MANHATTAN (United Artists, 1979)

EXTERIOR.  MANHATTAN SIDEWALK – DAY

The camera shows the lobby of TRACY’s apartment house, looking outside from its interior.  A limousine is parked at the curb.  The music changes to “But Not For Me” as IKE runs onto the screen.  He looks inside the glass doors, breathing hard.  He looks pleased.  TRACY, in a trim suit, is standing by the elevators, handing her luggage to a chauffer.  The driver leaves the building; TRACY takes a brush out of her purse and begins to run it through her hair.  She brushes her hair for a moment, then stops, brush in hand, as she sees IKE standing outside.  IKE walks inside the lobby while the chauffer puts TRACY’s suitcases into the limousine.  IKE walks over to TRACY.

IKE: (sighing) Hi.

TRACY: (sighing) Hi.

I: Tsch, I …(he clears his throat)

T: What’re you doing here?

I: Tsch. (sighing) Well, (clearing his throat again) I ran. (catching his breath, sniffing) Tsch, I-I tried to call you on the phone, but, uh…it was busy, so (inhaling) I know that was two hours worth of…(TRACY chuckles) So then I couldn’t get a taxi cab, so I ran. (breathing heavily) Tsch…Where you going?

T: London.

I: (reacting, looking away for a moment) You’re going to London now?  You mean if – What do you – what do you mean?  If I – if I got over here two minutes later, you’d be – you’d be – you’d be…going to London? (TRACY sighs and nods her head; IKE sigh too) Well, I – let me get right to the point then. (clearing his throat) I don’t think you oughta go.  I think I made a big mistake.  And I would prefer it if y-you didn’t go.

T: (sighing) Oh, Isaac.

I: I – I mean it.  I know it looks real bad now (chuckling) but, uh…you know – it, uh, uh, are you – are you seeing anybody?  Are you going with anybody?

T: (shaking her head) No.

I: (sighing and shrugging) So…well…you st-st-st – Do you still love me or has that worn off or what?

T: Jesus, you pop up.  You don’t call me and then you suddenly appear.  I mean…what happened to that woman you met?

I: Well – well, I’ll tell you that – uh, it’s – uh, Jesus, yeah, I don’t see her anymore.  I mean, you know, we say…Look, I made a mistake.  What do you want me to say? (pause) I don’t think you oughta go to London. (he sighs and takes a deep breath)

T: Well, I have to go.  I mean, all the plans have been made, th-the arrangements.  I mean, my parents are there now looking for a place for me to live.

I: (sighing) Tsch.  W-well…uh, ah, do you still love me or – or what?

T: Do you love me?

I: Well, yeah, that’s what I – uh…well, yeah, of course, that’s what this is all about…you know.

T: Guess what?  I turned eighteen the other day.

I: Did you?

T: (chuckling and nodding) I’m legal, but I’m still a kid.

I: You’re not such a kid.  Eighteen years old.  You know, you can – you can…they could draft you.  You know that in some countries, you’d be…(TRACY smiles, then laughs softly.  IKE moves a strand of hair away from her face) Hey…you look good.

T: You really hurt me.

I: (stroking TRACY’s cheek) Uh, it was not on purpose…you know.  I mean, I – I…uh,  you know, I was…yeah, I mean…you know, it was just – just the way I was looking at thing then – 

T: (interrupting) Well, I’ll be back in six months.

I: (raising an eyebrow, reacting) Six months – are you kidding?!  Six months you’re gonna go for?

T: We’ve gone this long.  Well, I mean, what’s six months if we still love each other?

I: (nodding his head) Hey, don’t be so mature, okay?  I mean, six months is a long time.  Six months.  You know, you’re gonna be i-in-in-in the - …working in the theatre there.  You’ll be with actors and directors.  You know, you’re…you know, you go to rehearsal and you – you hang out with those people.  You have lunch a lot.  And, and (clearing his throat and frowning)…well, you know, attachments form and – and, you know, I mean, you-you don’t wanna get into that kind of…I mean, you – you’ll change.  You know, you’ll be…in six months you’ll be a completely different person.

T: (chuckling) Well, don’t you want me to have that experience?  I mean, a while ago you made such a convincing case.

I: Tsch.  Yeah, of course I do, but you know, but you could…you know, you – I mean, I – I just don’t want that thing about you that I like to change.

An orchestration of “Rhapsody in Blue” begins in the background, the same music as in the beginning of the film.

T: I’ve gotta make a plane.

I: Oh, come on, you…come on.  You don’t – you don’t have to go.

T: Why couldn’t you have brought this up last week?  Look, six months isn’t so long. (pausing) Not everybody gets corrupted. (IKE stares at TRACY, reacting.  He pushes back his glasses.) Tsch.  Look, you have to have a little faith in people.

IKE continues to stare at TRACY.  He has a quizzical look on his face.  He breaks into a smile.

