


FADE IN:
INT. RESTAURANT KITCHEN - MORNING 1

THE TITLE SEQUENCE BEGINS over shots of various pies being
made. We can't see who's making them, but expert feminine
hands are doing all the work.

-Graham cracker is quickly sprinkled on the bottom of an
aluminum tin pie pan, and whipped cream is dolloped inside

-Fresh peaches are sliced, Benihana FAST
-Pastry is shaped over the top of a blueberry pie
—Chocolate mousse is being whipped by hand

—-Cinnamon and sugar are sprinkled into a bowl of peeled,
sliced apples, while a spoon mixes them all together

—-Chocolate shavings are generously sprinkled on top of a
Ccream pie

-Lemon filling dollops into a pie pan
—Cherry filling dollops into a pie pan
-Key Lime filling dollops into a pie pan

—-Chocolate syrup is poured over sliced bananas in a pastry
shell - then the bananas get mashed

-We see an oven open. A pair of hands remove a fresh baked
pie; 2 new pies are placed inside the oven.

The TITLE SEQUENCE is coming to an end. As a pair of hands
stirs a bowl of thick, molten chocolate, we pan up tc a face:

THIS IS JENNA. Early 30's, attractive. Her face is dusted in
flour. She's dressed in a waitress uniform, with an apron
over it. JENNA is in a zen-like state as she works, since she
is, in fact, possibly THE BEST PIE MAKER THE SOUTH HAS EVER
KNOWN. She concentrates hard on her pie-making task.

BECKY (0.S.)
Hon, you've put it off long enough.

JENNA
What?

We reveal 2 other waitresses, BECKY and DAWN. BECKY is in her
40's and overly made up, with frosted blonde hair. DAWN is
late 20’s to early 30’s, skinny, with glasses.









INT. KITCHEN 3

A very close shot of a quiche being made. Scrambled eggs, ham
and cheese are quickly poured, then blended into a crust.
(This takes 3 seconds.)

BACK TO:
INT. BATHROOM - SAME 4
JENNA
I'm callin’ it “I Don’t Want Earl'’'s
Baby Pie.”
DAWN

I don‘t think we can write that on
the menu board, hon.

JENNA
Then I’1l just call it “Bad Baby
Pie.”

BECKY

What’s in it, honey?

JENNA
It’'s a quiche of egg and brie
cheese with a smoked ham center.

BECKY
Sounds good, baby.

JENNA opens her eyes. She looks at the women squarely.

JENNA
I aint never gonna get away from
Earl now.
CUT TO:
EXT. DINER - EVENING 5

We reveal the neon sign on the DINER
"JOE'S PIE DINER"

The interior of the diner is darkened. DAWN, JENNA and BECKY
sit outside of it on a bench. JENNA is carefully wrapping a
slice of pie in tin foil. BECKY smokes a cigarette. She
offers a drag to JENNA.
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JENNA
Good point, Earl.

INT. BEDROOM - NIGHT 10

JENNA and EARL are in bed. EARL is fast asleep. JENNA has her
eyes wide open...

She gently sits up, then gets out of the bed, trying to be
quiet. She exits frame.

CUT TO:
INT. LIVING ROOM - NIGHT 11

JENNA, 1lit only by moonlight, enters the living room. She tip
toes quickly over to the couch. She's holding something in
her hand- looks like a wad of cash. JENNA kneels down and
shoves the cash all the way under the couch.

CUT TO:
INT. DOCTOR'S OFFICE - MORNING 12
JENNA sits in the waiting room of a Doctor's office. There's
a pie in her lap. There are 2 other women also seated in the

waiting room- they're in various stages of pregnancy.

JENNA stares at them, and then at the wall. She looks like a
deer caught in the headlights.

After a moment:

DOCTOR'S ASSISTANT
Jenna Hunterson?

JENNA stands up.

JENNA
Yes! Here.

DOCTOR'S ASSISTANT
The doctor will see you now.

CUT TO:
INT. EXAMINATION ROOM - MOMENTS LATER 13

JENNA is wearing a little white patient's robe. She's sitting
on the gynecological table. She still looks like a deer
caught in the headlights, and still holds the pie in her
hands. After a moment, the door swings open, revealing:
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DOCTOR POMATTER, scuffling out of the room, eyes the pie but
JENNA doesn't offer it to him. She just watches him leave.

CUT TO:
INT. DOCTOR POMATTER'S PRIVATE OFFICE - A LITTLE LATER 14

DOCTOR POMATTER sits at his desk, shuffling through piles and
piles of papers. There's a knock on his door.

DOCTOR POMATTER
Come in!

The door opens and JENNA enters, wearing her street clothes.
Holding the marshmallow pie.

DOCTOR POMATTER (cont’d)
Hello, Jenna. Have a seat.

JENNA
0.k. I'm gonna give you this pie,
Doctor Pomatter.

JENNA hands him the pie.

DOCTOR POMATTER
Wow. Thank you! Thank you so
much... A whole pie. Loock at that.

JENNA nods. She moves to sit down, but there are papers all
over her chair.

DOCTOR POMATTER (cont’d)
Oh, just push those off the chair.
It's fine. Just push them off.
I'l1l get to them later.

JENNA pushes the papers off the chair, and takes a seat.

DOCTOR POMATTER (cont’d)
Well, uncongratulations. You're
definitely having a baby.

JENNA
Well, un-thank you.

DOCTOR POMATTER
Over the next 8 months I'm here
whenever you need me. If you have
any questions, just give a call.
(MORE)
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JENNA
I have no idea.
BECKY
Hey honey, could you do me a favor?
JENNA
What?
BECKY

0ld Joe just came in and sat in my
station. Could you take him? You're
better with him than I am. I can't
deal with him today.

JENNA
No problem. I'll take him.

BECKY
Thanks, honey. You're a trooper.

JENNA is now dressed. She smooths out her uniform. Then lifts
her head. A look crosses her face, like one of deep nausea.

JENNA
Oh, no...

BECKY
What? You o.k., honey? You gonna be
sick?

JENNA doesn't move for a moment. Then, the nausea seems to
pass and she takes a breath.

JENNA
No, I'm o.k. Just a little nauseocus
for a second.

JUST THEN, there's a knock on the door.

CAL (0.8.)
Hurry up and get to work!

CUT TO:
INT. DINER - A LITTLE LATER 17
The diner is half full of patrons. We pan past DAWN, holding
a tray of food enroute to a table. Then catch JENNA, as she

walks, pad in hand, over to a table.

We CLOSE IN on the table.
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He smiles at her. Then the bus pulls up in front of them,
blocking them from view.

CUT TO:
INT. EART, AND JENNA'S HOUSE - LIVING ROOM - NIGHT 27
EARL. and JENNA sit on the couch. The television is on. EARL

holds JENNA'S hand in his lap as JENNA watches T.V. EARL
stares at JENNA for several moments. Then:

EART
Please, honey.
JENNA
I'm sick to my stomach, Earl.
EART
It's been over a month.
JENNA
I feel about as sexy as a tree
stump.
EART

You've never been sexier. Am I
imagining it- or are your boobies
bigger? Like they grew a size
practically overnight.

JENNA
Earl, that’s crazy...
EART,
I gotta be with you or I‘m gonna
die.
CUT TO:
INT. BEDROCM - NIGHT 28

JENNA and EARL in bed. Making love. (If you can call it
that.) Rather- EARL moves up and down, on top of her.
Throughout this, we pretty much only see JENNA's face.
Completely devoid of any reaction to what's going on. EARL
moans .

EART
Kiss me, baby.

He leans down and kisses her.
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EARL (cont’d)
Comeon, babe. Kiss me better than
that.

He continues kissing her. And moaning.

EARL (cont’d)
Move a little bit. Comeon, honey.

EARL leans back up, away from her face. She just watches him.

EART, (cont’d)
Say somethin' sexy to me.

JENNA
What do you want me to say?

But finally, just then, (mercifully) he has an orgasm.
He drops on top of her, then quickly rolls off.

EART,
Oh that was great, baby.

(Silence.)

EARL (cont’d)
Wasn’'t it?

JENNA
Yes. Absolutely. Wonderful.

There's a beat of silence. Finally, EARL starts to snore.
CUT TO:
EXT. DINER - MORNING 29

A short, bald man in his 40's approaches the door of the
diner. This is OGIE.

INT. DINER - SAME 30

OGIE enters the diner. He makes a beeline through the diner
for DAWN, who's waiting on a table. In long shot, we see him
touch DAWN on the shoulder. She turns around, seesg him and
flinches- then talks to him for a brief moment. She then
points to an empty table on the other side of the diner. OGIE
walks over to the table and sits.

This table is in JENNA's section. We CLOSE IN on it, as JENNA
approaches. She takes out her pad, as if to take his order.
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EART
You sure is getting fat, baby.
CUT TO:
INT. BEDROOM - MORNING 46

JENNA is packing a few things in a suitcase.

JENNA (V.0.)
All my life, baby, the only thing I
ever want to do is run away. What
kind of momma is that?

EXT. BUS STOP - MORNING 47

JENNA sits, waiting for the bus. She's writing in the baby
book. She's writing what we can see has become a long letter.
We PAN UP from the page to her face.

JENNA (V.0.)
I wish I could feel other things,
baby. Like excitement, that you're
with me now. Or faith, that I’'ll be
a good mamma, even if my life aint
such a good place and the world as
I see it aint so pretty like they’d
have you believe in this book.
Anyway, I'm writin‘’ this letter to
you, but it sounds more like a
letter to me. Don’t it.
Love, mamma.

JUST THEN, we hear a honking sound. HONK HONK HONK HONK
HONK. ..

EARL pulls up in his Buick. JENNA looks scared. EARL shuts
the engine, and jumps out of the car.

EARL
Where you going, Jenna?

JENNA
Nowhere, Earl. I mean, to work.

EARL
Why you got a suitcase?

JENNA doesn’t respond. EARL smacks her across the face. Just
once - but hard. JENNA starts to cry.
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EARL (cont’d)
Shut up and get in the car.

CUT TO:

EXT. STREET - MORNING 48
EART, and JENNA in the Buick.

EART
Pie baking contest, huh?

JENNA
Yes. I was gonna just go up there
and win and surprise you.

EART,
You’re lying. You never enter no
contest before in your life. You’re
a liar!

EARL smacks at JENNA again. She moves out of the way. She’s
crying.

JENNA
Please Earl. Don’t...

But he keeps trying to smack her.

JENNA (cont’d)
I'm PREGNANT!!!

SILENCE. And then the car comes to a screeching halt. MORE
SILENCE. Just the sound of the wind and JENNA’'s gentle cries.

CUT TO:

INT. KITCHEN - MORNING 49

JENNA, red eyed, takes a pie out of the oven. She puts it on
a trivet, then carries it out to the:

INT. DINING ROOM - SAME 50

EARL is just sitting there, looking to be in shock. JENNA
enters, and puts the pie down in front of him. She hands him
a fork, then sits across the table from him. EARL puts the
fork intoc the steaming pie. He lifts out a piece, and blows
on it. Finally:
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JENNA
(without missing a beat)
Absclutely.
EART
Say "I promise.”
JENNA
I promise.
EART

Say "I promise I'll love you more
than the kid, Earlie."

JENNA
I promise I'll love you more than
the kid, Earlie.

EART,
That’s all I needed to hear. How do
you like that? We’re having a baby.
Maybe it happened that night I got
you drunk.

JENNA nods, then jumps up and rushes from the table.

EART, (cont’d)
Hey? Where you goin'?

JENNA (0.S.)
Gotta throw up!

INT. DOCTOR'S OFFICE - WAITING ROOM - MORNING 51
JENNA sits in the waiting room. She nervously taps her foot.
RECEPTIONIST (0.S.)

Mrs. Hunterson? The Doctor will see
you now.
JENNA looks up.
CUT TO:
INT. EXAMINATION ROOM - A MOMENT LATER 52
JENNA sits on the gynecological table. She seems pretty

apprehensive. A nurse, NURSE NORMA, is setting up a machine-
an ultrasound machine.
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A funky modern techno-beat fades up. (The only words in the
song are -every once in a while- "Dear Baby.") We

CUT TO:

EXT. STREET - DAY 54

JENNA walks down the street, to the sounds of the DEAR BABY
song. The same dazed and confused deer in headlights look
still frozen on her face.

EXT. BUS STOP - DAY 55

JENNA sits on the bench at the bus stop. The "Dear Baby" song
continues to play. Same deer in headlights look frozen on her
face. We stay on her for a moment.

All of a sudden, her confused loock fades... her expression
turns into one of awe and joy. A big, dopey grin. This
expression stays on her face for a few moments, until the bus
finally pulls in front of her, blocking her from view.

CUT TO:
INT. EARL AND JENNA'S HOUSE - LIVING ROCM - NIGHT 56

EARL and JENNA sit on the couch. EARL is holding JENNA's hand
in his lap. The television is on, but nobody watches it. EARL
is fast asleep, snoring. JENNA has the same dopey, big grin
on her face as she did at the bus stop.

The "Dear Baby" song continues it's pulse.

CUT TO:
INT. DINER - DAY 57
JENNA, big dopey grin intact, carries a tray of food past

CAL, and BECKY, (who’ve been in the midst of some big
animated fight) who both stop and look at her strangely.

"Dear Baby" still plays.

JENNA walks toward a table of customers. We watch JENNA
happily, dopily unload the food as if she's in Paradise
picking flowers. Same dopey grin on her face.

JENNA (V.0.)
Dear Baby... At first it was really
just about the sex.

SMASH CUT TO:
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INT. EXAMINATION ROOM - DAY 58

JENNA and DOCTOR POMATTER are having sex on the gynecological
table. JENNA is wearing her little white hospital gown.

CUT TO:
INT. EXAMINATION ROOM - DIFFERENT DAY 59
JENNA and DOCTOR POMATTER enter the examination room. DOCTOR
POMATTER immediately slams the door shut and begins groping
and kissing JENNA right there, at the door.

CUT TO:
INT. DOCTOR POMATTER'S PRIVATE OFFICE - DIFFERENT DAY 60
JENNA in her waitress uniform, sits on DOCTOR POMATTER'S
desk. He slowly unbuttons her dress, then pushes her back on
the desk.

CUT TO:
INT. DOCTOR'S OFFICE - WAITING ROOM - DIFFERENT DAY 61
JENNA sits in the waiting room, wearing her waitress uniform.
(Her pregnancy has definitely begun to show a little more
here.) The look on her face is decidedly naughty. She holds a

pumpkin pie in her hands. It has a red bow tied around it.

NURSE'S VOICE
Jenna? The doctor is ready for you

now.
JENNA
Thank you!
CUT TO:
INT. EXAMINATION ROOM - DAY 62

JENNA enters the examination room. Seated inside igs a woman
in her late 50’s. This is LILY MUELLER.

DR. MUELLER
Hi there!

JENNA
Dr. Mueller! How are you?
I thought you retired!
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JENNA
Well then I better bring you the
pie right away.

JOE
Yess'n you betta.

CUT TO:
INT. DINER - KITCHEN AREA - MOMENTS LATER 68
JENNA enters the kitchen area. She SEES:
BECKY and CAL are making out. Kissing. JENNA gasps, audibly.

BECKY and CAL pull apart. They look embarrassed.

JENNA
(nervously)
Um... here's my order, Cal. Need a
slice of Oasis. Gonna go throw up
now.
BECKY
Jenna. ..

But JENNA turns and exits. BECKY pulls away from CAL. She
follows after JENNA.

INT. DINER - BATHROOM - MOMENTS LATER 69

JENNA and BECKY enter the bathroom. BECKY closes the door
behind her.

BECKY
I didn't plan it, Jenna. It just
happened. He’s got such nice strong
hands...

JENNA
Oh, your poor husband.

BECKY
My poor husband wears a diaper,
curses constantly, and sleeps in a
separate room.
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HONK HONK HONK HONK... 74
Earl's Buick is approaching.

JENNA
Here's Earl.

The honks get louder as the car pulls up. They don't stop
through the following:

BECKY
See you tomorrow, love.

JENNA
No you won't. Tomorrow's Thursday.
My day off.

BECKY
See you Friday, then.

CUT TO:
EXT. ROAD - EARLY EVENING 75
JENNA and EARL driving home in the Buick.
EART
You sure is getting fat, baby.
CUT TO:
INT. DINING ROOM - NIGHT 76

JENNA and EARL at the dining room table. Eating dessert.
EART,
Maybe you shouldn't eat soc much
pie. You lookin like a beached
whale. With a purty face, though.
CUT TO:
INT. BEDROCM - NIGHT 77

JENNA and EARL in bed.

EARL
Come'on now, Porky. Treat me like a
man.

JENNA

Don't feel like it.
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INT. EARL. AND JENNA'S HOUSE - FRONT HALLWAY - MOMENTS LATERO

JENNA, wearing a flowery, unappealing bathrobe, approaches
the front door.

She opens it, revealing DR. POMATTER. JENNA doesn't say
anything for a moment and neither does Dr. POMATTER. Finally:

JENNA
What are you doing here?

DOCTOR POMATTER
Took the whole day off. I don’'t
know. I wanted to see you. God, you
loock awful.

JENNA
Thanks a lot.

DOCTOR POMATTER
I mean sad. You lock desperately
sad.

JENNA
It's taken you a long time to
notice this, but I am not a happy
woman, Doctor Pomatter.
(pause, then:)
And I don't want you to save me.

DOCTOR POMATTER
I don't want to save you.

JENNA
I don't want to be saved.

DOCTOR POMATTER
Can I come in?

JENNA
No. Yes.

DOCTOR POMATTER steps inside the house. They just look at
each other. Nobody moves.

JENNA (cont’d)
What now?

DOCTOR POMATTER
I don’t know. I thought maybe you
could teach me how to make a pie.
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He approaches her from behind, and begins to kiss her neck as
she stirs the chocolate. JENNA reacts- but then pulls away
from him...

JENNA
Can‘t let the chocolate burn...

She takes a nearby ladle, and scoops the chocolate from the
pan, transferring it into the pie pan.

POMATTER
I love watching you.

JENNA
After all the chocolate’s in,
you’ll pour the berries on top...

POMATTER kisses her neck again.

POMATTER
MMM. T‘11 pour the berries on top.

He continues to kiss her neck. And massage her shoulders...
as she carefully pours the chocolate.

JENNA
Mamma called this “Lonely Chicago
Pie.” She made hundreds of
different kinds of pie. Every day a
new one. They all had real strange
names. ““Car Radio Pie.” “Falling in
Love Pie.”

POMATTER turns JENNA around, and kisses her. After a moment,
she turns back around to face the pie.

JENNA (cont’d)
Now the berries. You do it.

POMATTER
Ok.

POMATTER takes the mortar, and pours the berry mixture onto
the pie. JENNA takes a knife and cuts the berries into the
chocolate, marbling it. When she’s done, she stands back a
little.

JENNA
Momma used to keep me in the
kitchen with her and teach me
everything about baking... and
she’d sing to me, so sweetly...
(Singing)
(MORE)
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JENNA
Money...?

EART,
That's right. Now look under the
couch.

JENNA

I can't bend down there no more.

EARL
There's more money. More money
there.

He grabs JENNA by the hand again and leads her into the
INT. KITCHEN - SAME

EART,
Get in here. Open the cabinet where
the coffee and sugar jars are.

JENNA
I don't want to.

EARL
OPEN TIT!

JENNA opens the cabinet. Money falls right out.

EARL (cont’d)
What is that, Jenna? WHAT IS THAT?

JENNA
More money.

EART,
It's all over the fucking house. In
drawers, in cabinets, under chairs,
in closets. Money hidden ALL OVER
MY HOUSE.

JENNA
(starting to cry)
I'm sorry, Earl.

EART
After everything I've done for you,
you go and hide money from me?

JENNA
I'm sorry.

99.

92
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JENNA
We all gonna be soc happy. We
finished now?

CUT TO:
INT. EXAMINATION ROOM - DAY 95

JENNA lies on the examination table, wearing her little gown.
Looking as pregnant as pregnant ever looks. She also looks
desperately sad.

DOCTOR POMATTER enters. He closes the door behind him, and
approaches her.

DOCTOR POMATTER
Sit up, Jenna.

DOCTOR POMATTER lovingly places a blood pressure monitor on
her arm. He takes her blocd pressure.

JENNA
I wish I could stop everything and
just run away with you.

There's a beat. Then:

DOCTOR POMATTER
Me too. Where could we go? I'd go
in a second. I'd drop everything.
Tell me where.

JENNA
Just make it go away.

DOCTOR POMATTER
What?

JENNA
Everything else. In my life.

DOCTOR POMATTER takes the blood pressure monitor off JENNA's
arm.

DOCTOR POMATTER
(to himself)
Normal reading.
(to JENNA)
Get dressed, get your coat on, and
wait for me outside. I'll be ten
minutes. We’re going somewhere.
(MORE)
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DOCTOR POMATTER (cont'd)
Maybe we’ll even run away. We’ll

figure it out. I mean it.
CUT TO:
EXT. DOCTOR'S OFFICE - DAY 96

JENNA, in her fall coat, sits on the bench, waiting. She's
watching the cars drive by.

JUST THEN: A MOTHER IN HER 30’'s, exhausted looking, chases
after a YOUNG TODDLER, who’s naked from the waist down, and
holding a diaper, and screeching like a banshee. The WOMAN's
face seems to be partially covered in some sort of baby food.

MOTHER
Comeon, Jimmy. We HAVE TO GO INTO
THE DOCTOR’S OFFICE NOW. Comeon!

The WOMAN reaches the child and scoops him up. She looks
squarely at JENNA.

MOTHER (TO JENNA) (cont’d)
Nobody ever tells you beforehand
how motherfuckin’ hard it’s gonna
be...

The child SCREAMS one last time. Then the MOTHER and child
enter the Dr. Office.

A beat, as JENNA looks horrified by what she’s just seen.

ALL OF A SUDDEN- she grabs her stomach. She sways a little
bit. She starts breathing a little heavier. And then she
lowers herself back onto the bench.

JUST THEN, DOCTOR POMATTER exits the office building, and
approaches her on the bench. He puts his arm on her shoulder.

JENNA
Doctor Pomatter... I believe my
water just broke.

CUT TO:
INT. HOSPITAL ROOM - DAY 97

JENNA is on a hospital bed, suffering through a contraction.
For about 5 seconds, she breathes in a heavy, rhythmic
manner.

DOCTOR POMATTER sits beside her in a chair, writing something
down in her chart. Also present is a middle aged NURSE, who's
attending to her I.V.
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JOE (TO JENNA)
Put it on the nightstand right next
to ya.

JENNA does so.

JOE (TO EARL) (cont’d)
I 'member you. You're the husband.

EART,
I'm the husband.

JOE
You're lucky I didn't take money
out of Jenna's check for the damage
you caused in my diner at that
wedding. Don't say nothing smart-
assed. I'm leaving now.

JENNA
Give me a hug first.

JOE
Absclutely not.

And with that, OLD JOE exits.

Just then, another series of JENNA's contractions begin. She
grabs the railing on the side of her bed, her face turns
bright pink, and she starts huffing and puffing. EARL turns
his video camera on and starts filming.

JENNA
(huffing and puffing)
EARL... IF YOU DON'T PUT THAT
FUCKING CAMERA AWAY I'M GOING TO
SMASH IT.

The video image of JENNA huffing and puffing is SHUT OFF.
CUT TO:
INT. DELIVERY ROOM - LATER 98

We BLAST THE LIGHT IN THE ROOM, which is now busy and filled
with people, as JENNA huffs and puffs.

EARL is standing to the side of her, peering down into her
face.

EART,
You're doing great, sweetheart.
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NURSE
She's fully dilated, doctor. I
think it's time for her to push.

MONTAGE
SEQUENCE:

On JENNA's face. SHE'S PUSHING- with all her might.

We pull out and see that a tent has been set up, blocking
JENNA from the waist down.

DOCTOR POMATTER
That was a good one, Jenna. We're
getting close.

ON JENNA, she coughs, then PUSHES AGAIN.
DOCTOR POMATTER (cont’d)
O0.k...I can see the top of the
baby's head..!
TIGHT ON JENNA: PUSHING WITH ALL HER MIGHT. 99

DOCTOR POMATTER
O.k. We're almost there.

EART,
We're almost there, sugar...

JENNA
I don't want no baby, Earl...

And one last HARD PUSH...
We hear a baby crying.
On JENNA, red faced, exhausted.

DOCTOR POMATTER AND EARL peer down over her, their heads
oversized and sharp.

DOCTOR POMATTER
It's a girl!

EART
How’dya like that.

DOCTOR POMATTER
Would you like to cut the cord, Mr.
Hunterson?
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EART,
Why not?

WE STAY on JENNA for this ritual. She dcoesn't watch the cord
being cut. We hear the sounds of a baby's crying,
throughout... After a moment, everyone in the room claps, so
we know it's over. JENNA looks exhausted but otherwise
unmoved. Her head, in fact, is turned to one side.

NURSE (0.S.)
Would you like to hold your baby,
Mrs. Smithers?

JENNA doesn't respond.

NURSE (cont’d)
Mrs. Smithers? Did you hear me? Are
you o.k?

JENNA slowly turns her head and sees the NURSE HOLDING THE
BABY.

We CLOSE IN on the BABRY. It seems like a golden light shines
all around it.

NURSE (cont’d)
Mrs. Smithers?

JENNA
(weakly)
Give her to me.

JENNA sits up a bit. The NURSE hands the BABY to JENNA. JENNA
takes her, slowly, gently.

JENNA (cont’d)
Oh god.

JUST THEN, DOCTOR POMATTER AND EART, peer over JENNA. We see

their faces, bright and crisp- but then they start to go out
of focus. In fact, their lips move, but we can't hear a word
they're saying.

JENNA is in complete awe, adoring her new baby. Tears well in
her eyes.

JENNA (cont’d)
Oh god...

All the noise in the room fades away. All we hear are the
sounds of JENNA's breathing, and the baby cooing. It's as if
they're alone in the room.
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JENNA reaches into her pocket. She pulls out a wrapped
MOONPIE, like one you get from a vending machine. She
tenderly hands it to POMATTER.

JENNA (cont’d)
(Pause. Then, to BECKY:)
0.k., now wheel me off again.

BECKY does so. In the opposite direction. POMATTER stands up.
He stares at the MOONPIE. Then opens the wrapper, and takes a
bite.

DAWN
What the heck was that all about?

JENNA
Oh, nothin’. I had an affair with
him.

BECKY

Your DOCTOR?

JENNA
Yeah, and he’s married. Nice lady,
too.

DAWN
JENNA!

JENNA

I just ended it. For gocod.

DAWN and BECKY laugh. JENNA reaches for LULU, and DAWN gently
places her in JENNA’'S arms.

JENNA (cont’d)
Jeez, I’'ve never seen a baby this
beautiful. You ever seen a baby
this beautiful..?

EXT. HOSPITAL - NIGHT 102

JENNA is being wheeled out of the hospital, DAWN and BECKY in
tow. She still carries BABY LULU in her arms. We PULL BACK.

In WIDE SHOT, OGIE approaches them. He takes over the
wheelchair duty, and begins to wheel JENNA and Lulu over to
his car. Over all this, we hear JENNA scftly singing:

JENNA (V.O0.)
Baby don’t you cry,
Gonna make a pie,

(MORE)
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118.

JENNA (V.0.) (cont'd)
Gonna make a pie with a heart in
the middle...
CUT TO:
EXT. COUNTRY ROAD - DAY 103

JENNA strolls down the street, holding LULU up in the air,
playfully. She sings to her...

JENNA (V.0.)
Baby don’t be blue,
Gonna make for you, gonna make a
pie with a heart in the middle...

CUT TO:

INT. HALL -DAY 104

A simple shot of women in a PIE CONTEST, lined up against a
wall, with a table full of pies in front of them. JENNA is in
the middle, baby LULU worn in a pack on her chest, with a big
BLUE RIBBON pinned on her. FLASHBULBS are going off, and we
hear the sounds of a small crowd cheer, as the other women
politely applaud.

We see a tag over JENNA’s winning pie: “JENNA HUNTERSON’S BIG
HAPPINESS PIE”

JENNA in the midst of it all smiles BIG and continues to sing
quietly:

JENNA (V.0.)
Gonna be a pie from heaven above.
Gonna be filled with strawberry
love...

INT. DINER’S KITCHEN - MORNING 105

On JENNA's hands, which are stirring a pot of chocolate like
a master. She continues to sing, and we pull ocut, seeing BABY
LULU (now a toddler) seated in a highchair, mixing chocolate
in a mixing bowl, Jjust like her mama.

JENNA
Baby don’t you cry, Gonna bake a
pie, and hold you forever in the
middle of my heart...

At the end of this part, JENNA begins to hum the tune. We cut
to the inside of the diner.
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It’s bustling inside. Every patron is eating PIE. Nothing but
pie. Technicolor pie.

Off in a corner booth, CAL is wearing a clown outfit and
animatedly reading to a bunch of small children.

In another booth, we see a pair of young lovers kissing.

The diner bustles with color and life.

EXT DINER - MAGIC HOUR 107
This was Joe’s Pie Diner.
The sign outside now reads: “LULU’S PIES.”

We hear the sound of JENNA‘s humming as JENNA, DAWN, and
BECKY exit through the door. Their uniforms are SO MUCH cuter
and pinker than they were before.

LULU, now a beautiful little girl, chases out after her
mother, who picks her up, and carries her on her hip.

JENNA waves goodbye to DAWN and BECKY, who wave back,
exiting. LULU loocks kinda tired. She rubs at her eyes.

JENNA rocks her a little bit. They start walking off down the
road together, JENNA still holding LULU in her arms. She
raises LULU up in the air, and kisses her a bunch-a times, as
she walks away from the diner.

JENNA cannot stop kissing her daughter. The kisses make LULU
laugh, and protest, and laugh some more.

THE END CREDITS BEGIN TO ROLL HERE.
JENNA continues to kiss LULU, and cajole her. The two become
tiny specks in the distance, and all we hear are maybe some

crickets and the faraway sounds of LULU giggling.

Fade down. THE END.



