ANN
Your mother's been practic1ng
and practicing. You know how
perfect she always wants to be,
but now she must be perfect. You
understand?

CHRISTINA
She wants evervthing toc De periact

CAROL ANN

That's why sometimes she can be
hard on pecple she loves, like
you and Christopher.

CHRISTINA
She loves wvou, too, Carol Ann.

CAROL ANN
Well this time ic's even more
important. Thev re making vour
mother takes a scresen Cest TOou
xnow what that is?

CHRISTINA
When thev aren't sure thev want
you?

CAROL AN
That's righe. You <now now shameful
that is for her? How brave she
is... She's doing it for all oI
us She wants this £ilm. She
knows she's right She is this
character, Milcdred Pierce. She
knows, she knows, and e have to

WS, W
nelp her. We will, won't we?

as

ANCLE

CHARISTINA
I will, I will...
arol Ann kisses the child, and leaves the room, tTae
ANGLE WIDEMING with her, until it is there as eariie
the footsteps going down the hall, a door closing an

suddenly the voice of Joan,

JOAN
Veda!

once again.

76.
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INT, CRAWFORD HOUSE SITTING ROOM, BAR, ETC. - CLOSE 76E
SHOT - LIGHT

An elaborate radio phonograph is broadcasting the Acad-
emy Award program. ANGLZ WIDENS. The lights and shad-
ows of the living room reveal Christina and Christopher
wearing their ﬁlghtclothes and bathrobes, sitting side
5y side on a sofa, lisceni bg, happy to be up so late
and at the same time a le edgy. Joan, in a beauti-
fvl dressing gown, is s xing the room, and Carol Ann
is close to the set, 1i ning avidly. It's very late
for the children, but the electricity in the room is
intense.

ANNOUN

... He 1s now opening the sealed
ballot

VOICE
The winner for the best male actor
3

0of her wvodka drink

Joan has just put awav hall , and
glass still in hend, liscens.
VOICE
(concinuing)
Rav »illand, in The Leost Weskend
Joan makes herself a new drink as the APPLAUSE brezaks
out IZrom the loudspeaxer in Zhe grand phonograch

He was good.

She waliks around the room, taxes a Xleenex and oscen-
raticuslv blows her nose. Tvef"bodv watches her. The
radic will continue on, anncuncing ke nex:t set of
awards for the 3est Actrass.

You think I was right not to be
there, Carol Ann?

CAROL ANN
Yes 1 do

JOoAN
It's a2 lot of bull anywayv, the
way they vote. They make deals,

the studio votes in blocs.
(MORE)

(CONTINUED)
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CONTINUED: JEE
JOAN (CONT'D)
(drinks)
Well, the best actor is a vote for
a lush. That figures. God, I
hate this night. It turns every
damn year into a crisis.
The Radio Voice now goes on to announce the nominations
for the best actress: Ingrid Bergman, in The Bells of
St. Marv's; Joan Crawiford, in Mildred Pierce:; Creer
Garson in The Vallev of Decision; Gene Tiernev in
Leave Her to Heaven.
JOAN
(continuing)
I wish I really did have the Zlu
bad I wish I was raving mad
with fever and didn't even have
to listen.
CHRISTINA
You're going to win, I know, )
Mommie
ANNOUNCER
He is getting the envelcpe now.
e 1s opening it.
Suddeniwv Joan sits down on the couch, Duts ner arms
around her children, and closes her eves.
CHRISTINA
Everybody said you were s0
woniderzul
CAROL ANN
The pictura's a hiz
JOAN
Ok, shut up!
ANNOUNCER
And the winner is Joan Crawiord
in Mildred Pierce
The shours of the audience from the set is drowned cut
bv Joan leaping from the couch with a great vell oI
trivmph, Carol Ann applauding. Joan is dancing rounc,
and Christina runs around her, just as from outside
there ccocmes a tumult of APPLAUSE, HORNS BLOWING, VCICES
The NOISE INCREASES and Joan just stands there, Chris-
tina nearby. Joan kneels, embraces her, kisses nex,

then 1s uD.
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CONTINUED: (2) JBE

Ste runs to a mirror, studies her face, her looks, a
few touches. QOutside the VOLUME BUILDS.

Joan is in all her glory now. For moment, the Iuture
and the past glory are one with the present. And she
goes to the foyer, Iollow 1g Carol Ann.

INT. FOYER/EXT. FTRONT OF HCUSE - NIGHT 76
At a signal from Joan, Carol Ann opens the door. The
gates are open, the lawn is filled with the Zan club
ladies as well as just the curious. 3Behind are heac-
lights, horms, cars. The TILEPHONE RINGS AND RINGS

in the house. The children watch, and Chriscina drinks

in the glory of stardom that now like a heavenly raci-
ance floods upon her mother and, theretore,
As Joan appears, the applause is deafening, whi
hind dimly OC“aa“Oﬁal1y, the radio goes on

Academy presentacions.
JOAN
Please
And che voices dis down. Joan is Camille, 111, but
brave, happy, out Irail, standing there She suddenly
holds our her arms to her Ians
JOAN
(continuing)
I would rather bDe nere with wvou
than anvwhere else in the world.
Joan, Joan thev shout at her
JOAN
(continuing)
You, all of you here and evervwhere
gave me this award. I accept it
from vou, and vou alone. I love
all of vou And please, excuse ne,
good night

<~ -

They applaud and Joan retires, as if she can barely
walk. Carol Ann waves to cne fans and closes the door
as Joan suddenly takes oIt, spinning and turaning,
alive, happy, triumphant, gathering Christina in one
hand, whirling, whirling, while the crowd applaucs
ide, the PHONE RINGS inside, and RADIO GOES ON

ON. Now, Christina is up in Joan's arms, held

.z, face to face, whirling, whirling.

AND
tight,

DISSOLVE TO:
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INT. CRAWFORD'S HCUSE - BRENTWOOD - NIGHT

The DOORBELL RINGS. Christina opens the door to admit
a handsome stud, rather younger than Joan. The man

is CHARLIEZ DUVAL. Charlie Ilnsnes his lovely whice
teeth in a winning smile.

CHARLIE
I'm Charlie. You're Christcina?

Chriscina ushers him in.

5

CHRISTINA
I'll tell Mommie vou're

nere.,
Christina goes to foct of stairs.
CHARISTINA
(continuing)
Mommie, 'Uncle’ Charlis is nere

JOAN'S VOICE

(vells downstairs)

3e a darling and mix him a drink.
Christina smiles sweetlv at Duval and crosses to the
bar.

UT TO:
INT. J0AN'S 3EDRCOM - NIGHT (LATER)
Joan and Duval TT
glasses. Ee 1is Zac-
tion on his IZac d,
eves wide open d
nudges Charlie
around Joan
CHARLIZ
(half asleep)
Wnat's the matter, babv, still
)

hungzv?
She smiles and turns to him. harlie leans up on one
elbow waiting o service the QLee of the Screen.
Joan reaches out, lightlv caresses his cheek, Ilashing

a lovely Cra wiord smile.

JOAN

Get dressed. Get your ass out
e

O.LO.
Charlie is astonished.

(CONTINUED)
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78 CONTINUED:

i CHARLIE
It's four a.m. Are you crazy?

JOAN
Ger out. Now.

Cut‘.RL IE
(rolls over)
I'm going back to sleep. Wake
me at nine.

Joan shifcs her position in bed, Dlaces borth Ifeer in
the small oI the man's back and violentlv xicks hinm
ocut of bed.
JOAN
I said get dressed and get the
hell out!
CHARLIZ
(picking nimself up
£Z the floor, he
does what he can to
salvage his dignitv)
What a bitch!
JOAN
I can duy men like.vou anvzime!
CHARLIZ
Women wvour &age nave to!
THWACK! She slugs him. TAWACK! He slugs her back
Twice. Joan 1s scunned, not prepared Ior this violence.
Scarad, she races to the French dcors and goes ontd
the porch, closing the doors behind her Ior protection.
JOAN
(chrough the glass)
Get out or I'll scream and get
the cops up hnere
CUT TO

79 INT. CHILDREN'S BEDROO! - NIGHT

Caristina and Christopner. Theilr eves wide open.

CuT TO:



82,
80 INT. JOAN'S BEDROOM - NIGHT 30

Duval putting on his pants. Joan is still on the
balcony.
CHARLIE
(vells at Joan while
he finishes dressing)
You goddamned screwed up selZist
actress bitchl!
JOAN
(yelling back
through the
glass)
Get out of here, vou scit pecker!
Soft pecker!
CUT T0:
81 INT. HALL OUTSIDE JOAN'S BEDROCOM - NIGHT 81
Charlie exics the bedroom, crosses the hall and down
the stairs. Christina and Christopher peer ouz rthe
door at his deoar:;qc figura Thev rush to their
window to watch him...

82 EXT. HCUSE 22

... leave and see Joan Iling a shoe which glancas c¢iZ
his shculder. Joan is still on ner balcenv. She
hurls the second shoe This one bounces oIf the hocd
of ais car He looks up at her, still halr dressed
CHARLZIE
Missed, bitch!
JOAN
Up vours, soIiz pecker!
83 THE CHILDREN g3
ush back to their beds. Christina hurried straps

opher back into his bed.

(@A}
oy
(a1
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83.

JCAN

She is trying to get back into her bedroom through the
French doors, which have locked from the inside.

JOAN
(muttering)
Son of a bitch... rotten bastard.
She looks for scmething t£o break the window with, finds
nothing.

JOAN
(ﬁOﬂClnulng, muttering)
Should have saved cne shoe.

She begins to laugh at the incongruous sicuacion. She
gets to the children's balcony door which is also
locked. She --

ANGL
-- taps on the door. Christina gets up and lets her in.
Joan stands there laughing.
ARISTINA
Mommie? Mommqe?
ghing She cud

iculcy coming down Srom lau
face in her hands.

JOAZ
Oh, my Ged, Tina, it's all so
crazv. Life is crazy, men are
crazyv Let's be crazv, 00

EXT. BEACH - DAWN 88
The scene is pristine and lovely as the two walk along
the beach hand in hand; the pre-dawn light makes the

sea silver. This is the same stretch cf beach she walked

with Greg earlv in the film. Joan is more open than
we've ever seen her.

JOoAM
Do you miss not having a father?
' CHRISTIN:
Sometimes.
(CONTINUED)

34
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CONTINUED:

JOAN
Hell, I never had one either. My
mother married three times, but
they all went away. Things were
hard then.

MOVING TWO SHOT

They watch the rise and
it flecats along with ther:

all of the surf. Sofr and

3

JOAN
Things are always hard. They Te
hard when you begin, and they're
harder and full of pain when they
keep trving tc end. 3But you can't
let them end, because that's the

end of you.
(real loud to the sez)

I've won an Academyv Award. And it
still gets harder all rhe time.
(drawing Tina
close, gentlv)
Do you understand, darling?
CHRISTINA
I do, Mommie.
JOAN
I keeD remembering now, Tina

All those big Metro yvears I never

had to remember. I had no time
to remember. I didn'c wan: jofo]

remember. L

to dance. God, now L waﬂ_ec it
and how I loved i:. I was good.
Life was bad but when I danced it
was good. was

—

She takes a few whirls on the sand and chen'sits down

beside Chriscina, an arm around her.

JCAN
(continuing)
How do you make strangers care
enough tc let you dance, so you
can live and dance? I rell you
how, Tina, darling. You eat dizrt.

(MORE)

31
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CONTINUED: (2)

Joan lies down on the rise of sand,

JOAN (CONT'D)
And you keep eating it and living
it. And you have to be lucky.
And never never give up.
(embracing Christina)
You must never give up. Remember.
Mommie knows and Mommie told vou.

CHRISTINA
I won't, Mommie.

the starry skv and Christina gazes down ar her,

thralled, happy to be so close, happv to De part o:

She puts her hands around Chri
nolding her liks a small chil

Christina
mother.

JOAXR )
I made the chorus line and lived
in a New York dump. I danced at

the Roseland with anybody who
bought a ticket.

JOAN

(continuing;

tenderly)
You were born here, sor: of. Iz
was here I said I wanted vou. I
wanted to f£ind vou somewhere in
the world and make vyou mine. VYou'rs
really all I have now, darling.
It's hard to be alone! I alwavs
was really alone until vou came
into my life. You were a perfasct
babv. You were mine. I could love
and not be afraid to love and be
betraved by love. You musn't

You must be mine
ge, and I'1l1l giwve
you anything you want in the wnole
world.

change, darlin

feels loved, wanted, safe. She clings
CHRISTINA

I1'1l always love you, Mormie

dearest.

locking up in

co

draws her close,
Chriscina is not.

er

86
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CONTINUED: (3) 86

JOAN
And vou'll have everything, anything
you want.

Christina gazes with grave intensity at the beautiful
face near hers. The distant surf sounds eterni:ty arocund
them.
JOAN
(continuing)
Tell me. It's yours.
CHRISTINA
I want you to love me.
Joan is overcome with tears. They cling to each other

like two wrecks at seaza.

JOoaN
You can never lose thar love
Tina, darling. It's yours like

1

i
vours 1is mine, always, alwavs,
always and IZorever.

CAMERA PULLS BACK SLOWLY wunzil beach and suri ancd sound
loom up and those two are specks in the night of vast
forces and time.

CUT TC
INT. JOAN'S DRESSING ROOM - BRENTWCOD HOUSE - NIGHT 87
Joan 1s wearing a long black nightgown and robe Ste
is preparing IZcor bed. She tzkes a sip from her vodka
glass and tissues oIf the laver ¢f cold cream on her
face. She applies lotion wizh a cotton ball, then takes
a paper Japanese fan and fans her face to dry the lozion
She then hocks on her chin strap. She scrutinizes her
face, pulling closer to the mirror. She pulls the skin
back on ner cheeks and eves, smoothing cut the lines
Then she puts on a cream that leaves ner face ghostiy

white.

Next she puts her black satin eveshade over her head,
leaving the eve patches at her hairline, like a palr

of sunglasses propped on her head. She takes another
swig of vodka, sucks in her stomach and stands tall,
examining herself in the mirror. Wwith a sigh, she walxs
ourc.
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87.
INT. CHILDREN'S BEDROOM - NIGHT 88

“

Joan stands at the door to their bedroom, light stream-
ing in behind hexr. She sees they are both sleeping.
Sne bends down to pick up a sweater on the floor.

She turns on a light in the closet and begins to hang

up the sweater when she freezes. She stares at a dress
that is on a wire hanger, just back from the dry cleaner,
then yanks it off the rack. Her eyes widen as she pulls
the dress off the hanger.

Christina sits up in bed, startled awake.

CHRISTINA'S POV - JOAN

Jer view of Joan 1s of a monstrous figure in a flowing
black nightgown, stark white face, and black eve mask
up on her forehead, chin strap below. Joan's eves are
glittering with rage.

JOAnD
Yow many times do I have to tell
you, no wire hangers!!!

Joan turms back to the closet and in a frenzied rage
pulls all the clothes off the bar they'rs hanging on
and flings them into the room. She grabs the sweatsr
boxes from the shelf and hurls their contents into the
room. Christina holds her pillow againsc her.
Christopher, trapped in his harness, liss still as a
possum, only his fear-widened eves Zfollowing his
mother's movements. When Joan has emptied the closet
she strides to Christina, wh cringes as her mot 's
hand reaches out for her. Jocan grabs Christina by the

hair and pulls her out of the bed. The child yells in
pain and fear as Joan drags her towards the closet.

Joan then lets go of her and starts atcacking her bed,
ripping off the sheets and blanket and tossing them
into the middle of the room where some of them fall on
top of the cringino Christina, burving her. Christina
pokes her head out from Jnae-, scared to look, but
scared not to.

ANGLE ON JOAN .
who suddenly spies another wire hanger on the flcor.

(CONTINUED)
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CONTINUED: 38
She snatches it up and starts beating Christina through
the covering of bedclothes. -
JOAN
(yelling)

No wire hangers!

CHRISTINA
Stop, Mommie! Please stop!

JOAN
Why do vou aiwavs dely me? When
will you learn! Yo wire hangzers!

Joan stops pound*nﬁ on Christina. She grabs the child
by the wrist and drags her out Ifrcm under the blankets.

Jo
(continuing)
Now clean up your mess!

Joan turns towards the open bathroom doer and her ex-
pre531on becomes even more crazed. She pulls Cariscin
towards the bathroom, the child dragg benind her along
the carpet.

inc
imng

(continuing)
Did vou scrub the bathroom tcdav’?

Christina, toc frlgn:ened and shocked to let hersell cxrv,
staggers to her fset as they reach the bathroom dcocr
and Joan turns on the light

CARISTINA

on her, raising her hand as if tc slap hexr.

JOAN
'Ves, Mommie' what?
CHRISTIN
Yes, Momnie dearest.
Joan lets go of Christina and kneels down beside the
sink, running her fingers across the floor, which 1s

immaculate.

A JOAN
Vou call this 'clean'?

(CONTINUED)



CONTINUED: (2)

CHRISTINA
(quivering) L
Miss Jenkins said it was clean.
Joan yanks open the cabinet under the sink, pu 1s
a can o: cleanser and sctands up, grabbing C: ci
again,

JOAN

Is that all you can do? Contradic:
vour mother?
Joan smashes the cleanser can down on Chriscin
and hits her several times with it until the ¢
can bursts open and the white powder goes Zivi
where, mostly onto Christina
CHRISTINA
(screaming)
Help! Stop! 1Mol Pleazse!
Stop! Help!
Joan Zlings the broken can against the wall and
Christina Zurther into the bathrocm
JOAN
You'll get no help You'll clean
up your mess o0y yoursell Anc
I'1l inspect in the morning, vou
lazy deZiant lictle bizenh!
Joan storms out oI the roem, slamming the bed com
benind her. There 1s a beat Nobody moves.
nher slithers out oI nis restrain: De gets u
gces to the bathroonm, from whence comes MUFTLZ
NOISES. Christina looks up act him, wiping her
a washcloth, the white gricov Pomce* all over
CHRISTOPHER
I'1ll help vou.
Panicked, Christina stops crying.
CHRISTINA
Go strap vourself in. She'd kill
me 1f she TCound out.
Christina takes a deep bdreath, looks around at

nadoed room. She shakes her nead in amazement.

('I‘

BT (]
O W

oot

@]

"

'1

next words are ones she's rarely used, grown-urp,

bidden ones.

(CONTINUED
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CONTINUED: (3
CHRISTINA
ntinuing) -

CUT TO:

INT. CRAWFORD HOUSE - LIVING ROOM - NIGHT

The room is dominated by a magnif ficent Christmas tree
The tree is completely decorated and the packages are
nlaced carefully around iz Joan, Christine and
Christopher are being interviewed Ior radio. The
children sit stifily, hoping they will remember their
lines, knowing a perZiormance is expected oI them

The (non-twin) twins are tucked at her Zeet,

Once again, flashbuldbs pop. A TECHNICIAN counts 5,5,
4,3,2,1 -- now.

No reporc on Chri
complete w

how cne H Twood :amily spends

so now .et's hop

into an imaginzrv sleigh and wnisk
out to the home oFf one of imerica's
foremostT actresses, MMiss Joan
rawZord,

JOAN

ner mest gracious,

movie star manner)
We are so very happy To hav
with us. 7This is my daught
Christina.

(D 1]

JOAN
And mv son, Christopher.

CERISTOPHER

(CONTINUED)
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CONTINUED:

INTERVIEWER
Miss Crawford, could vyou
about wnat you would call
most exciting Chriscmas?

tell us
your

JOAX
I think the happiest moment of

myv life was the Zirst CHrﬂera
the children came into mv life.

-

I don't see how Christmas can ae
enjoved without children aroun

INTERVIZUWER
ica knows of
adepting both
homeless children =-- and I'd like
to tell our listeners that thev
are beautifully behaved.

Well, all Amer
cenerosity in

your

I feel that discionline mixed wizh
iove is such a good recipe

INTERVIZWER

What time dc vou expect vour
youngsters will awaken comorrow
e ?

morning’

JOAL

(indulgent)

I'm afraid they are likely to be
up by six-thirty at the latest.

INTERVIEWER
Will they come straight into vour
room and waken vou?

JOAX
I1'd be disappoinced iI chev didn'z!
~- Christmas is our Zavorite dav
of the year.

INTERVIEWER
Christina, do vcu and your brother

get lots of presents at Chriscmas
cime?

CHRISTINA
(perfectlv memorizea)

Yes, we do, Mother's fans send
us so many beautiful chings.

(MCRE

(CONTIZ

NUED)



CHRISTINA (CCNT'D)
But we like to share them w*th
other bovs and girls who aren't
so forrtunace.

INTERVIEWER
Miss Crawford, wculd you tell us
what's to nappen aiter we leave
you tonight?

JOAN
Well, the children and I
probably just watch the Ch
tree lights for a while
later, we'll welcome some
children's friends, who'll be in
to help us sing some carols.

s
4

o '{ Hs
[ TN Rl B
v

INTERVIZWER
And then sur ly vou finish up bv
reading ''Twas the Night BeZlors
Christmas'?

JOAN

Oh, no Christmas Eve would be
complete without that.

s
uid all oI you like
T two lines Zor us

JOAN/CHILDREX
(shie leads the
cheorus -- all
three in unison)
'And I heard him e\C‘&;: as ne
drove out oI s
Merrv Christmas ¢
all a good nig

And good night to you, Miss
Cravford, and thank vou Icr

llowing all of us to share
your Chrisctmas Lve.

S 0AN
Thank wou. And a very merxry
Chriscmas to vou and all of vour
listeners.

(CONTINUE

92..
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CONTINUED: (3

And, by God, there is so much warmth in Jean's voice

as Sue sp eaxs ner last lines that we believe she meazans

them with all her heart,

CUuT

+3

C:
INT. BRENTWOOD RBAR - NIGHT

Christina is standin

ing behind the bar doing her bes
impression of a miniature Joan, playing hostess. The
object of her attentions is another NEW UNCLE, TED
GELBER.
CHRISTINA
Mommie's not quite readv, Mr.
Gelber. Will it be scotch and
water tonight?
Ted walks to the bar.
TED
(smiling)
Plezse -- but easv on the scotch,
nonev.
Chrisctina smiles flirtatiously. She Zills the glass
wich scoctch, a splash of water and three ice cubes
CHRISTINA
(teasing)
But, iir. Gelber, I Zix z2ll =v
"Uncles' drinks that wav

' TZD
(Laughing)
I... am... not your uncle!

Christina studies him Zor a momen:t, then hands him the
drink

CHF
Mormmie asked £ha
now.

TINA
ou come upstairs

ct
-4

'S
v

Chriscina turns and begins to walk out oI
tastes his drink, makes a wry face, 1
strong drink then at Christina wnhno 1is at ¢
stairs, SWLILng He smlges, shakes his head
lows Cnristina up the stairs.

Iy

CT TO:

90
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94 .
INT. JOAN'S DRESSING ROOM - NIGHT g

Joan, seated at mirrored dressing table, fully made up,
is wearing a light robe, loosely wrapped, revealing her

bra, panties, and garter belt. She touches periume
over her neck, snoulders and legs. SCUND OF APPROACH-
ING TOOTSTEPS. She quicklv checks her nhair and makeup
in the mirror, and turns with a charming smile as )
Christina appears in the doorwav.

CHRISTINA
Mommie, Mr. Gelber is here.

)

Jecan stands, still smiling. Christina sceps aside ©o
allow Ted to enter de 1s several vears Joan's junior.
JOAN
Christina, by this time vou know
you can call him Uncle Ted!
CARISTINA
Yes, Mommie Dearest.
(she smiles at nim)
'"Uncle Ted.'
Chriscina Leaves.
JOAN
(hclding out her
arms, invicing
nis embrace)
fed, carling.
Jcan's robe slips oven Iurther as she zces hungwilw
inzo Ted's arms
T TC
IWT. DOWNSTAIRS LIVING ROCH/BAR - NIGET
Caristina crosses the living room and goes to bar, tak-
ing Joan's bottle of vodka and a fresh icy glass out of
the reirigerator, pouring ner a gocd strong belt. Then
she smiles intc the mirror, winks at herselZ;
CUT TC:
NT. JOAN'S DRESSING ROOII - NIGHT
Ted is sitting on the chair in front of the vanity
table. Joan has her leg up on the edge of the table,
provecatively right in front of Ted's face, as sne
pulls on a stocking. She pulls back the lace edge of
her slip to get the black garter strap.

(CONTINUED
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She caresses her leg as she smooths the stocking. Ted
is eyeing her and getting turned on, which is her in-

tention. Ted reaches out his hand to touch her leg and

Joan playfully taps it away, teasing him further. She
nen rolls up her other stocking and inserts her Ioot,
pulling it slowly, sexily

slides up her leg.

v, ontc her leg. Ted can scand
it no longer, and goes down on his knees as he moves in

o

on Joan. He begins kissing her passionately. His hand

Vodka in hand, Christina arrives through the bedroom.
She comes tc a sudden stop, fascinated by their embrace.
Joan's back is to the entry, so she dcesn't see Chris-

tina arrive.

TED
We've got company
Joan pulls away from the kxiss and gets up. Joan smootls
ner siip, fixes a stray strand of hair., Christina is
rivered bv what she's seen
CHRISTINA
graciously)
1 brought you a Ireshener, Mommie
dearest
JOAN

CUT TO:

ZX{T. COUWTIRY R0CAD - PALCS VERDES - RUNNING SHCT - DAY

Giant eucalyptus trees line rthe side oI the rcad
Joan's car W3IZZZS 3Y, and we CUT INSIDE to find Joan
and Christina both dressed for an occasion
JOAN
Tina, I am your mother and vou
are my child. I do kncw what's
best Zor you

CHRISTINA

(mounting panic)
whatever I did, I won't do it
again. I promise. I can be
bectter. I promised Cod last
night when I said my pravers --
I told him I'd be good and thatc
I'd blow him a thousand kisses
if I didn't have to go, I can
be better.

(a beat; desperate)
Please tell me what I should do.

CUT TO:

NS
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96.
EXT. COUNTRY ROAD - PALOS VERDES - DAY 95

Joan's car turns into a blacktop driveway. Beside th
driveway we see a sign reading: ''CHADWICKX COUNTRY
BOARDING SCHOOL."
JOAN (V.0.)
(brightly to Christina)

You'll see, darling, the time will

flv by. You can call me collect

any time.

CUT TO

EXT. CHADWICK SCHOOL - DAY 96
The car pulls up in the circular drive and MRS, CHAD-
WICK, the headmistress, comes cut to greet them. She
is fiftyish, with a kind Zace and a splendid posture.
Joan and Christina get cut of the car. Christina looks
at her mother pLead~n°7v tears 1n her eyes. Joan gives

her a reprimanding stare and moves to Mrs. Chadwick.
She shakes Mrs. Chadwick's hand and pours on the honeyv.

JOAN
How kind of vou to greet us, X¥rs.
Chadwick

Chri 1a stares at Mrs. Chadwick with a nervcus

YRS. CHADWICK
know vou'll be happv here,

-4
0.
o]
=)
1
£
o
3
r

Mrs. Chadwick looks surp
ner hand comicortingly on
glances questlonhﬁgly at
a firm smile.

Just last minute jitters.

(back t£o Tina)
You'll see how luckv you are to
be at this lovelv school.

1 1 . Al

Ve D,

Joan kisses Christina on the forehead an
Chadwick's hand.

QN
7]
o)
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A
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n

CHRISTINA
Please, Mommie, don't leave me
here.

(CONTINUED)
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JOAN
That's encugh nonsense, young
lady... what will Mrs. Chadwick
think?
MRS. CHADWICK
I'm sure evervthing will be fine
once you settle in,
Joan gets into the car and waves gaily. Christina
stares mourniully at the car as it goes down the long
irive. DMrs, hadwick puts her arm around Cu-_acb“
and walks her towards the main door.

MRS. CHADWICK
(continuing)
I know just how you feel.

Chrisctina looks up at Mrs. Chacdwick in surprise, un-
prepared for empathv from an adulc,
CUT TO
INT. CHADWICK SCHCOL AUDITORIUM - DAY 9
Four vears have passed. We COME IN on a new Chriscina
She nas matured and developed intc an attractive voung
teenager. At the moment she is on the stage alone
She is reciting a monologue for her acting class The
other kids are sprawled on seats in the dark auditorium.
As Tina recites, CAMERA PANS theixr Zaces Thev are all
Zixed on Charistina. She is quice gocc
CHRISTINA
(in characcar

'"Undersctand! The first word I

ever heard out oI anv cI vou was

that woru Lnae*s:an’ "o Why

didn't I "understand’” cthat I mustc

not play with wazter -- cold, black,

beautiful flowing water -- because

I'd spill it on the palace tiles

Understand! I don': wanf <o

understand. There'll be time enough

to underscand when I'm old. I I

ever am old. But now now -- '
Christina pauses when she finisnes. The auditorium heas
been totally quiet. The cther students now break ince
applause. Christina comes down Irom the stage, pleasad
but slightly embarrassed by ctheir “chusiasm. "TONY and

CL ]
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VERA, two OL tiie students, are hol

TOWY
Great, Christin

(CONTINUED)

"y



98

CONTINUED:
CHRISTI!

|

hanks, Tony.

What play is that?

CHRISTINA
'Antigone.' It's a Greek mvth,
written by a French plavwright

Can I have your autog:
you're a movie star?

H
fu
u
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N
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He 1s teasing, and Christina gives him a playful, flir-
tatious pun neh on the arm.
UT 70
INT. CHASEN'S RESTAURANT - NIGHT ¢
Joan and Christina are in Joan's bocth Joan's eves
constantly rove the restcaurant, even wnhen she's speaking
to Caristina. Christcina is upcizho, afraid to do or savy
anything that will provoke her mother Joan finishes
several vodkas during the scene
JOAN
Jo sit up properly, Christcina.
Isn't this Zun, us having a date
when you come home Zor the weekend?
Christina straigntens her snoulders and sitcs up zallerxr.
She breaks 0If a piece oI bread, butters it careiull~
and puts it daintily into ner wmouth Joan's atrtention
is on some pecople who have just come into the restaurant.
JoaN
(continuing)
Look who's here: aZfter all these
face 1ifrs I didn't know she
could move her mouth enough to
chew. And her bastard husband.
Joan motions for the CAPTAIN, who brings menus. Joan
takes hers and continues loo&-ho at the doorwav. The

Captain smiles at Christina as ne hands her the menu.
Stie timidly returns his smile. Joan looks over and
sees this.

JOAN
(continuing)
' Don't flirt, Christina
Christina blushes bright red and looks down at her men

"

ot
-
il

mortified. Joan hands her menu back to the Captain wi:
a gracious smile.

(CONTINUED)
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JOAN
(continuing)
We'll have the Hobo Steak for
two; rare.

Christina looks up at the mention of rare meat. She
looks at the Captain writing down the crder. She con-
siders whether to say anything, but stavs silent
JOAN
(continuing)

And two limestone salads.

5

nhe Caprain .Leaves.
JOAN
(continuing)
Flirting can be taken the wrong
way. Besides, we do not sccilalize
with those who serve us.

Christina takes a repor:t card out oI her

U
o}
H
7]
(1]

CHRISTINA
ant vou te see this. I
A i

s and one B.

Q
rt

Joan glances at tThe report card, puts iz down.

JOAX
I'm very proud o you, dear --
What zbout vour Christmas caxrd
lisz?

CHERISTIXNA
I've had exams, Mommie. I'1ll
get mv cards out on time. I'm
not a babv anymore.

JCAN
Scmetimes I wish vou still wesre
a baby: not a momentc's troubdbie.
So obedient Being awav at schoocl
has made vou rebellious. Perhaps
you'd be betcer off at nome.

~1

Caristina looks panicked atc the idea oI being taken cu
£ school
CHRISTINA
I'm sorry. I've had a lot of
schoolwork.
JOAN

I work like an ox to send you to
a good school.
(MORE)
(CONTINUED)
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100.
(2) 98

JOAN (CONT'D)
damn tough and I still
to a lovely evening
and what do I get?

Times are
reat you
like this

Smart-aleck backrcalk.

Christina

She musters

swallcws her inclinarion to defend hersel?.

a smile.

I'm sorry, Mommisa resc I'11
Try to be better
JOAN
We'll see, dear. Now let's enjov
dinner.
CUT 70O
INT. CRAWFORD BASEVEXNT LAUNDRY ROCH - DAY g9
Chriscina finishnes putting the clothes into a Ifronc-
. loading washing machine She closes che docr and
starts the machine. In the b.z. Jocan i1s coming down
the stairs. She stcps at the Sottom and watches
Christina. Christina, unaware oI Joan, carriass the
empTy basket o a second macnhine and begins o take
cut the finished we:t laundrv
JOAZ
Tina? ,
CHRISTINA
You scared me!
JOAL
Sorr¥v
Joan walks over to a table near her daughter and De-
ings, absentmindedlv folding several towels Irom a
large drv pile

JOAXN
There's a2 problem we have to talk

(CONTINUED)
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JOAN

No. VNo. It's not vou, dear...
I'm having some financial -
difficulties. I let the extra
help go... I just spoke with th

Chadwicks about vour tuition.

b e e

They've agreed to let vou go on

a work/scholarship program.

it tough to continue the conversat
Co

the edge of a Iclded

zakes a aeeD o2re

-~

"
unexpectedlv, sne begins T

ST
(moving to her notxe*)
That's alright we
JOAN
(almost to herself
had to work mv way chrough

n

(to Christina)
do wvou good to leaxn the
of work early...
(sits on a neardv
stocl, leaning her
elbows on he table)
But thers's somethinz else. ..

A.ALD
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wnart is 1itc, Mommie?

You're

brave gi
I lost m
For the

seven ve o}
studio... no cont
money... noocdv T
been sc alone.

nave tTo be mv

09 o~
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Warners.
cwentv-
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2 es J
ng ner, rocking her gentliv

HRISTINA
ie. it's going
pe alrighz. 1'll help vou.

owil. .. &

cnool... scrubbing floors and...

to... IL've never

vou this...

can and cradles her in nerxr

(CONTINUED)
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CONTINUED: (2)
JOAN
(very quietly

4

102.
9%

I'm scared, Tina... I'm really
scared. I didn'c think this
could happen... to me... What am
I going to do?! After all these
years... L can't...
CHRISTINA
{(in tears)
Ssshhh... sssnhh. It'll be ckay..
We'll manage. there now chere
now... I love you, Mcmmie T
love you...
ClT TO
INT. BAR - LIVING ROOM - NIGHAT 1006
Christina's finishing cleaning up after a partv. She
empties ashtravs, rinses gzlasses benind the bar. She
sighs with exhausticn, and exits up the staircase. )
CUT TO:
INT. JOAN'S BEDRCOM/DRESSING ROOM - NIGHT 131
Chrisctina enters the dressing room. She locks arcunc,
seeing the room disheveled, clothes scatterec, dress-
ing table spread wizh cosmetics. Standing at the open
door, she xneccks on the docr No answer Everwv lignhc
in the zocm 1s on
CHRISTIGA
(calling out)
Mommie
She waits, then en the room slowly
CHRISTINA
(continuing)
Mommie? I came up to sayv goodnight
... Mommie?
Comicerned, she walks further into the room, seeing
no one. She moves slowlv towards Joan's becdroom.

'))

CHERISTIX
(continuing; scared)
"Mommie. . .?

(CONTINUED)
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Not a sound, no reply. Christina walks into the bed-
room. Joan is sprawled, face down, on the carpet.
Christina rushes to Joan, turns her over, and shakes
her. ©[No response. Christina listens for heartbeat.

My God...!
(calling ourt)
Carol Ann!

CHRISTINA
(continuing)
Carcl Ann...! Helo...

CARQL ANN
(coming up the scairs)
Whar is 1it?

CHRISTINA
Something's happened! Hurrv!
Ut TO:
INT. JOAN'S BEDROCM - LIGET 102
Chriscina comes througn the ovpen doorway TO ner moin-
er's side, xneeling. Carol Ann follows through the
door She deoes not hurry, or sesam rullled.
CHRISTINA
(distre ssec)
. She's sick I Zound ner just
like this.
Carol Ann looks down at the unconscious Joan wizhout
emotion

HRISTINA
(con idu ng)
Carol Ann... She needs help!
Call the doctor!

CAROL ANN
She doesn't need a doctor. She's
drunx.

CHRISTINA
Drunk...? No... Are you sure?

.
'_
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(CONTI:
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CAROCL

er’'s hair.
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o
~
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ANN

I'm sure, Christina... believe me,
it's not the first time.
CHRISTINA
Why didn't you tell me...? I
could've helped...
Christina sits for a moment to let this sink in. Then
she looks up and for the first time notices that Joan's
bedroom is filled to overrflowing with what are obvi-
ously an extensive series of department store pur-
chases. There are dress boxes, scme opened with new
dresses spilling out, others still unopened, etc
There is a new fur coat on the bed, still with the
tags on in amidst the wrappings. There are perhans
a dozen shce boxes on the bed with new shoes inside.
CHRISTINA
(continuing; shaking
her head and moving
£o touch the new
purchases)
When did ste buy all these’
CAROL ANTH
Two days ago. They came tiis
aZternoon
CH ISTINA
I thougn:I we were broke!
CARCL ANW
Let’'s put her to bed
Chariscina neds sacdlvy. Carol Ann gets a grip under
Joan's arms Christina takes Joan's feec and thev
carry Joan to her bed, placing her on it
CAROL ALN
(continuing
I'm sorrv it has o be like this
for vou and for her
Christina nods sadlv. Carcl Ann leaves as Christina
covers Joan with a light comiorter. She arranges &
pillow under Joan's head. She sits next to Joan con
Tne bed and gentlv smcoths back a strand of her moth-

CUT T0Q:
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EXT. CHADWICK RIDING STABLES - DAY

Chrlstina, Janice and Ve*a ga lop their horses cut of
a riding patn to the stabtl CHr-;;L“a dismounts and
. 2 ; . L - - :
nands the reins to TOWY. ﬁe is Vera's beviriend, but
just now he 1s interesced in Christina. As he unsad-
dles the horse:
TONY
(so Veraz won't hear)
Wanna meet me here tonighc?
CERISTINA
(glancing at Vera)
Why?
TONY
We could go for a walk
CHRISTINA
Wnat about Vera?
TONY
(he shrugs)
You want o cor net?
CHARISTINA
3ut wov?
TONY
1 have to nave a reason? 3ecause
vou're pratIv That's wov
— .. LA = P [ : . Pk S
ine words ''because vcu're prativ' do iz Christinz
ncds her head and again glances az Vera
CCT IO
ZXT. STABLES - NWIGET
The moon is full as Tonyv and Chriscina walk slowlw
away from the stables
CLT TG
EZXT. GRASSY SPOT NEAR HORSE CORRAL
Christina and Tonv sic side by side in silence He
kisses her lighzly on the mouth

CHRISTINA

(CONTIHLED)
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He kisses her again, a bit more seriously. Shevis so

¥
on of any kind that her arms go
kisses him back.

Tonv makes an affirmative sound and gently pulls her
down with him. His hands start to rocam over her todv.
Cﬁrlst;ua doesw't seem really to notice. Her eyes Iill
and as he touches her, she repeats the gquestion over
and over:
CHRISTINA
(continuing)
Am I really pretty? Me? Am I
really.
Christina and Tlnv are entiwined in a passionate em-
brace He moves her skKiIrt up as he gently moves to
lie on tcp oI her Suddenlv a shrill VOICE breaxs
their lovemaking
VERL
Great!
(a beat)
T™is 42 veal ~aarc !
LA1s 135 TYeal greac
TONY
Vera'!
VEP\:&
(vicious)
I'm going to tell. I am
(szarTs awav)
I'm going cto ctell.
CLT 70:
INT. MRS. CHADWICK'S COFFICE - DAY 135
Joan is paang and smoki ing, in a rage Mrs. Chadw;;x
is behind her desk and Christina is on the couch, si-

lent and forlorn.

(to CHris-lna)
How could vou humiliate me like

‘rthis? I'm ashamed to be th
mother of... I can't even think

of the word!
(MORE)

(CONTINUED)
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Christina
tinues to
wich Joan.

JCAN (CONT'D)
(to Mrs. Chadwick) -

How could you let this happen!

MRS . CEADWICX
I understand vour concern, Miss
Crawiord. Both students have been
put on probation and will have nc
privileges for a month.

Probaticn! i
I've devotad my
Christina a pro
That boyv should

MRS . CHADWICK
How, Miss Crawford. When this
sort of thing has happened before

we have found..

JOAL
(interrupting,
shouting)
Before?! 1Is this an inscticution
cf learning or a teenage brcthnel?
I've paid a Zortune so mv daughrter
can get a diploma Ior screwing?
MRS . CHADWICK
(stung, she ccmes
back strong)
Chadwick has an impeccable repuzaticn
and -- when studenis treak the
rules we curcail their Ireedcm.

(toe Zo toe

-,
0 £
}J

We're le g T now

Obviously she can'tc be controlled

in this environment

fights panic and tears. Mrs. Chadwick con-
struggle to control her temper and reason

MRS. CHADWICK
Nothing really happened between
vour daughter and the voung man.
It was innocent. I think you're
over-reacting, Miss Crawford.

(CONTINUED)
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JOAN
and I think vou're under-reac:zid

Madam!
Joan grabs Christina by the hand, ierks her to her
feet, and propels her towards the door. Christina
looks pleadingly at Mrs. Chadwick.
JOAN
(continuing)
My compliments to vour school on

its 'impeccable repuctation.’
CUT TO:
INT. JOAN'S CAR - DAY (IMMEDIATELY AFTER) 10

e wheel as she dri

Joan grips th rives out of the schocl
gates. She Ifumbles in her purse Zor her silver flask
She shakes iz and throws iz on the floecr when she
finds it empcv. Chriscina sizs like a statue on the
Iront seat next Lo ner.
JOAX
where the nhell can I gat some
vodkea around this dump?
CHRISTINA
There's a liguor stcre to the
right
JCAR
I should have known vou'd know
where to Zind the boys and the
booze.
Joan hics the accelerater pedal, and the car lurches
forward wich a SQUEAL OF TIRES

EXT. JOAN'S BRENTWCOD DRIVEWAY - NIGET

[
<D
|

Joan's car pulls to a gquick stop.
JOAN
Barbara Bennett's nere Irom New
Yorit doing a cover story on me for
Redbook. I don't want anv trouble
from you. Don't give me any shit
in front of the reporter.

CUT TO:



108 INT. THE BREAKFAST ROOM - NIGHT

writer. She is Joan's age, but looks ter
Her figure is plump and her hair, touched

hadi ]

As Joan enters, BARBARA BENNETT looks up from

is fixed haphazardly.

BARBARA
(indicating cyped pages)
You're going to lcve this.
(gestures a headline
in the air)
Movie Star Manages to Have it Al
-- Career, Home anc ramily
JOAN
(all smiles)

Wonderful. Let's see.
As Jcan picks up the typed pages and star Zo read,
Christina enters.
BARBARA
Mv God! Chriscinz? It can't be.
Last time I saw vou, you were four
(lav: a nand on top of
her head; mock dismav)
Oh, mv pocr cld gray head!
CHRISTINA
mow are vou, Miss 3ennett?
BARBARA
God, call me Barbara
A beat: what else do vcou sav te a fourteen-vear-o
vou haven't seen Ior ten years’?
BARBARA
(continuing)
How de you like school?

Very much.

JOAX
She got expelled
Dead silence. Barbara loowks puzzled, and
is open-moutned with indignation

CHERISTIHA
JOAXN

T want T
room, Chris

1

to vou in the other

CUT

om
ears older
with gray

"
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INT. LIVING ROCM - NIGHT
Joan strides through the door,

Christine. Joan leads che way
can't be heard.

selv

cl
Ao

.
1™
Py

followed by

o
ato the den so they

CUT TO:

110.

INT. BAR AREA - NIGHT 1
As soon as both ¢f them are in tche room, Joan whirls
to face her daughter. Jcoan is Zurious, bur this time
Christina is equally furious, and she stands face to
face with Joan.
JOAN
(full throttle)
Wny do vou deliberately defv me?
CHRISTINA
(just as strong)
Why did veu tell her I got
expelled?
JOAN
You did gez expeliled.
CHRISTIRA
(even)
That's a lie
Joan slaps ner across the face. (Christina doesn'zT mova
-- doesn 't dodge, doesn't cower, doesn't evenrblink.
She just stands looking at her mother, and the loock
says, "I see you, and I know wnat vou are.' This is
a conirontartion, and for the firsc time we realize that
Chriszina is locking eve to eye with her mother -- In
facz, Christina is a bic tailer than Jcan.
Enraged by this new attitude, Jcan slaps Christina
again, harder. Tina will not Iflinch
JOAN
(a third slap,
even harder;
she begins o
scream)
You leve iz, don't you? You
just LOVE to make me hi: vou!
Rarbaraz BennetT appears in the doorway, shocked ac
what's going on. Jecan whirls on her, rudely.
(CONTINUED)
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JOAN
(contcinuing)
arbara, you know how to get to
your room. If you need anything,
ask Carol Ann.

eaves. Joan begins to pace the room.

JOAN

(continuing)
This is wonderful, ab-sc-lutely
wonderful... vyou embarrass me in
front of a reporter, and you...

(calm)
Wny did you adopt me?

JOAN
(taken aback)

)
4

JOAN
{(movie scar dicticn)
because I wanted to open mv
home to unforctunate children.
Because I wanzced scmecne to love

el id=lhd ATATY A
uI'LP\'_S‘-. Loy

Don't act for me. I want to know:
whv dia vou adopt me’?

AT

+
[SRWILN4 |

Perhaps I ¢id it for a lictle
extra publicicy.
(quick; she means

Oh, that nct true. Really, ic's
not crue
CHRISTINA

0
Maybe just a little true?

N
(looks up to the
ceiling; a help-
less gesture)
Well, I give up -- I don't know
what to do with you.

[}

=
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CHRISTINA
Why not?

Joan's head snaps arcund in rage, and she moves nearer
to Christina.

JOAN

I don't ask much from you, gizl.
Why can't vou give me the simple
respect I'm entitled to? Whe
can't you treat me the way 1'd

getT treated Dy any stranger on
the street?

CERISTIFA
(strongest so far)
Because I'm NOT ONE OF YOUR FANS!

Joan's entire body recoils for a moment, then she
lunges forward, her face ﬂu*derous She grabs
Christcina by the thrcat, and thevy both go down, knock-
ing over a lamp and a table as they fall The shace
off the la amp as 1g hics o the scene -

z the flocr, and
lit with a weird, bright Llight from the naked bulbd.

Joan is complecely cut of control -- she sits on zop
cf Christina, pressing her chumbs into her throac
JOAN
BASTARD! Damm you! BASTARD!
Chriscina tries to fight back, to get away, but she
is no match for Jean, and it is clear that Chriscina
is in great danger. Finallv, Christcina twistcs our from
under her mo :her, wedges her knes between Joan's body
ancd her own, anc pushes Joan away, loosening her gripo.
Jcan releases one hand and nitcs Cariscina backhand
across rthe mouth, cutting her lip with a large ring
JOAN
(continuing
Ungraceful BASTARD!
Joan goes dcwm aga‘ﬂ on tecp of Chri n Th

time we really chink she will kil
when Christina is purple from lac
burscs open and Carol Ann rushes
Barbara Bennett.

(CONTINUZD)
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CAROL ANN/BARBARA
(AD LIB as they
pull at Joan)
My God! Joan! You'll kill her!

Stop it!
But Joan won't let go. Finallv both women give a

tremendous pull, and drag her away. Joan's screaming
turns to eao_“g that i1s touched with hysteria.

BARBARA

Step it, Joan -- Christina's hur:z.
Carol Ann checks Christina to see irf she is all righto,
then helps the bruised and bleeding girl to a chair
Caristina rubs her throat, then gingerlv touches her
cut lips. Wnen Joan svezks, she is again in total
command of herself
JCAN
(to Christina)
Go te vour rocm
Wwhen Chriscinza doesn't mowve
JOAN
(continuing)
Now
Chriscina stancs up, looking at Joan with true hats
Joan turns her back Chriszinz leaves the rocn
T TO
INT MOTTE? SUPERICR'S QFFICE - TEEZ FLINTRIDGE
ACADEMY - MORNING

Christina sits on a stiff-baclied chair in front of 2
stiff-backed nun, the MOTHER SUPZIRIQOR, a formidable
woman. Her office, like z2ll the school buildings,

is solid stone It seems like a d;noeon Chriscina's
school un;”or: is rather like a novitiate nun's
costume. She i1s in a trance-like state, staring dullw

v

at this pious woman.

MOTHER SUPERIOR
Dear Chriscina, God has brought
you to our convent school so that
you can see the error of your wavs.
(MORE)

(CONTINUED)
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MOTHER SUPERICR (CONT

You've sinned in the past,
transgressed against the 3
Commandments, but you shall f
forgiveness and be cleansed.
Those who seek shall receive.
us pray together for your rep
that the gcod Lord will grace

with His comfort and guidance

The ts up £rom behind
8875 on the s' ew underneath her
Cnr: tina gets up, robot-like, and knee
The chﬁt streams in on them. The Moth
her head and concentrates on her praver
tares blankly out the window, 1
eyes. .

r

all

Forty to IiIZctwv pecvle at parcy Champa
CLOSEUP champagne bdot:tle budbbling over,
filled
A HAPPY CGUEST (
To Joan znd Allred. a lomng
happv marriage!
MANY MEN AND WO
Creers! Congratulations

CLOoSE

U? two champagne glasses toast. 3B
bulb goes offi. Joan is kissing a crew-
haired man, ALFRED STEEZLE. She's in a
matching hat and gaudy costume jewelxy.
in business suit and wears glasses. Th
happy amid the Lest've a_moquere oI tn
partv. The tables are laden with food,
champagne, flowers everywhe:e, walters

evervone's needs.

PHOTOGRAPHER
(wihiile Joan and
Al kiss)

Hold ic!...
(b.g. laughter)
That's great!
o
Flash goes off

1D>

Holy -
ind
Let
entence,
vou

her desk and
window

ls bes;ce her.
er Sunerior Dows
. Christina

}

gone Irom ner
CCT TOC
iz
gne cork DODS.

e
peing

V.0.)
andc
MEX

479

Fop N
g Flaak.
P P A - U
cuT, grav-

gra;’

pink suiz wi:in
- P 1 - 3

He's dressed

t P ¥ -~y

ev're both very
P §
is exXpensive
liqucer and
attending to

(CONTINUED)
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JOAN
Alfred, darling, I'm so happy!
MALE GUEST
Speech... Speechl!...
AL
Thank you all for being here on
such short notice.
(scatcered crcwd
laughter)
... If this marriage has come as
a surprise to some oOf you... just
think hew I felt when Joan said
'yes.'
More laughter as Al lifts his glass in a toast to Joan.
JOAN
A few minutes ago, a reporter
asked me how I would describe the
marriage of the 'Soft Drink King'
—n £ ' £ WATTA 3o -
to the 'Queen c¢f Hollwywood.
(smiling ador-
inglv at Al)
I told him I thought it was & hell
of a ceam!
Applause Photographers Zlash pictures Irem every
angle zs reporters write furiouslwyv in their notebcoks.
A WOMAN hiugs Joan
WOMAL
Joarn, dearest... I know vou're
going to be so hapov!
A ¥MAX slaps Al on the back
MAN
You old scoundrel!
Carol Arnn scurries through the crowd o Joan and
whnispers in her ear.
JOAN
(to ALl)
Excuse me, darling.
Al smiles at her and nods as Joan goes to an adjocining

TOOT.

CUT TO:
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INT. LAS VEGAS HOTEL SUITE BEDRCOM - DAY 113
Joan closes the door, shutting off the party. Her
smile and gracious manner are gone. She walks over
and picks up the telepnone receiver.
JOAN

Yes? Hello, dear. What took you

so long to call? So what if you

hear about it on the radio?...

Christina, all you had to do was

call Las Vegas. It's very simple,

any operator would have been able

to locace me. Obviously, vou

didn't try very hard. Hundreads

of other peo“le have Zound us!

(listens)

Thank you, Christinae... we will

be gloriously hapov.
Joan hangs up on Caristina, takes a deep breath, re-
sumes her gracious, happv bride smile, turns to lezve
the room.

CCT 10

ZXT. CONVENT SCEHECOL ENTRANCE - DAY 114
Mother Superior is s an affectionate farewell
Chrisctina's suitcase the steps next to her
She wears a simple ¢ dress

Thank vou, Moth 2
so goed tc me... Tnese ve:: a
been lonelv... but I've learmecd a
valuable lesson...
(smiles shylv)
.. Dat*en

MOTHER SUPERICR
Goodbve, dear child. God be with

icks up her suitcase, hurries down the long
aicut loon-dz back.

CUT TO:
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EXT. CRAWFORD MANSION DRIVEWAY - FRONT
Limousine pulls in, stops. Chauffeur gets

to go to the right rear doocr. Beiore he ge
Christina opens the door, gets out with her

P

which he tries to take from her.

CHRISTINA
No, thanks, I can manage.

the walk

1

She the

the

starcs
house.

up towards front do

i

NT. HEQOUSE

Stops, and walks slowly thro:
around at each familiar

EXT. CRAWFORD BACH YARD - DAY
The back yvard pool and grounds lcox the sam
earlier scenes. Only the peovle have aged.
Sceele is swimming laps slcwlv in the pool.
sitting on the patio ta:iking on the phone.
moves onto the terrace and stands watching

JOAN

(into phone) ‘

. I'11 miss vou too, darling,
but vou get te New York so ofzen,
we'll see each other then

(listens)
Yes, I've put the house up Ior
sale Alfred cravels so much anc
corporate heacdguarters are in New
York... it only makes sense
She laugns. Christina listens, looking out
curiosicy at the man in swimming pool Joa
up, realizes Chriscina's arrived.
JOAXN
(continuing;
into phone)
My daughter's here. Talk to you
before we leave.
(listens)
Love to you, too!
Hangs up

ENTRANCE -

out, sta
£s there
itcas

suit

or, enters

AL
Joan is
Chr-i po!

(CONTINUED)
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CONTINUED:

CHRISTINA

JOAN
Darling!

4

Joan stands and moves to Christina and embraces har
Flv.

Lal o

(continuing)
You've grown... taller I want
vou to meet my husband

What do I call hin?

JOAN
surprised)

What would you call anyone who is
vour father?
(Joan gzazes at the
man in the pool)
He's too faz, wears glasses, and
he's slightly hard oI hearing in
one ear. 3ut he's a wonderiul man
Go introduce voursel:l.
Christina hesitates, zhen walks across the vard o the
pcol. In the b.g. Joan stands con the patio watching.
Al Sceele swims toward Christina, a smile on his Zace,
Christina kneels and extends her nand which Al shakes.
CHRISTINA
(sofclv)
Hello Daddv. I'm Christine
CUT TC
NT. UNTURNISHED APARTMENT - DAY
we're in New York, in what must te cne of the biggesc

apartments in the werld. The walls from eighteen
normal-sized rooms have been torn out to make eight
huge rcoms. We see workmen in white overalls every-

wnere, a narried DECORATOR, ezc.

Jcan, Alfred Steele and Christina snter the apartment.
The Decorator rushes to Joan.

(CONTINUED)
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CONTIWUED:

DECCRATOR

T

retaining wall is reall
the view!

JOAN

1%
o

[
}—

I don't know what to do -- that

Tear out the frigging wall and
put the window where it belongs.

Christina laughs. The Decorator
shrugs. CAMERA TRACKS the three
various Ifeatures oI the rcom.
JOAN
(continuing; she
laughs)
... so let's sitc in che
while
The three mTerch on construction ¢
JOAN
(continuing)
well, Tina. What are ¥

Joan preremds not to understand
JOAL
Acting like what?
CHRISTINA
Like an actress. Mostly
I think I mav be pretty good

Ak L
PRBRNS Vol

CHRI

A
t nizht,

thing is...
(it's harc for h
I don't like to ask

looks at Steele, who

as Joan points out
den 2

ratas and boxes.

sc 1 can
izuring the day.

er)

, but

To

T

wondered 1if you could lend me --

JOAN
Not a cent.
(MORE)

(CONTINUED)
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118 CONTINUED: (2)

JOAN (CONT'D)
You may be an actress for all I

know, et you can do it like I
did ~- on your own; starve and
cuss and kiss every ass you see,
but do it on vour own.
(a beat

Besides, we can't afford it.

AL
Oh, Joan, come o
something.

—ilx

Joan gives him a lock that silences him

You agree, don't you, Christina?

YT ~ x>
CHERISTINA
. A .
(smiles: whart else
can she say)
Sure
* 1 T\ ADARTVENT AT TLIAW YA moT oA
118 Lol ASANLILLNL ALLWAY - DAY (A BIT 1....%-"R>
Christina is waiting Ifor the elevator. Sceels moves
1.7 1 ~ = = - . [ s S < -
cu*cu-y to her and oresses zwe hundred dollars - -intod
her hzand
AL
Between us
hd land
CUT TC
1 b hesad TTMTIDMNT ; fana) T Y <7
120 IHT. UNTFURNISHED APARTMENT - DAY
1 PY USSR - . < -
Al nters and thoughtfully goes to Joan, who 1is
’uGVL“" blueprints.

I hate to bring this up, but we've
got to cut back on our spending.

JOAN

(angrily)
What are you talking about? I'm
doxng evervthing for vou. I'z
working my ass off to turn this

into your showplace.

(CONTINUED)

o
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AL
You're doing a marvelous job, bur
we've got to economize.

JOAN

(blows up)

Economize! I've lived a certain
way all my life. I'm not going
back down the ladder just because
you want to pinch pennies! Mosc
0o our expenses are for vour
company. I have to lLook great
for Pepsi-Cola.

AL
I want you to look great and I
want us to live well, but there's
a limit. We're going into debt

JOAXN
You're going into deb: You're
tne businessman, Aillred Sceele,
I'm the star! You wanted a
movie star to trot around for
your goddamed soda pop, well,
you've got tO pav the price.
de reasonable, Joan I've given
vou everytihing vou've wantcecd.
Just lock at this- joint

JOAN
You're the genius oI the soit
drink world et the goddamned
company to pav the biils.
Wwithout me, Pepsi couldn't get

the time of da-

AL
Joan, you've got to understanc
It's a public company, Icr
chrissake. This isn't Hollwvwcod,
where someone 'takes care of
things' with a phone call This
is the real world

JCAN

have a Dublic- hev expect m

T
to live a certain wav.

AL
And that way is breaking my back.

(CONTINLED)
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120 CONTINUED: (2)

JOAN
You should have thought of zll
this before. Why should I suffer
because you didn't plan things
well? Yeu'll £ind a SOlLthH, Al
You love challenges.

(@)
[awd
-1
1
O

121 INT. PEPSI 30ARD RCOCM - DAY
Joan, dressed in black with a black-veiled harn, sits
at one end of a long board room table. On both sides
of the gleaming mahogany table is a line of TWELVZ
EXEC”TIVES, the board oZ directors of Pepsi-Cola
Joan's manner 1is that of the suffering, saintly
widow; they treat her acccrdiinelw

The condolences o every person
at Pepsi-Ccla are with vou.

wwy-—cyvmv and

Al Steele helped make :hi

And you were rignt by his side
sharing the burdens and jov
Jean bcows her heacd, nodding and Zighting teacss Therce
is a bea™t as the men lock at her with sympathetic
concern
And we want
to repav th
Joan's head snaps up our of its mourning pose She
fixes the man with a cold stare His tone ramains
cool, alooi, oilwv. :
ECUTIVE #3
(contlnulng)
Cf course we'll have tc take the
Fifch Avenue aoa*cment but you
probably wouldn't want to stay
there alone anyway.
Jecan looks at each of the men slowly. A snarling
smile begins to form as she swivels her head to in-

clude each of them.

(CO\”*VU:D)
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She conducts herself like a reigning mobster

challenged by lesser

mafiosi.

JOAN

I've got a hundred
iousand shares orf scock.

EXECUTTIN
(referring to
papers)
Your husband borrowed against the
stock to pay for the construction
On your apartment

EXECUTIVE {2
-And we loaned him a considerable
sum in addition to meet expenses
his salary didn't cover.

Joan laughs out loud, a harsh mocking laugh.
JOAN
You think vou're so clever, trving
£o sweep the poor little widow
under the carpet? Think agzin;
I'm on the board of directors of
this lousy companv.
Joan smiies arrogancly at them Thev look D
unperturbec, ¢ emotions visibls der anger
throughou:
EXZCUTIV

We assumecd that
gone you'd nc longer
on the board.

JOAXN
Bullshitc. I've given
life for
to stay with ic.

vears of my
this company anc I intend

E‘\{QCL ’ ‘ "
We appreciate your devotion and
contribution, Miss Crawford, but

we have retired vou Ircm the board

of directors.

JOAL
You two-bit sons of bitches; you
drove Al Steele to his grave and
now vou're going to stab me in the
back? TForget it.

(MORE)
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121 COWTINUED: (2) 1

JOAN (COLT'D)
I fought monsters worse than you
years ago in Hollywood. I learned
now to win the hard way.

EXECUTIVE #3
(placating)
Miss Crawford, we don't want any
hard feelings, and of course...

JOAN
(lnte upting)
You don't knew what 'hard Zselings'
are until you see how few people in
America will drink that shiz of
vours when I come out against it
EXECUTIVE #3
(placating)
Please, Miss Crawiord, it's haxrdly
necessarv to make threats vou
surely don't mean.
JCAY
Don't fuck with me, fellas. This
ain't my first time at the rodeo
You forget that the press LI
delivered to Pepsi was v power
I can use 1t anv wav 1 want it's
a sword that cuts both wavs, vou
could sav.
The men ail look nervously at each other.
THE CHAIRMAN
(speaks for the
first time)
We didn't realize the extent to
which you were interesced in the
company, apar: from Al's position
We misjudged. We shall be
pleased to have vou stav on.
Joan smiles at him. She includes the others in her

smirk.

JOA!
Thank you. I fee l betzer already.
CLOSZUP on Joan smiling malevolently, feeling her power.

CUT TO:
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125,
EXT. NEW YORK CITY - WEST 84TH STREET - DAY 122

A 1968 vintage New York taxi is slowly moving down the

messy

stLeec looking for a correct address. It-steps in
ront of a *a*rly :naooy brownstone walkup. Joan,

lookkng considerably older, exits the taxi and goes
nside the building. We see her checking mailboxes

for Christina’'s aparcment

CUT TO
INT. CHRISTINA'S APARTMENT - DAY 123
Spartan, neat, working girl's lifestvle Christina
is preparing a light salad in her kicchen. She heacs
the BUZZER.
CYYQ\T TTNA
Coming. I'm coming.
She crosses to the door wnich cpens directlwv intc her
living room. She opens the cdoor and Zinds Joan

On, Mommie. I wish I'c ¥nown you
were \_Oﬂlﬂc. T WOUli :*av: s:“a-zr.':e?er‘
uo.

JoAN

(graciously)
It looks guite nezat to =e.

She glances around the tinv apartment She sits in a
chair, enjoving a lictle nostalziza
JOAN
(continuing)
Jesus Christ. I forgot what ic
was Like How are vyou, Tina~?
CHRISTINA
I've been making rounds.
(MORE)

(CONTINUED)



CONTINUED:

CHRISTIN
And making rounds. I
of turndowns and lots o
-- but I'm up for a oar

JOAN
Good!

9]
e
ﬂ
4
Z

INA
It's a soap cpera,

Joan opens her purse and resmoves a s*urnlrg silver
flask wich a jeweled Pepsi svmbol on it and pours
nerself a shnot of vodka. As she sips, she shows

Christina cthe flask.

JOAN
got it Irom Batista himsell when
opened the

ot bacd, huh?

planc outside Havana.

A

Yeah. Sometimes.
(a2 new beat)
So! What about the guvs?
CERISTINA
Guys are guys. ¢ hasn't changed.

Joan again opens her purse, takin
black jeweler's box.

[5)¢]
@]
@)
1
')
3
1]

JOAN
I brougnt vou a gifc.

Christina is astonished. She takes the box from Jean
and opens it. It's a beautiful strand of pearls.
Christina 1is very moved.
CHRISTINA
They're lovelv. Thank ycu, Mommie

dearesc...

(CONTINCED)
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CONTINUED: (2)

JOAN
It was the first ching I got from
Al. I want you to have them.

A long beat. Joan again looks around the apartment.

JOAN
(continuing
' gestures to
the pearls)

And, Tina -- if you don't gect the

vart -- IZor Carissakes, don't

heck 'em!
Christina and Joan laugh at this line. Christina
embraces her mother.

INT. JOAN'S SMALLER APARTMENT - AFTERNC

}-
r
-

4

Joan has moved into a modest &3 room conventional
Manhatztan high-rise apartment. As we come 1n, Joan
is nicelv dressed, fully made up, sitting at her
dining room table wizh the now omnipresent glass oI
vodka at her side. The faithiul Carol Ann is orzan-
izing piles of DLDLLCL”" nead snhots oI Joan on the
cable, and has liscs of names, stamps, socnges and
envelopes laid uLC. Joan is signing ner name (that
same oLd "Jours alwavs -- Joan Crawford') to each
ohotograph. then passing it along to Carol Ann Joan
is fully concentrated, taking her task more seriocusiy
She reaches the bottom of the pile, takes a sip from

her drink and loocks up.

JOAN
Is it four o'clock?

CAROL AWNN
Five alter.

JOAN
(nodding at smail
portable television
set on sideboard)
ive after... turn it on!

"y

Carol Ann does so. While she waits
pours herself another drink and begin
tering to herself.

}-e

(CONTINUED)
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CONTINUED -
JOAN
(continuing)
Five minutes late! I want that

set on every day at four sharp!

Joan strides over to the television set and adjusts
it herseli, attempting to hurry the image into life

Finally the image resolves and we COME IXY on tyoical
scene Ircm an afternoon soap opera, The Secret Srtorm.
Christina is prominently featured playving the voung
leading woman

JOAN

everv critical Zfacultv alert, retreats to her chair
at the dining room table and sits, for etting hexr
drink as she scrutinizes and evaluates Christina's
serformance. aActually, Cariscina's work on the soap
is guicze acceptable Shie appears attraccive, com-
ncsed and her talents ars certainiy uD to zhe demancs
Tiade We have a sense of Joan examining Curla,*“a s
work as carefullvy anc intenselv as she would have
evaluated her own, vears ago. Alsc, there's a mixzturs
of pride and envy as Joan watches her daughTer in the
spozlizhz. after suitably zurgid climax on the
soaz, there's a commercizl break

CAROL AIN
She's doing well, don't vou think

JOAN
ARQOL AN

A lot of fans have wri
how impressed thev are
Christina -- and how pr
must be of her acting.

JOAN
Something had to rub oIf. Uow
. hand me some more of those 8 x 10's.

[
[AS]
(W)
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INT. CHRISTINA'S KITCHEN - NIGHET 129

In the midst of eating dinner, she suddenly stops

quickly, frowns, and touches her aocoven with the
tips of her :ingers. She is perspiring -- has a stab

pain -- she moves to the telephcne and manages to
dial.

CUT TO:

INT. MANHATTAN HOSPITAL

-
[£8]
0o

Joan and Carol Ann walk guickly down the hallway A
strong-looking SO—year-07c WOMAN | smartly dressed
with a short haircut, steps out to introduce hersel’
WOMA
Miss Crawioxd, I'nm Bel;:da
Rosenoerg Christina's producer

The DOCTCR moves towaxd them Irom an examining room.
He's in a hurry, but pauses brielly

,—4
N~
O

TNT. HOSPITAL WAITING ROCM - Dav

oan, Ca ol Ann and che producer stand as the Doctor
i apor

Good new It's benign. Sne'll
need a couple of weeks to recuperate

INT. CHRISTIRA'S HOSPITAL ROCM - AFTERNCON (NEMT DAY) 138
Christina is lving in bed with intravenous tubes in
her arm There are lots of flowers. She's gqguite pale

and is s*t;11o un wirh plllows p*onp ing her. She 13

L

dozing sllcﬁtTy. A NURSLE rushes in and switches on

her -lev1>10n.
(CONTINUED)



130

[
(Y]
=

133

CONTINUED:

NURSE
Your TV show's on:
to watech?

don't

CHRISTINA
(weakly)
To see how well

they man

without me’?

NURSE
To see ycur mother! The
announced vour mother ha
to stand in for you unci
wEll

CHRISTINA
She can't! My character

twenty-eight vears old!

v
()]
ol
tel

The commercial on the station finishes and Joan ap-
pears on the screen. She 1s wearing one oI Chris-
tina's costumes, & mini-skirt, wh’cn serves To
neighten the inappropriateness oI the occasion
Joan appears to be drunk. She looks disorientacd,
and slightly desperate, searching Zor the cue carcds.
slurring her words.
CHRISTINA
turns white as she stares in horrified Zascination
as her mother walks across the soap opera rcom snakilw
JCAN
(on TV)
Bili, I uh... could vou, un
ACTOR
(on TV, covering
r her)
Could I call Cindy for vou?
1T, SLT OF SOAP OPEF
The CAMERA GOES ILSIDE the tel ev:s:on screen and we
are on the set oI the soap copera, waich 1s being
telecast live.

v

o

S

-
1

L30.
130

vou want
age
just
agreed
vou're
is

(CONTINUED)
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The crew stands aroumnd :Le set,
with nervous embarrassmen

JOAN
(in characcer
Yes, she wants...

looking

uh. ..

[

at each other

Joan squints at the cue card underneath

the televisiocr
camera. The Actor covers for her again
ACTCR
I know that she wants to marTy
David. But what about his wife?
Soap opera MUSIC comes up and the rad light goes off
on top of the television camera. Belinda Rosenoeho,
the producer, hurries over to Joan, trying to be
diplomatic while under terrible strain.
3ELINDA
Miss Crawzford, are you all right?
JOAN
(shakv as nell;
I'm Zine. Just nerves. Get me &
‘rink and I'11 He Zine.
BELINDA
We've onlv zot another seventv
seconds. You'rs doing swell
Just keep Iinding those cue caxrds
JOAN
Tell them to hold them up a ilictle
higherx I cculdn't see cthe damn
things. That's whv I went wrong,
you see --
Joan's attitucde is not one of angexr, but ci a ligquor-
induced self-assurance The crew members and otlhex
embarrassed cast try not Td look at her
ASSISTANT DIRLCTCR
In ten, please nine, eight,
seven, six, five, four, three,
twe, one
AS ne counts, the CAMERA PULLS BA and RE-LNTERS
THT. CARISTINA'S EQSPITAL ROOM

[

[

where she is once again watching Joan on the television

screen.

(CONTINUED)
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CONTINUED: (2)

INT. CHRISTIMNA'S HOSPITAL ROCM - SAME TIME - DAY

Caristina looks at the image of her mother on the
screen. Christina winces in embarrassment and hum

aticn.

Shut it ¢

INT. CHRISTINA'S NEW, LARGER APARTMENT - NIGHT

Several more years have passed. DOOR3IELL RINGS and
Christina opens door to admit Carol Ann who is’
ing a see-chrough plastic bag which contzins an
evening dress and a small suitcase which contail
coordinated shoes, bag, jewelrv, ezc.
CAROL ANN
well, dear. Here's evervthing
your mother pickec
CHRISTINA
My God. I novoe i1t fics.

CARCL AN

PHONE RINGS.

Chriscina moves to answer 1:
CrRISTINA
(inzto phonre)
Yes, Mommie. Yes, she's here.
It looks jusz fine No. I'm
delighted. I wanc to do it for

you.

INT. CRAWFORD APARTMENT - NIGRT

Joan is in her bedrcem watching television,

(CONTINUED)
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She is frail, ravaged by a combination of alcohol and
fa:..‘nD healch. Despire her weakened condition, she
is done up in the old chin Strap, creams, etc. as
hOLgn she were planning to report to Metro tomorrow
morning. As Christina watched Joan on television a
beat ago, now Joan studies her daughrer.

CUT TO:

JOAN'S TELEVISION - I}

13>

\G

bl

CF AN AWARDS BANQUET

EnkoRab ¥

A MASTER OF CEREMONIES raises his hand to signal che
end of the applause.

MASTER OF CEREMONIES

As the final event of this
presglg ous evenlng we bestow cur
organlz tion's n;g:esc award of
meritc

3 i
‘nning accress, but also zs
55 woman neld in high
regard Ior hear charitable, civic
and professional contribut4on"

It is an honor for me co present
this award of recogn;:loh £o a
trulv great lady, Miss Joan
Crawiord.

(applause)

a
upon 2 womaﬁ known throughout
1d, ncot only as an Academ
ne

With us tonight to accedt the award
- . o AD ~ . Y .

on behalf of her mother is Miss

Crawford's daughter, Chriscina
Christina rises Irom her table near the dais, walks uo
the stalrs crossing to the podium. She looks scunning
in her evening gown and attractive hairdo She gracio
1v accepts the award from the llaster of Ceremonies
DURING THE FOLLOWING WE INTERCUT
between the healthv, vibrant Christina in a blaze ctf
light and jewels and Joan, in ner darkened bedroor
vatching ner daughter on television As Jcan watcnes,
she raises the vodka to her lips with & now trembling
hand %o drink.
' HRISTINA

Thank you, lad;es and gentlemen.

(MORE)

(CONTINUED)
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CHRISTINA (CONT'D)

It is a privilege to be here wirt}
you tonight and accept this honor

this award on behalf of my
mother, Joan Crawford. When I
spoke with her, she asked me to
convey to you her deepest
gratitude. She wanted so much to
be here in person tenight, but as
yOou XNOowW, pPrior commitments made
that impossible.

(pause)
I know she would want me t©o say
'Thank you'... to each and every
one of vou who made this honor
possible. And on a more personal
note, 1'd like to say directlv to
her
Chriscina takes & long pause and looks straigh:z inco
the camera. Then with all ner heart she savs
CRRISTINA
(continuing)
Congratulacions and --
(a bear)
1 e Moo

clT TC:

INT. JCAN'S BEDROOM - NIGET
Joan, in her half li:z bedroom as tears come into her
eves and silowly run down ner cheeks.

INT. JOAN'S APARTMENT - FULL SHOT - NIGHT

Carol Ann swings the door wide open, and takes herself
QUT OF THE ShOT. There stands Tina, elegant, beauciful
smiling, 1n her hands the Award, and enters, the CAMERA
PANWING with her, as the cocr is closed ben- 1d. This
room of plastic covered furniture, plastic flowers,
wnite rug, with its display of trophies and awards,
including the Oscar, lies with the weight of time omn

the figu*e of Joan, who sitcs up on the couch as her
daughter hands her the trophy

CAROL ANN
It's beautiful.

(CO\”"T ULD)
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Joan looks at it withcut enthusiasm.
JOAN

Put it with the others.

Ann

to

Carol tak it and does, then
comes it !

dowp beside her mothe

faces, while Tina
S T

TWO SHOT

is silen: Jcan

lThere s ce, too long takes a sip from her
glass
CHRISTINA
Did you like the way iz went?
JOAN
I liked the way vou did irt.
HRISTINA
It was you they wanted to see.
Jecan is up at that, ANGLE WIDENS, standing chers facing
an unseen world of awards and fans and cime pasc
JOAN
What would they see? I can'c
pretend to lock like Joan Crawford
any meore.
Tina gects up. She wants IC comICrt her mother, DU NCw.
So she comes clcse but not too clese
CERISTINA
Thev see you as they always ses
vou. You never change in theilr
minds just like vou never change
in mine.
Sudden?y Joan is in tears and as when Tina was a cnild,
so now Joan em races her, but Tina is poweriul and
strong and it's Joan who is IZrail and weak
VERY TIGET SHOT, the two women, faces so close.
JOAN
Oh, Tina darTinc, I really wish we

cou7a live those davs agzain an

try again. I wish, I wi

v

a
sh.

(CONTINUE

D)



1394

f-+

(@)

136.
CONTINUED: (2) 139a

CHRISTINA
I meant what I told the whole -
world tonight. I love vou.

Joan peers into that face. Everv face is always a
mystery and Joan tries to read her daughter's. Then
she steps away.

1

MOVING SHOT that takes her to her tropnies where she

recrieves the one from that night. And now chis old
woman, draws on ner inner s:rength, her will, that
fierce determination that made her l1ife possible.
She accepts the award. ANGLE WIDENS TO INCLUDE Tina

watch ln: .

JOAN
Thank vou, ladies and gentlemen.
It is a privilege to be here
ronight and accept this honor. ..
and on a more personal note I'd
like to sav directly to my
caLo wter ... I love vou, Christina

Joan turns awav and returms the trobhy to 1ts place.

I really do, Tina, dariing, I
really do
CUT TC
INT. FTUNERAL HOME - NEW YORK CITY - DAY 140
e OPEN ON A FTULL CLOSEU? of Chriscina in tears This
ig g MATCH CUT from Joan's tear-stained face which we

just leZft.

CAMERA SLOWLY PANS DOWN to reveal Joan in her colZl
She is frail in death, even thinner looking than sne
was in the preceeding scenes.

Christina is alone in the room having the first viewil

her mocher's body. CAMERA SLOWLY MOVES UP OFF Joan
BA”V TO Crnristina's face as she looks dewn lovingly
her dead mother.

(CONTINUED)
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CHRISTINA
(almost inaudible)
I did, you know. I always did
love you. ..

CUT TO:

DOORWAY - VIEWING ROOM

as ner brother Christopher, now grown, aﬁd DAVID,

Tina's husband, enter qu*etWy Solicitously, tchev
move to Christina's sice. Chriscina and Cn::shvpner

is
mbrace as David stands a few feet away.

CHRISTINA
(softly cto herx
brother)
You okay?

CiiRISTOPHER
Yes. You?
HRISTINA
I'm okay. You met mv h
Davig?

usband,

Yes
Topnher approaches the coIfin and rakes a lock ax
mother Christina moves to David's side who puts
rm ! After a moment, Chriscopher turns

DAVID
(sympatheticallv
to Christina
and Chriscopher
Let's go out and get some air.

Wich his arm around Christcina, and a hand on Christo-
pher's shoulder, he shepherds the grieving children
from the room.

CUT 10

FUNERAL RECEPTION ROOM - DAY

As the three emerge from the viewing room, thev are
descended on by an unctuous FUNERAL DIRECTOR.

(CONTINUED)
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Reverentially to Chriscina -- but unable to restrain
his enthusiasm.

FUNERAL DIRECTOR
Miss Crawford, I've always been
such a fan of yocur mother's. I
do hope you feel we've done her
Justice. Actually, I worked from
my own perscnally aLLog*aDned
publicity still of your mother.

CHRISTINA
(mumbles)
Yes, of course. Thank vou very
much
DAVID

Thank vou,

David moves Christina and Christopher away IZrcm the

morcician. They are almost to the exit when thev are
scomoed bv Carol Ann -- now in her mid-seventies. She
is frail, worn and grieving. She goes straight to
C‘*‘st na and the tTwo embrace and hold each other.

1
They ar

e racked with emotion. Christcopher and David
stand aside After a long beat; Carol Ann speaks
softrly to Chriscine.
CAROL ANY
She alwavs loved vou so verv much,
Tina.
CHRISTINA
Did she, Carcl Ann? Did she? I
want to believe that. I need so
to be able to believe thaz...
The rCwO women embrace aﬁain, holding each other tightly,
fiercely, almost afraid o let each other go
CUT TO
INT. LAWYER'S OFFICE - DAY 143

Christina, seated with David and Chriscopher. All
three are quite formally dressed. On the other sice
of the desk is a distinguished-locking LAWYER. He

turns the pages of a will. Christopher turns toward
€hristina. She glances at him and he gives her a
comforting smile. She smiles in return, with tears
brimming.

(CONTINUED)
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The Lawyer scops turning pages and stares at the

in front of him.

LAWYER
(solemmly)
Here we are: this is the section
pertaining to you and Christopher.

Christina and Christopher look at each other
while the Lawyer examines the page. There is
anticipation.
LAWYER
(continuing; after
a pause -- ne r=aads)
"IT IS MY INTEINTION TO MAKE NO
PROVISION HERZIN FOR MY DAUGETER
CHRISTINA, AND MY SON, CHRISTOPEER
... FOR REASONS WHICH ARE WELL
KNOWN TO THEM.'
The Lawyer slides the page across the cesk
Christina and Christopher look at one anocher
expressions on their faces Christina stares
the well

CHRISTOPHER
As usual, she has the last word.

CAMERA SLOWLY ANGLZS IX ON A CLOSE SH
She is stcaring at the brural words be

she loocks up.

rt

0T of Ch
fore he

Does she?

ne SHOT SLOWLY BLURS.

o

=

o
2

139.

=3
-

43



	Scan-121223-0007_Page_01_Image_0001
	Scan-121223-0007
	Scan-121223-0008
	Scan-121223-0009
	Scan-121223-0010
	Scan-121223-0011



