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FADE I N :  

L- - 
EXT. STREET, LONDON - DAY 

Morning rush hour. T r a f f i c .  Commuters. Off ice  workers. 

A young man (DAN) t rudging  along i n  t h e  flow of people. 

He c a r r i e s  a b a t t e r e d  brown b r i e f  case,  wears a shabby 
overcoat ,  s u i t ,  g l a s s e s ,  messy h a i r .  

He a r r i v e s  a t  t r a f f i c  l i g h t s  near  B lack f r i a r s  Bridge and 
wai t s  t o  c r o s s  t h e  road.  Cars and l o r r i e s  thunder pas t .  

On t h e  o t h e r  s i d e  of t h e , s t r e e t  he s e e s  a young woman (ALICE) 
amongst t h e  commuters wal t ing  t o  c ross .  

Dan stares, s t r u c k  by h e r  gamine beauty. She's l o s t  i n  * 
thought, 

smokin% 
. She t akes  a drag then drops t h e  b u t t  on t h e  

ground and t r e a  s it i n .  

Then, she s e e s  Dan s t a r i n g  a t  he r .  She holds h i s  gaze. A * 
moment. 

She 8 lances  t o  h e r  l e f t  and then STEPS INTO THE ROAD. 
Imme l a t e l y ,  she ' s  h i t  by a BLACK CAB. 

INT. HOSPITAL - LATER 
- 

Busy minor i n j u r i e s  u n i t .  P a t i e n t s  wai t ing.  Doctors, nurses  
e t c .  

Al ice  sits i n  a q u i e t  corner .  By her  s i d e ,  Dan's b r i e f case .  

She has a gash on h e r  l e g ,  q u i t e  bloody. She p icks  some d i r t  
from t h e  wound. 

Dan a r r i v e s  with two h o t  d r i n k s  i n  p l a s t i c  cups.  H e ' s  about 
t o  approach b u t  then edges behind a p i l l a r  t o  observe her .  

DAN'S P . 0 . V :  Alice looks a t  t h e  BRIEFCASE. Thinks. Looks 
around. Opens i t .  She p u l l s  o u t  h i s  SANDWICHES wra ped i n  
s i l v e r  f o l l .  She looks a t  t h e  contents ,  smiles ,  thynks pu t s  
them back. Then she  removes an APPLE, sh ines  i t  and b i t e s  i n .  

A s  she ' s  chewing Dan approaches.  She g r i n s ,  a l i t t l e  g u i l t y .  

ALICE 
Sorry.  I was lookinq f o r  a 
c i g a r e t t e .  

DAN 
I ' v e  given up. 

H e  hands her  a d r i n k  and var ious  sache ts .  

ALICE 
Thanks. 

(CONTINUED) 



CLOSER - 2. 
CONTINUED: 

He surreptitiously checks his watch - but she notices. 

ALICE (cont'd) 
Have you got to be somewhere? 

DAN 
Work. 

Dan watches her pour sugar and milk in her drink. 

DAN (contrd! 
Didn't fancy my sandwiches? 

ALICE 
I don't eat fish. 

DAN 
Why not? 

ALICE 
Fish piss in the sea. 

DAN 
So do children. 

ALICE 
I don't eat children either. What's 
your work? 

DAN 
(evasive) 

I'm a sort of journalist. 

ALICE 
What sort? 

DAN 
I write obituaries. 

They sip their drinks. Dan remains standing. 

ALICE 
Do you think a doctor will come? 

DAN 
Eventually. Does it hurt? 

ALICE 
I'll live. 

Dan glances at her leg. 

DAN 
Shall I put your leg up? 

ALICE 
Why? 

(CONTINUED) 



CONTINUED: 
CLOSER - 3. 

DAN 
T h a t ' s  what people do i n  these  - - 
s i t u a t i o n s .  

ALICE 
What is  t h i s  s i t u a t i o n ?  

They look a t  each o t h e r .  

DAN 
Do you want me t o  put  your l e g  up? 

ALICE 
Y e s ,  p lease .  

Dan c a r e f u l l y  l i f t s  he r  l e g  on t o  a cha i r .  

ALICE ( con t rd )  
Who c u t  o f f  your c r u s t s ?  

DAN 
(mildly embarrassed) 

Me. 

ALICE 
Did your mother c u t  o f f  your c r u s t s  
when you were a l i t t l e  boy? 

DAN 
I b e l i e v e  she  did ,  yes .  

ALICE 
You should e a t  your c r u s t s  

DAN 
You should s t o p  smoking. 

(bea t )  
Why d i d n ' t  you look? 

ALICE 
I never look where I ' m  going 

DAN 
We stood  a t  t h e  l i g h t s  and 
j u s t .  . . s tepped i n t o  t h e  roa3ou 

ALICE 
Then what? 

DAN 
You were l y i n g  on t h e  round you 
focused yn me,  you s a i l ,  ' ~ a i l o ,  
s t r a n g e r  . 

ALICE 
What a f l o o z i e .  

(CONTINUED) 



CONTINUED: 
CLOSER - 4.  

DAN 
The cabbie  got  o u t .  He c rossed  
himself .  He s a i d ,  'Thank fuck, I 
thought  I ' d  k i l l e d  he r . '  I s a i d ,  
'Let  s ge t  her  t o  a h o s p i t a l . '  He 
h e s i t a t e d ,  ( I  t h i n k  he thought 
t h e r e ' d  be pa erwork and he d be 
he ld  responsi  g l e )  s o  I s a i d ,  with a 
s l i  h t  sneer ,  'P lease ,  j u s t  drop us 
a t  ? he h o s p i t a l . '  

ALICE 
Show me the  sneer. 

( H e  does s o )  
Very good, Buster .  

DAN 
We uut  vou i n  t h e  cab and came 
herb.  a 

ALICE 
What was I doing? 

DAN 
You were murnluring, ' I ' m  v e r  s o r r y  
f o r  a l l  t h e  inconvenience ' .  had 
my arm round you.. .your head w a s  on 
my shoulder ... 

ALICE , 
Was my head h l . hng?  

DAN 
T h a t ' s  e x a c t l y  what it was doing. 

A Doctor (LARRY) walks p a s t  unbuttoning h i s  whi te  coa t  a s  he 
goes. Dan tr les t o  s t o p  him. 

DAN ( con t ' d )  
Excuse m e .  . . 

LARRY 
Sorry,  n o t  my department 

He makes t o  go, g lances  b r i e f l y  a t  Al ice ,  ' looker'  . He s tops:  + 

LARRY (cont 'd )  
What happened? 

ALICE 
I was h i t  by a cab. 

DAN 
She was unconscious f o r  about t e n  
seconds. 

LARRY 
May I? 

.-- Larry looks  a t  t h e  wound and examines h e r  l e g  wi th  i n t e r e s t .  

(CONTINUED) 



CLOSER - 5. 
CONTINUED: 

LARRY (cont 'd)  
You can f e e l  your t oes?  

She nods. H e  t r a c e s  t h e  l i n e  of a SCAR on h e r  l e g .  It vaguely 
resembles a ques t ion  mark. 

LARRY (cont '  d )  
What's t h i s ?  

ALICE 
I t ' s  a scar. 

LARRY 
Yes, I know i t ' s  a s c a r .  How d i d  
you g e t  i t ?  

ALICE 
I n  America. A t r u c k .  

Larry  looks  a t  t h e  s c a r ,  shakes h i s  head. 

LARRY 
Awful job. 

ALICE 
I was i n  t h e  middle of nowhere. 

LARRY 
You ' l l  be f i n e .  

.. Larry makes t o  l eave .  

ALICE 
Can I have one? 

(nods a t  h i s  pocket)  
A c i g a r e t t e .  

Larrx t a k e s  o u t  h i s  pack of c i g a r e t t e s  and removes one. A l i c e  
r eac  es f o r  it, he withdraws it. 

LARRY 
Don' t  smoke it he re .  

He  hands h e r  t h e  c i g a r e t t e ,  nods a t  Dan then goes. A l i c e  t o y s  
with t h e  c i g a r e t t e .  

DAN 
What were you doing, i n  t h e  middle 
of nowhere. 

ALICE 
T r a v e l l i n g .  

DAN 
Alone? 

ALICE 
With a male. 

(CONTINUED) 



CONTINUED: 
CLOSER - 6. 

DAN 
What happened to this male? 

ALICE 
I don't know, I ran away. 

DAN 
Where? 

ALICE 
New York. 

DAN 
Just like that? 

ALICE 
It's the only way to leave: ' I  
don't love you anymore, good-bye.' 

DAN 
Supposing youdo still love them? 

ALICE 
You don't leave. 

DAN 
You've never left someone you still 
love? 

ALICE 
No. 

She looks at the cigarette. Dan gazes at her. 

EXT. HOSPITAL - MOMENTS LATER 

Dan and Alice come out the hos ital. She li hts the 
cigarette. Dan glances at her Peg, the woun% still exposed. 

DAN 
Are you sure you don't want to 
wait. 

She shakes her head. 

ALICE 
I need this more. 

She draws on her cigarette then offers Dan a drag. 

DAN 
I told you, I've given up. 

ALICE 
Well try harder. 

(beat) 
You'll be late for work. 

(CONTINUED) 



CONTINUED: 
CLOSER - 7. 

DAN 
Are you saying you want me to go? 

ALICE 
I'm saying you'll be latefor work. 

Dan glances at the wound, it's still a little bloody. 

EXT. STREET NEAR HOSPITAL - MINUTES LATER 
Alice and Dan walking towards a PHARMACY. 

DAN 
When did you arrive in London? 

ALICE 
Yesterday. 

DAN 
Are you on holiday? 

{American accent) 
You taking a vacation? 

ALICE 
(thinks) 

I'm on an expedition. 

DAN 
Where's your luggage? 

Alice opens her arms, 'this is it'. 

DAN (cont'd) 
Where are you staying? 

ALICE 
(shru s) 

I'm a wai?; 

They head into the Pharmacy. 

EXT. SMALL PARK- TEN MINUTES LATER 

Dan and Alice in Postman's Park. Alice is looking at a 
MEMORIm. A series of plaques set into a wall: names and 
dates. Alice smiles to herself. 

DAN 
Who does it commemorate? 

ALICE 
People who died saving the lives of 
others. 

Dan opens a small paper bag from the pharmac . He takes out 
t. -: Savlon and a roll of bandage. He hands them x o Alice. 



CLOSER - 8. 
CONTINUED: 

t, She s i t s  and a  l i e s  t h e  a n t i s e p t i c  cream t o  he r  l e  . Dan 
b ~ . .  looks around. %inks.  Real lzes  something. She sees %et  s 

t roubled ,  t u r n s  t o  him. 

DAN 
I ' ve  been here  before .  When I was 
f i f t e e n .  W e  came here (my mother's 
dead) my f a t h e r  and I came here  t h e  
after-noon she d i ed .  

H e  t h i n k s  f o r  a  moment. 

DAN (cont 'd )  
She d i e d  i n  t h e  h o s p i t a l .  

(warns Al ice)  
was a smoker. 
(remembering) 

My f a t h e r  a t e  ar? egg sandwjch. H i s  
hands shook with g r i e f  . . . p  i e c e s  of 
egg f e l l  on t h e  r a s s  ... b u t t e r  on 
h l s  t o p  l i p  ... bu I don ' t  remember 
t h i s  memorial. 

? 

Pause . 
ALICE 

Is your f a t h e r  s t i l l  a l i v e ?  

DAN 
Cl inging on. He 's  i n  a  home 

w .  Dan checks h i s  watch, he ' s  very l a t e .  

DAN (cont 'd)  
I have t o  go. 

EXT. PLATFORM, TRAIN STATION - DAY 

Alice and Dan s i t  on a  bench, wai t ing f o r  h i s  t r a i n .  The 
bandage i s  on h e r  l e g .  

ALICE 
How d i d  you end u p , w r i t i n g  
o b i t u a r i e s ?  What d l d  you r e a l l y  
want t o  be? 

DAN 
( smi les )  

Oh, I had dreams of be in  a  w r i t e r  
b u t  I had no vo ice  - wha? a m  I 
saying? I had no t a l e n t .  So, I 
ended up i n  t h e  S l b e r i a  of 
journal ism.  

ALICE 
T e l l  me what,you,do,  I want t o  
imagine you i n  S i b e r i a .  

(CONTINUED) 



CONTINUED: 
CLOSER - 9. 

DAN 
Really? 

She nods. 

DAN (cont'd) 
Well ... we call it the obits page'; 
There's three of us; me, Harry and 
Graham. When I aet to work. wlthout 
fail, Graham will say, 'Who's on 
the slab?' Meanina. did anvone 
important die ovefnight - >re you 
sure you want to know? 

She nods, remains focused on him. 

DAN (cont'd) 
Well, if someone important died we 
go to the 'deep freeze' which is a 
com uter conta~nin all the 
obi ?2 uaries and we141 find the dead 
person's life. 

ALICE 
People's obituaries are written 
when they're still alive? 

DAN 
Some people's. If no one important 
has d ~ e d  then Harry - he's the 
editor - he decides who we lead 
with and we check facts, make 
calls, polish the prose. 

As Dan continues Alice ently removes his glasses, looks at 2 him without them, breat es on the lenses, polishes them and 
finally returns them to his face. Throughout this Dan 
continues to talk as if nothing unusual were hap ening. Alice g is not being rude, nor does her attention waver or a second. 
Her concentration on his words is perpetually intense. 

DAN (cont'd) 
Some days I might be asked to deal 
with the widows or widowers; thev 
try to persuade us to run an 
obltuar of their husbands or 
wives. qhey feel we' re dishonouring 
their loved ones if we don't but.. . 
most of them are... well, there 
isn't the space. At six, we stand 
round the comvuter and read the 
next day's page, make final 
chanaes. put in a few eu~hemisms to 

ALICE 
Such as ? 

DAN 
'He was a convivial fellow' meaning 
he was an alcoholic. 

{MORE) 

(CONTINUED) 



CONTINUED: 

CLOSER - 10. 

DAN (cpnt  ' c!) 
'He valued h i s , p r i v a c y  - gay. 'He 
enloyed h i s  p r ivacy '  ... rag ing  
queen. 

ALICE 
And what would your euphemism be? 

DAN 
For me? 

He t h i n k s  f o r  a moment. 

DAN (cont 'd )  
He was reserved.  

ALICE 
And mine? 

DAN 
She was . . .  disarming. 

Beat. 

ALICE 
How d i d  you g e t  t h i s  job ? 

DAN 
They ask you t o  w r i t e  your own 
ob i tua ry .  15 it amuses, you ' r e  i n .  

Dan's t r a i n  a r r i v e s  on t h e  pla t form.  H e  g e t s  up. . 
INT. TRAIN, DOCKLANDS LIGHT RAILWAY - DAY 

Dan and Al ice  s i t  nexc t o  each o t h e r .  The c a r r i a g e  i s  nea r ly  
f u l l .  Dan watches h e r  a s  she  gazes o u t  t h e  window. H e  is  
s l i g h t l y  u n s e t t l e d  by he r  t agg ing  along,  but not  unwil l ing.  

The t r a i n  passes  t h e  high rise b u i l d i n g s .  

DAN 
Did you l i k e  l i v i n g  i n  N e w  York? 

ALICE 
Sure.  Nave you been? 

He shakes h i s  head. 

DAN 
What were you - were you s tudying? 

ALICE 
I was s t r i p p i n g .  

Al ice  looks a t  him. 

ALICE (cont '  d )  
( s o f t l y )  

Look a t  your l i t t l e  eyes.  

(CONTINUED) 



CLOSER - 11. 

DAN 
I c a n ' t  see  my l i t t l e  eyes .  

Dan glances  around t o  see i f  anyone's l i s t e n i n g .  They're n o t .  

DAN (cont 'd )  
Were you good a t  i t ?  

She responds wi th  g r e a t  s e r iousnes s :  

ALICE 
Except ional .  

DAN 
Why? 

ALICE 
I know what men want. 

DAN 
Oh r e a l l y ?  

ALICE 
Oh yes .  

DAN 
T e l l  m e . .  . 

Al ice  cons iders .  

ALICE 
Men want a g i r l  who looks  l i k e  a 
boy. They want t o  p r o t e c t  h e r  b u t  
s h e  must be  a survivor. And she  
must come l i k e  a t r a m .  But with 
e legance.  

Dan cont inues  t o  gaze a t  her  as t h e  t r a i n  speeds a long.  

EXT. OFFICE BUILDING - DAY 

Thex a r r i v e  a t  Dan's o f f i c e .  Al ice  c ranes  h e r  neck up a t  t h e  * 
h i g  building. 

ALICE 
Where a r e  you? 

H e  p o i n t s  up high.  They look a t  each o t h e r .  

DAN 
Thank you f o r  such an i n t e r e s t i n g  
morning. 

ALICE 
My p l e a s u r e .  And thank ou f o r  

( e a r n e s t l y )  
t; sc rap ing  me o f f  t h e  roa  . 

You knight. 

(CONTINUED) 



CONTINUED: 
CLOSER - 1 2 .  

l.... Dan looks a t  her .  - 
DAN 

You damsel. 
( b e a t )  

Enjoy your s t a y  i n  London. And 
l e a s e  remember, our  t r a f f i c  tends  

!o come from t h e  r i g h t .  

Pause. H e  doesn' t  move. 

ALICE 
Do you have a g i r l f r i e n d ?  

DAN 
Ruth. She ' s  c a l l e d  k,":i : .geh?i a l i n g u i s t .  

Al ice  nods, nonchalantly.  Dan looks a t  he r .  

DAN (cont 'd )  
W i l l  you meet me a f t e r  work? 

ALICE - 
(smiles)  

Wh don't you t a k e  t h e  day o f f ?  
rlKi c a l l  i n  f o r  you, say you ' re  
s i c k .  

DAN 
I c a n ' t .  

ALICE 
Don't be such a pussy. 

Dan looks a t  her,  p r o t e c t i v e l y .  

DAN 
I m i  h t  be anyone, I might be a 
psyczot ic .  

ALICE 
I ' v e  met psychot ics ,  you're no t .  
Phone. 

Dan t h i n k s  then  g ives  h e r  h i s  mobile. 

DAN 
Memory One. 

He ushers  h e r  away from t h e  bu i ld ing  a s  Al ice  punches i n  t h e  
number. 

ALICE 
Who do I speak t o ?  

DAN 
Harry Masters. 

(CONTINUED) 



CONTINUED: 
CLOSER - 13. 

ALICE 
What's your name? 

They stand in the street facing each other. 

ALICE 
Alice. My name is Alice Ayres. 

CUT TO: * 

CAPTION: t 

CUT TO: t 

INT. ANNA'S STUDIO - DAY * 

CLOSE: Dan's face. ~ o m ~ l e t e l ~  still. Straight into camera. * 
He oes out of focus. And then back in. Sound of camera ? * 
shu ter. Five shots. * 

Good. 
ANNA (0.S) 

DAN'S P.0.V: He's staring into a camera lens. * 

The photographer - a woman in her thirties (ANNA) - stands * 
over the camera, her face not visible. * 

She takes a few more shots and then raises her head so she's 
revealed for the first time. t 

She looks at Dan a few seconds - professional, detached. * 
ANNA (cont'd) 

I need to change film. Are you 
alright for time? 

DAN 
(nods ) 

Mmhmm. 

Anna begins to change film, adjust lights, etc. * 
Dan gets off the stool on which she's placed him. He looks * 
different; better hair, better dressed, no glasses. * 

DAN (cont'd) 
Do you mind if I smoke? 

(CONTINUED) 
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CLOSER - 1 4 .  

ANNA 
If  you must. 

DAN 
I don ' t  have t o .  .. 

ANNA 
Then d o n ' t .  

H e  i d l e s  round her  busy s tud io ,  lookin a t  some of t h e  rough * 
p r i n t s  on t h e  wal l s  - a v a r i e t y  of woras, mainly p o r t r a i t s .  * 

Anna watches him, makes a dec is ion .  t 

ANNA (cont '  d) 
I l i k e d  your book. 

DAN 
( t u r n s )  

Thanks. . . 
ANNA 

When's i t  published? 

DAN 
Next year.  How come you read i t ?  

ANNA 
Your publ i sher  s e n t  m e  a 
manuscript,  I read  it l a s t  n igh t .  
You kept me up till four .  

DAN 
I ' m  f l a t t e r e d  

ANNA 
Is your anon ous heroine based on ;r" someone r e a l .  

He watches her  a s  she s e t s  a l i g h t .  Her ba re  arms, t h e  
muscles f l e x i n g  a s  she works. 

DAN 
Shels.. .someone c a l l e d  Alice.  

ANNA 
How does she f e e l  about you 
s t e a l i n g  her l i f e ?  

DAN 
Borrowing her  l i f e .  I ' m  ded ica t ing  
t h e  book t o  her, s h e ' s  p leased.  

Dan s t a r e s  a t  her  back - almost mesrnerised. Anna tu rns .  They * 
look at each o t h e r .  t 

DAN (cont 'd )  
Do you e x h i b i t ?  

(CONTINUED) 
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CLOSER - 15. 

ANNA 
Sometimes. I've got a thing next 
year. 

DAN 
Portraits? 

Anna nods. 

DAN (cont'd) 
Of who? 

ANNA 
Strangers. 

DAN 
What, you go u to com lete 
strangers in t g e streef and ask if 
you can photograph them? 

ANNA 
(shrugs) 

It gets me out the house. 

DAN 
Isn't it dangerous? 

ANNA 
I choose carefully. 

C She gestures for him to sit again. She checks the light on 
him with a meter. 

DAN 
How do your strangers feel about 
you stealing thelr lives? 

' ANNA 
Borrqwing. 

Anna adjusts his hair. 

DAN 
Am I a stranger? 

She stops. A little wary now. 

ANNA 
No, you're a job. 

Pause. They are close. 

DAN 
You're beautiful. 

Anna looks at him, doesn't quite know what to do. She 
retreats behind her camera, looks down the lens. 

(CONTINUED) 
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CLOSER - 16. 

ANNA 
Chin up, you're a sloucher. 

She takes some more shots. 

DAN 
You didn't find it obscene? 

ANNA 
What? 

DAN 
The book. 

ANNA 
No, I thought it was...accurate. 

DAN 
About what? 

ANNA 
About sex. About love. 

DAN - '  

In what way? 

ANNA 
You wrote it. 

DAN 
But you read it. Till four 

Dan smiles at her, Anna looks down the lens. 

ANNA 
Don't raise your eyebrows, you look 
smug. Stand up. 

Dan stands up. 

DAN 
But you did like it P 

ANNA 
Yes, but I could go off it. 

DAN 
Any criticisms? 

ANNA 
I'm not sure about the title ... 

DAN 
Neither am I. Got a better one? 

She looks at him, yreally?' . He nods. 
ANNA 

' The Aquarium' ? 

(CONTINUED) 



CONTINUED: 
CLOSER - 17. 

I< They look at each other. 
L ,' 

DAN 
So you liked the filth? 

Anna shrugs 

DAN (cont'd) 
You like aquariums? 

ANNA 
Fish are therapeutic. 

DAN 
Hang out in aquariums, do you? 

ANNA 
When I can. 

DAN 
Good for picking up strangers? 

ANNA 
Photographing strangers. 

Silence. Dan holds her gaze. 

Anna thinks. Then moves towards him, slowly. She stops. 

ANNA 
I don't kiss strange men. 

DAN 
Neither do I. 

She looks into his eyes. 

ANNA 
Do vou and this Alice live 
togither? 

Dan considers 

Yes. 
DAN 

Dan touches her face. Anna gently takes his hand, looks at it 
and then pulls away from him. 

DAN (cont'd) 
Are you married? 

ANNA 
Yes. 

(CONTINUED) 



CONTINUED: 
CLOSER - 18. 

Dan grimaces, she looks at him. 

ANNA (contld) 
No. u. 

DAN 
Which? 

ANNA 
Separated. 

She turns off a light. 

DAN 
Do you have any children? 

ANNA 
No. 

DAN 
Would you like some? 

ANNA 
Yes, but not today. 

She shuts her camera case and packs up, session over. 

ANNA (cont' d) 
Would Alice like ch~ldren? 

DAN 
She's too youn . 

( lances a? his watch) 
Actua 4 ly, she's coming to meet me 
here, quite soon. 

ANNA 
Why are you wasting her time ? 

DAN 
I'm not. I'm rateful to her. She 
chan ed my li 4! e. She's completely 
lova%le and completely unleavable. 

ANNA 
And ou don't want someone else to 
get ! heir dirty hands on her? 

Dan shrugs. 

ANNA (cont'd) 
Men are crap. 

DAN 
But all the same. 

ANNA 
They're still crap. 

(CONTINUED) 
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The door buzzer goes. 

ANNA (cont'd) 
Your muse. 

Dan looks at Anna, she shrugs ruefully. 

DAN 
You've ruined my life. 

ANNA 
You'll get over it. 

The buzzer sounds again. Dan leaves the room. Anna thinks. 

INT. STAIRS, ANNA'S STUDIO - MOMENTS LATER 
Dan heads towards the front door, deep in thought. He stands 
by the door, breathes in and then opens it - no one there. 

EXT. STREET - CONTINUOUS 

Dan steps outside, glances around.. 

DAN 
Alice? 

.. . ~ .  . Then, from behind some nearby rubbish bins: 

ALICE (O.S.) 
Cold. 

Dan heads towards the bins. 

ALICE (0. S. ) (cont'd) 
Warmer. 

She pops up. 

ALICE (cont'd) 
Hot. 

They kiss. Her hair is a different colour and length. 

DAN 
Hallo. 

ALICE 
Are you done? 

DAN 
Yup. 

ALICE 
How's the photographer? 

(CONTINUED) 



CLOSER - 20. 
CONTINUED: 

DAN 
Profess iona l ,  r igorous,  beady. 

Alice s t r o k e s  h i s  face .  

ALICE 
Did she cap ture  you? 

She looks a t  him, something t rouble 's  he r  a  second a s  they 
head i n s l d e .  

INT. STAIRS, ANNA'S STUDIO - MOMENTS LATER 

Dan and Alice go up t h e  s tairs  and come i n  t o  t h e  s tud io .  
Anna's wai t ing f o r  them a t  t h e  f a r  end of t h e  room. 

DAN 
Anna ... A l i c e .  

ANNA 
H i .  

Alice looks a t  Anna a s  she walks towards them. The sun behind * 
her ,  she looks a v i s i o n .  * 

ALICE 
I'm s o r r y  t o  i n t e r r u p t .  

ANNA 
No, we've j u s t  f i n i shed .  

ALICE 
Was he well-behaved? 

ANNA 
Yes, reasonably.  

ALICE 
Is he photogenic? 

ANNA 
I t h i n k  s o .  

ALICE 
Did you s t e a l  h i s  sou l?  

ANNA 
( smi l e s )  

Would you l l k e  some tea? 

ALICE 
No thanks,  I ' v e  been se rv ing  it a l l  
day. Sorry,  can I use  t h e  ... ? 

ANNA 
( g e s t u r e s )  

Through t h e r e .  

(CONTINUED) 



CLOSER - 21. 
CONTINUED: 

A l i c e  goes.  Anna watches her  leave,  t u r n s  t o  Dan. 

ANNA (cont'd) 
She is b e a u t i f u l .  

Dan approaches. 

DAN 
I ' v e  got t o  s e e  you. 

ANNA 
NO ! 

DAN 
Why a r e  you g e t t i n g  a l l  s i s t e r l y ?  

ANNA 
I ' m  no t  g e t t i n g  s i s t e r l y .  I d o n ' t  
want t roub le .  

DAN 
I ' m  n o t  t roub le .  

ANNA 
You're taken.  

I N T .  CORRIDOR - SAME TIME * 

Alice s tands  t h e r e  - l i s t e n i n g  t o  t h e i r  conversat ion - 
d i s t r a u g h t .  

DAN (O.S.) 
I ' v e  got t o  s e e  you. 

ANNA (O.S.) 
Tough. 

DAN (0 .5 . )  
But you would've kissed me ... ? 

ANNA (O.S.) 
,I would've and then I d i d n ' t .  The 
End. 

Al ice ' s  eyes  p r i c k  with t e a r s .  She th inks ,  s t e e l s  h e r s e l f .  * 

I N T .  ANNA'S STUDIO - MOMENTS LATER * 

Alice comes i n ,  s h i v e r s  3 l i g h t l y .  

ALICE 
I ' m  a  block of i c e .  

Dan goes t o  h e r  and rubs  her .  Al ice  t u r n s  t o  Anna. 

(CONTINUED) 
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ALICE (cont' d) 
Will you take my photo? I've never 
been photo raphed by a professional 
before. 1'8 really. appreciate it. 
I'll pay you. 

ANNA 
(unsure) 

No ... I'd like to... 
ALICE 

(To Dan) 
Only if you don't mind? 

DAN 
Why should I? 

ALICE 
Because ou'll have to go away. 

(To inns) 
We don't want here while we're 
working, do we? 

Beat. 

ANNA 
No, we don't. 

DAN 
Right ... I'll wait in the pub on the 
corner ... 

DAN (cont'd) 
(kisses Alice) 

Have fun. 
(To Anna) 

Thank you. Good luck with your 
exhibition. 

ANNA 
Good luck with your book. 

* Dan takes a slightly nervous look at Alice who waves to him * with a little smile. Dan leaves, lighting a cigarette as he 
goes. 

ALICE 
You've got an exhibition? 

ANNA 
Only a small one. Take a seat. 

Alice sits. Anna busies herself with the camera, checks 
light, etc. Alice watches her. 

ALICE 
Are you single? 

ANNA ... Yes.. . 

(CONTINUED) 
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ALICE 
Who was your last boyfriend? 

Anna unsure where this is leading. 

ANNA 
My husband. 

ALICE 
What happened to him? 

ANNA 
Someone younger. 

ALICE 
What did he do? 

ANNA 
He made money. In the City. 

Anna looks into the camera. 

Anna's P.0.V: Alice up close, framed in the lens. 

ANNA (cont' d) 
You've got a great face. 

Anna focuses tight. 

ANNA (cont' d) 
How do ou feel about Dan using 
your lize, for his book? 

ALICE 
None of your fucking business. 

Alice stares at Anna. 

ALICE (cont' d) 
When he let me in. .. downstairs. .. 
he had this . . . I  look'. I've never 
seen him uilty before. 

(beat? 
I just listened to your 
conversation. 

Silence. 

ANNA 
I don't know what to say. 

ALICE 
(shrugs) 

Take my plcture. 

ANNA 
I'm not a thief, Alice. 



CONTINUED: 
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ALICE 
(nods) 

I know. I heard. 

Pause. 

ANNA 
S h a l l  we have a  dr ink .  I ' ve  a o t  
some vodka. . . ? 

- 

She g e s t u r e s  t o  t h e  b a t t e r e d  old  f r i d g e  and then t h e  camera. + 

L e t ' s  
ANNA (cont 'd)  

have a  d r i n k  ins tead?  

Alice  shakes her  head, cont inues  t o  sit  f o r  t he  shot .  Anna * 
looks down t h e  l ens .  * 

ANNA (cont  ' d) 
Head up. . . 

Alice r a i s e s  he r  head, i n  t e a r s  now. A 

ANNA (cont '  d )  
(gent ly)  + 

Turn t o  me. .. A l i c e .  . . t u r n  t o  m e . . .  * 
Alice slowly t u r n s  i n t o  t h e  l ens .  * 

CLOSE: Al i ce  huge i n  t h e  l ens ,  c l o s e  up. * 
Despite h e r s e l f  Anna s e e s  s h e ' s  got  a  g r e a t  photo here .  She rr 
f i r e s  o f f  t e n  s h o t s  as s w i f t l y  a s  she can. * 

The loud sound of t h e  camera s h u t t e r .  And then s i l e n c e .  * 

ANNA (cont '  d )  
Good. 

CUT TO: x 

CAPTION: * 

CUT TO: * 

EXT. I N D I A N  RESTAURANT - EVENING t 

Dan comes ou t  wi th  a  c a r r i e r  bag of  t ake  away food. * 

He's unshaven, wears d i r t y  jeans,  a  t - s h i r t  and h i s  overcoat .  * 

EXT. PUB, STREET - MINUTES LATER -C 

Dan walks a s t  a  PUB. A blackboard ou t s ide  it says  'LIVE 
TomTE - A ~ S E N A L  v SPURS' .  

(CONTINUED) 



CLOSER - 25. 
CONTINUED: 

I - As Dan passes a HUGE ROAR emanates from the pub. A goal has .. been scored. He looks throu h the window and sees a room full 
of SUPPORTERS leaping up an 3 down in joy. 
Dan goes on his miserable way. 

INT. SITTING ROOM, DAN'S FLAT - LATER 
Dan sits at his desk typing on his computer. Dim light. 

The room's a ti . Writerly sloth, etc. He swigs from a can E and vaguely pic s at the remains of his take away. 

He is online, in a chat room. 

CLOSE: his computer screen as he types: 

DAN (TYPING) 
Hal10 

He receives a reply: 

CUT TO: 

#, INT. OFFICE, HOSPITAL - SAME TIME 
.... - 

LARRY at his desk with a computer. Typing. He wears a white 
coat. The desk is lit by a slngle lamp, secretive 
atmosphere. . . 
A message appears on his screen: 

How RU ? 

Larry replies: 

LARRY (TYPING ETC.. . ) 
ok 

And a response appears: 

Cum here often? 

Larry smiles and types: 

LARRY (cont' d) 
1st time. 

DAN 
A Virgin! Welcome. Wots yr name? 

(CONTINUED) 
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LARRY 
L a r r y .  U? 

CUT BACK TO: 

I N T ,  DAN'S FLAT - SAME T I M E  

D a n  considers then types:  

DAN 
A n n a  

LARRY 
N i c e  2 m e e t  U 

DAN 
I love COCK 

INTERCUT AS 
NECESSARY: 

LARRY 
Youre v. f o r w a r d  

DAN 
Do  U w a n t  sex ? 

LARRY 
yes.  describe u .  

DAN 
B l o n d e .  B i g  mouth. Epic T i t s .  

LARRY 
define epic 

DAN 
3 6 D D  

LARRY 
Nice arse? 

DAN 
Y 

LARRY 
cos i w a n t  2 k n o w  

D a n  smiles. 

DAN 
NO, ' Y '  means ' Y e s '  

LARRY 
0 

DAN 
I w a n t  2 s u c k  U senseless. 

(CONTINUED) 
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LARRY 
B my gues t  

DAN 
S i t  on my f ace  Fuckboy 

LARRY 
I'm t h e r e  

DAN 
Wear my wet knickers 

Larry cons iders .  

LARRY 
ok 

DAN 
RU w e l l  hung? 

LARRY 
9E 

(speaking ) 
S h i t  ! 

( typ ing  ) 
9" 

DAN 
GET IT OUT 

Larry cons iders  and then  unzips .  He p u t s  h i s  hand i n  h i s  
t r o u s e r s .  The phone on h i s  desk r ings .  Loud. H e  jumps. 

LARRY 

Larry p icks  up. Dan l i g h t s  a  c i g a r e t t e .  

LARRY (cont  ' d) 
(speaking i n  phone) 

Yuh. 
(he  l i s t e n s )  

What's t h e  h i s to logy?  Progress ive? 
No, sounds l i k e  an a t rophy.  

Larry p u t s  t h e  phone down and goes back t o  h i s  keyboard. 

LARRY (con t ' d )  
h a l l o ?  

Dan looks a t  h i s  sc reen .  

LARRY (cont 'd )  
anna? 

(S eak ing)  K Bolloc s. 
(MORE) 

(CONTINUED) 



CONTINUED: 
LARRY (con t ' d )  

( t  i n  ) 
ANNA? G E R ~  RU? 

DAN 
Hey, b ig  Larry, what d'you wank 
about? 

Larry cons ide r s  then  types:  

LARRY 
E x g i r l f r i e n d s  

DAN 
Not c u r r e n t  g-f r iends  ? 

LARRY 
Never 

Dan smi les .  

DAN 
T e l l  me your sex-ex fan tasy  ... 

LARRY 
Hotel  room. They t i e  me up, t e a s e  
me, wont l e t  me come. They f i g h t  
over me, 6 tonges on my cock, 
b a l l l s ,  perineum etc. 

DAN 
A l l  h a i l  t h e  Sul tan  of Twat? - 

Larry laughs .  

LARRY 
Anna, wot do U wank about ? 

Dan t h i n k s .  

DAN 
S t rangers .  

LARRY 
d e t a i l s .  .. 

DAN 
They form a Q and I a t t e n d  t o  them 
l i k e  a cum hun r y  b i t c h ,  1 i n  each 
h o l e  and both g ands.  

LARRY 
then?  

DAN 
They cum i n  my mouth a r s e  t i t s  cunt  
h a i r .  

LARRY 
(speaking) 

Jesus .  . . 

CLOSER - 28 .  

(CONTINUED) 



CLOSER - 29. 
CONTINUED: 

I Larry's phone rings. He icks up the receiver and replaces it .. without answering. Then g e takes it off the hook. 
LARRY (cont'd) 

(typing) 
then? 

DAN 
i lik it off like the dirty slut I 
am. Wait, have 2 type with 1 hand 
am cumming right now ... 

Dan plays the keys like a pianist. 

DAN (cont'd) 
ohohohohohohohohohohohohohohohohoho 

Pause. Larry, motionless, stares at his screen. 

LARRY 
was it good? 

DAN 
NO. 

Larry shakes his head. 

DAN 
PARADISE SHOULD BE SHOCKING! 

LARRY 
RU4 real? 

DAN 
MEET ME 

LARRY 
serious? 

DAN 
Y 

LARRY 
when 

DAN 
NOW 

LARRY 
can't. Dr. Must do rounds. 

'\ Dan smiles. Larry flicks through his desk diary. 

(CONTINUED) 
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DAN 
Dont b a pussy. I make u cum l i k e  a 
t r a i n .  

LARRY 
2morro l p m  where? 

Dan th inks ,  s m i l e s  t o  himself ,  types:  

DAN 
The Aquarium, London Zoo & then 
HOTEL. 

LARRY 
How U know me? 

DAN 
Bring white coa t  

LARRY 
7 

DAN 
D r  + Coat = b i g  horn 4 me 

LARRY 
OK! Bye Anna! 

DAN 
Bye Larry! xxxxx 

LARRY 
XXXXXX 

Huge KISSES f i l l  t h e  sc reen .  

CUT TO: 

CAPTION: 

CUT TO: 

INT. AQUARIUM - DAY 

A a r t  of school  c h i l d r e n  l e a v e  with t h e i r  t e ache r  t o  r evea l  
a one on a bench. ANEA 1 

The room i s  da rk ,  q u i e t ,  j u s t  t h e  bubbling of  water t anks .  

Anna vaguely looks  a t  t h e  f i s h ,  occas iona l1  r e f e r r i n  t o  he r  x 3 guide book. She 's  deep i n  thought,  f e e l i n g  er s o l i t u  e .  

She reaches  i n t o  he r  bag and t akes  out  he r  CAMERA. I n  t h e  bag 
a copy of Dan's novel ,  THE AQUARIUM'. She f l i c k s  through it: 

\..- Her photo of  him on t h e  i n s i d e  f l a p .  

(CONTINUED) 
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CONTINUED: 

The dedication, 'For Alice'. 
6' - 

His hand written inscription, 'To Anna, Thank You, Love Dan'. 

LARRY comes in. He checks her out, amazed and thrilled she's 
turned up. 

Anna sees him and gives a slight nod, acknowledging this 
stranger's presence... 

LARRY 
Anna. . . ? 

surreptitious1 unbuttons his overcoat to 
E COAT undernea f h. 

LARRY (cont' d) 
I've got 'The Coat'. 

ANNA 
Yes ...y ou have ... ? 

LARRY 
The White Coat. 

ANNA 
So I see ... ? 

LARRY 
I'm Larry. The Doctor. 

ANNA 
Hallo, Doctor Larry. 

LARRY 
I can't believe these things 
actual1 happen! I thought you'd be 
an old frout but you're bloody - 
gorgeous ! 

- 
ANNA 

Thanks ... ? 

Larry takes her in, appreciatively. Anna looks at him, trying 
to work out who he is. Larry takes in the fish. 

LARRY 
Eish. You've gotta respect 'em. 

ANNA 
Have you? 

LARRY 
Of course. hle were fish. 

ANNA 
What? 

(CONTINUED) 
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LARRY 
Long ago. Before we were apes. 

He instantly regrets his attempt at small talk. 

LARRY (cont' d) 
You mentioned a hotel - no rush. 

(checks his watch) 
Actually, there ia,  I've got to be 
in surgery by three. 

ANNA 
Are you having an operation? 

LARRY 
No, I'm doing one! 

ANNA 
You really u a doctor ? 

LARRY 
I seid I was. 

He brandishes his hospital ID badge. 

LARRY (cont' d) 
(sudden qanic) 

You are Bnna 

ANNA 
Yes! I'm sorry, have I photographed 
you, have we met somewhere? 

LARRY 
Don't play games, you Nymph of the 
Net ! 

Anna looks non-plussed. 

LARRY (cont' d) 
(confused) 

You were up for it -. 
ANNA 

Was I? 

LARRY 
YES! 'Wear my wet knickers', 'Sit 
on mv face'. I'm a cum hunarv bitch 
ty ifig with.one - why do Iaf&el K 11 e a pervert? 

ANNA 
I think you're the victim of a 
medic ' s prank. 

Larry thinks for a while. 

(CONTINUED) 
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LARRY 
I am sa sorry. 

He makes to leave. Anna chuckles. 

LARRY (cont' d) 
NO! We spoke on the net but now 
ou've geen me you don't - it's F m e  - I'm not gonna get upset 
about it. 

ANNA 
Then why are you upset? 

LARRY 
I'm not, I'm frustrated. 

(beat) 
Where were ou between the hours of B 8.45 and 9. 0 pm yesterday? 

ANNA 
None of your business! Where were 

between those hours ? 

LARRY 
On the net talking to ~ Q U .  

(she shakes her head) 
Well I was talking to somene. 

ANNA 
(realising) 

Pretending to be me. You were 
talking to Daniel Woolf! 

LARRY 
Who? 

ANNA 
Daniel Woolf. His girlfriend told 
me he plays around on the net. It's 
him! 

LARRY 
No, I was talking to a woman. 

ANNA 
How do you know? 

LARRY 
Because - believe me, she was a 
woman, I got a huge - she was a 
woman. 

ANNA 
No, she wasn't. 

LARRY 
She wasn't, was she? 

(CONTINUED) 
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ANNA 
NO. 

LARRY 
What a CUNT. Sorry .  

ANNA 
I ' m  a  grown-up, 'Cunt away' . 

LARRY 
Thanks. This  bloke, how d'you know 
him? 

ANNA 
I don ' t  know him r e a l l y ,  I took h i s  
photo f o r  a book he wrote. 

LARRY 
I hope it sank without t r a c e .  

ANNA 
I t ' s  on i t s  way. 

LARRY 
There is j u s t i c e  i n  t h e  world. 
What's i t  called.? 

ANNA 
The Aquarium. 

LARRY 
Oh what a  PRICK! He's adve r t i s inq !  

( b e a t )  
- 

But -? Why would he pretend t o  be 
you? 

ANNA 
( shrugs)  

He l i k e s  me. 

LARRY 
Funny way of showing it, c a n ' t  he 
send you flowers? 

EXT. AQUARIUM, LONDON ZOO - DAY (MINUTES LATER) * 
Anna comes o u t  and wanders p a s t  t h e  cages of  animals.  * 
After  a whi le  Larry comes ou t  t oo ,  spo ts  her  and catches  up * 
with he r .  She t u r n s  t o  him, a  l i t t l e  s u r p r i s e d .  * 

LARRY 
Could I buy you a  co f f ee ,  a s  a 
token of  my extreme c o n t r i t i o n ?  

Anna th inks .  * 



CLOSER - 35. 

-- EXT. LONDON ZOO CAFE - DAY (MINUTES LATER) * 
They sit at a table with their drinks. Anna stirs sugar in. * 

ANNA 
Wonderful thing, the internet. 

Larry nods in agreement. * 

ANNA (cont' d) 
The possibility of enuine global 
communication, the 8 irst great 
democratic medium... 

LARRY 
Absolutely, it's the future. 

ANNA 
Two boys tossing in cyberspace. 

LARRY 
lie was the tosser. 

(grins) 
I'll say this for him, he can 
b. 

Anna smiles. Larry looks at her, curious now. 

LARRY, (cont' d) 
Is he in love wlth you? 

ANNA 
I don't know. No. 

LARRY 
Are you in love with him ? 

ANNA 
I hardly know him, no. 

LARRY 
But you're sort of interested? 

ANNA 
I think he's interesting. 

She looks away from him. 

LARRY 
right? Are you a1 

Anna nods. 

LARRY (cont'd) 
You can tell me... 

(CONTINUED) 
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CONTINUED: 

ANNA 
Because you ' re  a  doctor?  

LARRY 
Because I ' m  here .  

Anna t u r n s  t o  him. 

LARRY (cant.' d )  
I ' m  famed f o r  my bedslde manner ... 

ANNA 
I took m f i r s t  p i c t u r e ,  j u s t  here .  
We were 4; avina i c e  cream. It  was mv 
e i  h th  b i r thday .  M f a t h e r  let m e  - 
t a  ? e some s h o t s  w i  f h h i s  camera. I 
was despera te  t o  s e e , t h e  p i c t u r e s .  
When no one was lookln  I opened z t h e  back and took ou t  he r o l l  of 
f i l m .  Exposed it. So I never saw my 
f irst  photo. 

LARRY 
Was he angry? 

ANNA 
(shakes he r  head) 

No, bu t  I was devas ta ted .  He s a i d , ,  
' let  t h i s  be a  lesson;  don ' t  rush.  

- Anna r a i s e s  he r  camera, Larry  covers  h i s  f ace .  

LARRY 
I look l i k e  a  c r imina l  i n  photos.  

ANNA 
Please ,  i t ' s  my b i r thday .  

LARRY 
(dropping h i s  hands) 

Real ly?  

ANNA 
( t a k e s  photo) 

Y e s ,  r e a l l y .  

LARRY 
Happy Birthday.  

He smiles a t  her .  And she smiles back. 

CUT TO: t 

CAPTION: 

CUT TO: 



CLOSER - 37. 

INT. GALLERY - NIGHT 
CLOSE: Anna's huge black and white photo of Alice. 

Alice stands looking at it, swigs from a bottle of lager. 

A poster hangs elsewhere: ANNA CAMERON - STRANGERS 

The gallery has various rooms, all full of eople with drinks 
and canapes. The subjects of the portraits ! ave all been 
invited. They wander around amongst the arty types. 

Dan comes in. He has a glass of wine. A slight1 shabby black 
suit. He looks at Alice looking at the image. ~Yter a while: 

DAN 
Cheers ! 

She turns. They drink. Dan admires the photo. 

DAN (cont'd) 
You're the belle of the bullshit. 
You look beautiful. 

ALICE 
(softly) 

I'm herx. 
(Dan smiles) 

A man came into the cafe today and 
said, 'Hey, waitress, what are you 
waiting for'? 

DAN 
Funny guy. 

ALICE 
I said, 'I'm waiting for a man to 
come in here and fuck me sideways 
with a beautiful line like that.' 

DAN 
What did he do? 

ALICE 
He asked for a cup oftea with two 
sugars. 

(She looks at him) 
I'm waiting for y~ll 

DAN 
To do what? 

ALICE 
Leave me. 

DAN 
I'm not oing to leave you. I 
totally Yove you. What is this? 

(CONTINUED) 
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ALICE 
P lease  l e t  m e  come... 

(Dan t u r n s  away) 
I want t o  be  t h e r e  f o r  you. A r e  you 
ashamed of me? 

DAN 
O f  course  no t .  I ' v e  t o l d  you, I 
want t o  be a lone.  

ALICE 
Why? 

DAN 
To g r i eve  ... t o  t h ink .  

ALICE 
I love you, why won't you l e t  me? 

DAN 
I t ' s  only a weekend. 

ALICE 
Why won't you l e t  me love you? 

Dan t u r n s ,  d r i n k s .  He looks i n t o  t h e  nexf door room. H e  s e e s  
h i s  ex-edi tor ,  HARRY - a man of around s l x t y ,  boozy, red 
faced,  holding cou r t  wi th  a gaggle of gues t s .  

DAN 
Harry 's  here .  Pissed a s  a newt. 
He wants me t o  go back t o  o b i t s ,  
s ays  they miss m e .  

ALICE 
Poor Harry - you know he ' s  i n  love  
wl th  you. 

DAN 
No h e ' s  no t !  

(?lances a t  him aga in . )  
1s he. 

ALICE 
Xea. D'you want t o  go back? 

DAN 
We're very poor. .. 

ALICE 
What about your wr i t ing?  

Dan shrugs .  

DAN 
Look, I'm going t o  s a  h a l l o  and 41 goodbye t o  Anna.and t en I'll 
cab t o  t h e  s t a t l o n ,  OK? Buster  yet a 

. Dan k i s s e s  h e r  forehead.  

(CONTINUED) 
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ALICE 
(softly) 

Kiss my lips ... ? 

He does so. 

DAN 
1'11 call you as soon as I get 
there. 

He goes as Larry comes in. They almost collide. Larry regards * 
the departing Dan. Alice lights a cigarette, she uses her * 
bottle as an ashtray. 

Larry wears a suit and a black cashmere sweater with a * 
collar. He has a bottle of wine and a glass. 

Alice is curious, knows she's seen him before ... * 

LARRY 
Evening. 

ALICE 
Are you a waiter? 

LARRY 
No, I'm a refu ee escaping from the 
glittering bab 8 le. 

He looks at the photo and then his exhibition catalogue. 

LARRY (cont' d) 
And ynu are, 'Young Woman, London' . 

(points to the photo) 
Do you like it? 

ALICE 
NO. 

LARRY 
ou should. What were you so 

ALICE 
Life. 

LARRY 
What's that then? 

Alice smiles. 

LARRY (cont'd) 
What d'you reckon, in general? 

ALICE 
You wanna talk about art? 

(CONTINUED) 
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LARRY 
I know it's vulgar to discuss 'The 
Work' at an openxng of 'The Work' - 
but someone's ot to do it. 
Serious, what 8 'you think ? 

ALICE 
It's a lie. It's a bunch of sad 
stran ers photo raphed beautifully 
and a 9 1 the ricz fuckers who 
appreciate art say it's beautiful 
because that's what the want to 
see. But the eople in ehe P are sad and a one but the 
make the world seem beauti 
So, the exhibition is reassuring, 
which makes it a lie, arid everyone 
loves a Big Fat Lie. 

LARRY 
I'm the Big Fat Liar's boyfriend. 

ALICE 
Bastard! 

LARRY 
Larry. 

ALICE 
Alice. 

.. They shake hands. Beat. Alice moves in on him. 

ALICE (cont'd) 
So you're Anna's boyfriend? 

LARRY 
A princess can kiss a frog 

ALICE 
How long have you been seeing her? 

LARRY 
Four months. We're in 'the first 
flush', it's aradise, all my nasty 
habits amuse ger 

(gazes at he;) 
You shouldn't smoke. 

ALICE 
Fuck off. 

LARRY 
I'm a doctor, I'm sf posed to say 
things like that. 

Alice realises where she's seen him before. She holds out her * 
pack of cigarettes. t 

(CONTINUED) 
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ALICE 
Want one? 

LARRY 
NO ! 

Alice continues to proffer. 

LARRY (cont' d) 
Yea. No. Fuck it, yes .  NO! I've 
given up. 

He watches her smoking. 

LARRY (cont ' d) 
Anna told me vour bloke wrote a 

ALICE 
Of course. 

LARRY 
It's about you, isn't it? 

.. .-. 

ALICE 
Some of me. 

LARRY 
Oh? What did he leave out? 

ALICE 
The truth. 

Beat. 

LARRY 
Is he here? Your bloke. 

ALICE 
Yeah, he's talking to your bird. 

Alice gestures into ANOTHER ROOM. 
Larrij glances in and sees * 

ANNA and DAN in intense conversation. an looks stunned by * 
something she's just told him. * 

Larry turns back to Alice - can't resist. * 

LARRY 
So ...y ou were a stripper? 

ALICE 
(flirtatious) 

Yeah, and? 

Larry sees the scar on her leg. 

LARRY 
Mind if I ask how you got that? 

(CONTINUED) 
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ALICE 
You've asked me this before. 

LARRY 
When?? 

ALICE 
Two and a half years a o. I was in 
hospital. You looked a? my leg. 

LARRY 
How d'you remember me? 

ALICE 
It was a memorable day. You didn't 
reallv want to stop but you did, 
ou wire off for a-crafty smoke Tau gave me a cigarette. 

LARRY 
Well I don't smoke now and nor 
should you. 

ALICE 
But you used to go and smoke. On 
the sly. 

LARRY 
Yeah, in a little park near the 
hospital. 

ALICE 
Postman's Park? 

LARRY 
That's the one. 

Alice takes a swig from his bottle. 

LARRY (cont'd) 
And the scar? 

ALICE 
A mafia hit-man broke my leg. 

Larry gives her a look of disbelief, Alice nods insistently. * 
LARRY 

Doesn't look like a break.. 

ALICE 
What does it look like? 

LARRY 
Like something went into it. 

(tentative) 
A knife, maybe ... ? 

(CONTINUED) 
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ALICE 
When I was ei ht some metal went i? into m le w en my parents' car 
crashez, wgen they dled. Happy now? 

LARRY 
Sorry, it was none of my business. 
I'm supposed to be off-duty. 

Alice looks at him, curious: 

ALICE 
Is it nice being good? 

LARRY 
I'm not good. 

Larry looks at her, close. * 
LARRY (contf d) 

What about you? 

Larry gently strokes her cheek, she lets him. A moment of * 
intense int~macy - which he now breaks, guiltily. * 

LARRY (cont' d) 
I'm seeing m first private patient 
tomorrow. Te 1 me I'm not a sell 
out. 

1 
ALICE 

[perfunctor ) 
You're not a se 1 1 out. 

LARRY 
Thanks. You take care. 

ALICE 
I will, you too. 

Alice goes. Larry watches her leave. * 

CUT TO: * 

EXT. TERRACE, GALLERY - SAME TIME * 

Dan is lurking. The party is thinning out, he's almost alone. * 
He has a small suitcase and his coat. He checks his watch and * 
waits, nervously. 

He sees ANNA detach herself from some admirers inside and * 
then come out to him. * 

ANNA 
I can't talk for long. 

(CONTINUED) 
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DAN 
Bit of a do, isn't it? 

ANNA 
Yeah, I hate it. 

DAN 
But you're good at it. 

(beat) 
So, he's a dermatologist. Can you 
get more boring than that? 

ANNA 
Obituarist? 

DAN 
Failed novelist, please. 

ANNA 
I was sorry about your book. 

DAN 
Thanks, I blame the title. 

.. 

ANNA 
I blame the critics. You must write 
another one. 

DAN 
Why can't failure be attractive? 

ANNA 
It's not a failure. 

DAN 
It's perceived to be, therefore it 
i s .  Patheticallv, I needed   raise, 
a real writer i:.above such- 
concerns. 

ANNA 
Romantic tosh. 

DAN 
Ever had bad reviews? Well, shut up 
then. 

(beat) 
Talk to Doctor Larr about 

, do ouY Is he a fan of 
R%tgZ;aE:YKarshY He ' ll bore you. 

ANNA 
No he won't - he doesn't, actually. 

DAN 
(exas erated ) 

I cannot %elieve I made this 
happen ! 

(CONTINUED) 
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ANNA 
How's Alice? 

DAN 
She's fine. Do you love him? 

Anna nods. 

DAN (cont'd) 
(alarmed) 

You're not going to marry him? 

CLOSER - 45 

ANNA 
I might. 

DAN 
QmLL. Marry me. Children, 
ever thing You don't want his 
chilzren --three little stooges in 
white coats. Don't marry him, marry 
me. Grow old with me, d ~ e  wlth me, 
wear a battered cardigan on the 
beach in Bournemouth. Marry me! 

He goes down on one knee, she forces him to his feet 

ANNA 
There are people here. 

DAN 
NO, there's no one, there's no one 
in the world. Marry me. 

ANNA 
I don't know you. 

DAN 
Yes you do. I couldn't feel what I 
feel for you unless you felt it 
too. Anna; we're in love it's not 
our fault, stop wasting his time. 

ANNA 
I haven't seen you for a year! 

DAN 
Yes you have. 

ANNA 
Only because you stalk me outside 
my studio. 

DAN 
I don't stalk, I lurk. And when I'm 
not there you look for me. 

ANNA 
How do you know, if you're not 
there? 

(CONTINUED) 
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DAN 
Because I am there - lurking from a 
distance. (I love your work by the 
way, it's traglc). 

ANNA 
Thanks. 

He gestures to his suitcase. 

DAN 
I know this isn't appropriate, I'm 
going to my father's funeral - come 
with me. 

ANNA 
Your father died? 

DAN 
It's fine, I hated him - no I 
didn't - I don't care - I care 
about THIS. Come with me, spend a 
weekend with me, then decide. 

ANNA 
There's nothing LQ decide. What 
about Allce? 

DAN 
She'll survive. I can't be her 
father anymore. Anna, you want to 
believe he's 'the one' but it's not 
real, you're scared of this. 

ANNA 
There is no 'this', I love him. 

DAN 
Why? 

ANNA 
(exasperated) 

Any number of reasons! 

DAN 
Name one. 

ANNA 
He's kind. 

DAN 

~on't give me 'kind' 'Kind' is 
dull, kind' will kiil you. Alice 
is ' kind', even Ilm 'kind, ' anyone 
can be fuckina KIND. - 

(beat) 
I cannot live without you. 

(CONTINUED) 
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ANNA 
You can. You da! 

He tries to speak, exclaims in frustration. 

DAN 
All the langua e is old, there are 
no new words: ? love you. 

(beat) 
I need you. I can't think, I canlt 
work, I can't breathe. bk ax 
Ts h. Please ... save me. 

(beat) 
Look at me. 

Anna looks at him. 

DAN (cont'd) 
Tell me you're not in love with me. 

Pause 

ANNA 
I'm not in love with you. 

Beat. 

DAN 
You just lied. See me next week, 
please, Anna, I'm begging you. I'm 
your stranger. s2ump. 

Silence. They are close. Larry is watching them from inside. * 
Dan sees him and makes to leave. + 

ANNA 
Your case. 

Dan returns, icks up his suitcase and leaves via the 
alleyway at t f: e side of the building. 

INT. GALLERY - CONTINUOUS * 
Anna immediately comes inside to join Larry. He hands her a + 
glass of wine. * 

LARRY 
Hallo, stranger. 

ANNA 
Hallo. 

She drinks. 

LARRY 
Intense.conversation? 

(CONTINUED) 
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ANNA 
His father's died. Were you spying? 

LARRY 
Lovingly observing - with a 
te lesco~e.  

(beit) 
He's taller than his photo. 

ANNA 
The photo's a head shot. 

LARRY 
Yeah, I know, but his head implied 
a short body but in fact, his head 
is deceptive. 

ANNA 
Deceptive? 

LARRY 
Yes, because he's actually got a 
long body. He's a stringy fucker. 

(She laughs. ) 
I could lave 'im. 

ANNA 
What? 

LARRY 
If it came to it, in a scrap, I 
could 'ave 'im. 

(beat) 
Did you tell him we call him Cupid? 

ANNA 
No, that's ~ U E  joke. 

She tugs his sweater pulling him towards her. 

LARRY 
I've never worn cashmere before. 
Thank you. I'm Cinderella at the 
ball. 

ANNA 
(charmed) 

You're a peasant. 

LARRY 
You love it. 

(He holds her, 'mock 
rough' ) 

I had a chat with young Alice. 

ANNA 
Fancy her? 

LARRY 
'course. Not as much as you. 

(CONTINUED) 
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ANNA 
Why? 

LARRY 
You're a woman, s h e ' s  a  
has  the  moronic beauty o youth bu t  
s h e ' s  got  s i d e .  

qirl. ' She 

ANNA 
She seems very open t o  me 

LARRY 
T h a t ' s  how she wants t o  seem. 
You f o r  e t  you ' re  dea l ing  with a  
c l i n i c a ?  observer of t h e  human 
c a r n l v a l  . 

ANNA 
Am I now? 

LARRY 
Oh yes.  

ANNA 
You seem more l i k e  t h e  c a t  w h o  got  
t h e  cream. You can stow l i c k l n s  - - 
yourself  you know. 

(He looks h u r t )  
God. I'm sor rv .  t h a t  was a  h o r r i b l e  
th ing  t o  s a y T a ~  d i d n ' t  mean it. 
I t ' s  ' u s t  ... my f a m i l y ' s  here  and 
f r i e n a s  and ... I have no excuse. I ' m  
so r ry .  

LARRY 
I know what you mean. I'll s t o p  
pawins vou. - 

(bea t )  
I met your Dad 

ANNA 
I know. He a c t u a l l y  sa id ,  ' I  l i k e  
him'. He's never s a i d  t h a t  before ,  
about anvone. Thev a l l  adored vou: 

2 ~- 
m y s t e p s o t h e r  t h l h k s y o u ' r e  
qorcreous,'Lovelv hands, '  she  s a i d ,  

06 can-imaging him,doin h i s  
s f i t c h l n g ,  very sensitive 9 y. ' 

LARRY 
So they  d i d n ' t  t h i n k  I was an o ik?  

ANNA 
No! You're not ,  you ' re  you and 
you ' re  wonderful. 

LARRY 
D'you l i k e  my f o l k s ?  They laved  
you. 

(CONTINUED) 
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ANNA 
Your mother ' s qot such a. . . kind - 
face. 

They look at each other. 

CUT TO: 

CAPTION: 

CUT TO: 

INT. SITTING ROOM, DAN'S FLAT - MIDNIGHT 
Alice asleep, curled,up on the sofa. She wears pyjamas. A 
half-eaten apple beslde her. 

Sound of front door. Footsteps on the stairs. 

INT. SITTING ROOM, ANNA'S HOUSE - SAME TIME 
Anna waits on a chaise longue. Sound of a taxi pulling up 
outside. She doesn't move. Steels herself. 

EXT. HOUSE - SAME TIME 
, .- 

Larry ;f 
ets out the taxi carrying a suitcase and a bag of duty 

free. e heads towards the house - worried. 

INT. DAN'S FLAT - SAME TIME 

Dan comes in. He carries the brown briefcase seen earlier. He 
looks at Alice. He's nervous, his face pale with anxiety. 

Alice stirs, wakes, sees him. 

ALICE 
Where've you been? 

DAN 
I had a drink with Harry. You never 
have one drink with Harry. 

ALICE 
Did you eat? I made some food. 

DAN 
I'm not hungry. 

She looks at him, worried now. 

ALICE 
What? 

(CONTINUED) 
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DAN 
This will hurt. I've been with 
Anna. I'm in love with her. We've 
been seeing each other for a year. 

Alice gets up and exits. She drifts past him like a ghost. * 

INT. ANNA'S HOUSE - SAME TIME 

Larry comes in to the sitting room, sees Anna 

LARRY 
Don't move! I want to remember this 
moment for ever: the first tlme I 
walked through the door, returning 
from a business trip, to be greeted 
by my xi&. I have, in this moment, 
become an adult. 

(hu s her) 
Thanks ?or walting up, you darling, 

3% z oddess. I missed you. Jesus, nackered. 

and 

ANNA 
Didn't you sleep an the plane? 

LARRY 
Nope, because the uenned German 
sleepin next to mk was snoring 
like a Wesserschmitt . 

(removes his jacket) 
What's the time? 

ANNA 
Midnight. 

LARRY 
Seven. Time - what a trick little 
fucker. My head's in two p aces, my 
brain actually hurts. 

1 
ANNA 

D'you want some food? 

LARRY 
Nahh, I need a bath. 

ANNA 
Shall I run you one? 

LARRY 
No, 1'11 have a shower. 

(untucks his shirt and 
kicks off his shoes) 

You OK? 

beams : 

ANNA 
Mmhmm. How was the ... thing? 

(CONTINUED) 
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LARRY 
As Dermatological Conferences go, 
it was a riot. 

Larry takes a bottle of scotch from his bag of duty-free and 
swigs it, offers the bottle to Anna who shakes her head. 

LARRY (cont ' d) 
Don't suppose you fancy a friendly 
poke? 

ANNA 
Oh, I've just had a bath. 

LARRY 
I'll see to myself then, in the 
Elle Decoration bathroom. 

ANNA 
You chose that bathroom. 

LARRY 
Yeah and ever time I wash in $t I 
feel dirty. I i! 's cleaner than I am. 
It's ot attitude. The mirror says, 
'Who ?he fuck are you 7 '  

ANNA 
You chose it. 

LARRY 
Doesn't mean I like it. We 
shouldn't have...this . 

Larry gestures vaguely about the room. 

ANNA 
Are ou experiencing bourgeois 
guilf? 

LARRY 
(sharp) 

Working-c ass 
(looks at RUeldta 

Why are ou dressed? If you've just 
had a bazh? 

ANNA 
We needed some milk. 

Larry nods then makes to leave, stops. 

LARRY 
You OK? 

ANNA 
Uhhuh. You? 

LARRY 
Yeah! * 

(CONTINUED) 
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He leaves the room with his suitcase. * 
i-.. 

INT. SITTING ROOM, DAN'S FLAT - SAME TIME * 
Alice comes in wearing the clothes she wore the day they met. * 

ALICE 
I'm going. 

DAN 
I'm sorry. 

ALICE 
Irrelevant. What are you sorry for? 

DAN 
Everything. 

ALICE 
Why didn't you tell me before? 

DAN 
Cowardice. 

Pause. 

ALICE 
Is it because she's clever? 

DAN 
No, it's because...she doesn't need 

Pause. 

ALICE 
Do you bring her here? 

DAN 
Yes. 

ALICE 
She sits here? 

DAN 
Yes. 

Pause. 

ALICE 
Didn't she get married? 

DAN 
She stopped seeing me. 

ALICE 
Is that when we went to the 
country? 

(MORE) 

(CONTINUED) 



CLOSER - 54 .  

ALICE (cont'd) 
To celebrate our third anniversary? 

(Dan nods) 
Did you hone her? To beg her to 
come bac ! ? When ou went for your 
' long, lonely walks ' ? 

DAN 
Yes. 

ALICE 
You're a piece of shit. 

DAN 
Deception is brutal, I'm not 
pretending otherwise. 

ALICE 
How ... ? How does it work? How can 
you do this to someone? 

DAN 
I don't know. 

ALICE 
Not good enough. 

DAN 
(lustifying) 

I fel in love with her, Alice. 

ALICE 
You 'fell in love' - as if you had 
no choice. There' s a moment, 
there's always a moment; '1-can do 
this, I can giye in to this or I 
can resist it. I don't know when ~~ 

your moment was  but:^ bet there was 
one. You didn't fall in love, vou 
gave in to temptation. I'm going. 

Dan prevents her from leaving 

DAN 
It's late, it's not safe out there. 

ALICE 
And it's safe in here? 

DAN 
What about your things? 

ALICE 
I don't need 'things'. 

DAN 
Where will you go? 

ALICE 
I ' 11 disappear. 
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. A-. INT. ANNA'S HOUSE - SAME TIME 

Larry comes i n  wearing a robe, having had h i s  shower. H e  e 
hands Anna a g i f t  from Barneys. Anna t akes  ou t  new shoes.  

ANNA 
They're b e a u t i f u l .  Thank you. 

LARRY 
Here 's  a t h ina :  Al ice  was a t  t h e  - 
h o t e l .  

ANNA 
What? 

LARRY 
The s e l l  a r t  pos tcards  i n  t h e  
l o b  lY y ,  I boug t one t o  boost  your 
s a l e s .  

8 
Larry t a k e s  a POSTCARD from h i s  d re s s ing  gown pocket  and 
reads t h e  back. 

. - 

LARRY (cont 'd)  

I 

Woman, London' . 
ands Anna t h e  pos tcard)  

And...I checked f o r  your book i n  
The Museum of Modern A r t .  I t ' s  
there! Someone bloody bought one! 
This  gu with a r i d i c u l o u s  l i t t l e  
beard.  6e was d roo l ing  over F u r ,  
photo on t h e  i n s i d e  cover - anc led  
you, t h e  geek. I was s o  proud of 
you; You've Broken New York! 

ANNA 
You're wonderful. 

LARRY 
Don't ever  f o r g e t  it. 

Larry goes ou t .  Anna s t a r e s  a t  her  new shoes .  

INT. DAN'S RJLT - SAME TIME 

ALICE 
Change your mind. Please ,  change 
your mind. 

Dan hangs h i s  head. 

ALICE (cont 'd)  
Can I s t i l l  s e e  you? Dan...can I 
s t i l l  s ee  you? -me. 

(CONTINUED) 
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DAN 
I can't see you. If I see you I'll 
never leave you. 

ALICE 
What will you do if I find someone 
else? 

DAN 
Be jealous. 

ALICE 
D'you still fancy me? 

DAN 
Of course. 

('hi'does so) 
I amuse you but I bore you. 

DAN 
NO. m. 

ALICE 
You did love me? 

DAN 
I'll always love you. I hate 
hurting you. 

ALICE 
So why are you? 

DAN 
Because I'm selfish and I think 
I'll be happier with her. 

ALICE 
You won't, you'll miss me. No one 
will ever love you as much as I do. 

(pause1 
Why isn't ove enough? I'm the one 
who leaves. I'm su posed to leave 
u. I'm the one w FI o leaves. 

Alice kisses Dan. He responds, with sudden enthusiasm. She * 
breaks. 

ALICE (cont' d) 
Make some tea...Buster . 

Dan leaves. Alice sits, stares at his briefcase on the sofa. * 
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INT.  ANNA'S HOUSE - SAME TIME 

Larry comes i n ,  f u l l y  dressed.  He looks s i c k .  

ANNA 
Why a r e  you dressed? 

LARRY 
Because I t h i n k  ou might be about 
t o  l e a v e  m e  and f didn t want t o  be 
wearina a d r e s s i n a  aown. + * 

( P ~ U S ~ )  
I s l e p t  wl th  someone i n  N e w  York. 
A whore. I ' m  s o r r y .  Please  don ' t  
l e ave  me. 

Beat. 

ANNA 
Why? 

LARRY 
( s i g h s )  

For sex .  I wanted sex. 
( shrugs)  

I wore a condom. 

Beat .  

ANNA 
Was it . . . g  ood? 

Larry  h u f f s  and p u f f s .  

LARRY ... Yes. 

ANNA 
Where d i d  you go? 

LARRY 
Her p l a c e .  

ANNA 
Nice? 

LARRY 
Not a s  n i c e  as ours .  I ' m  r e a l l v  . 
s o r r y .  

Pause. 

ANNA 
Why did you t e l l  me? 

LARRY 
I c o u l d n ' t  l i e  t o  you. 

(CONTINUED) 
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ANNA 
Why not? 

LARRY 
Because I love you. 

Pause. 

ANNA 
It's fine. 

LARRY 
Really? Why? 

Anna looks at her shoes. 

ANNA 
Guilt present? 

LARRY 
Love  resent. Somethina's wrona.. 

(>he turns to him) - 
Are you leaving me? 

. 

She gives him a faint nod. 

LARRY (cont' d) 
Why? 

Pause. .r, 

ANNA 
Dan. 

LARRY 
'Cupid'? He's our joke. 

ANNA 
I love him. 

LARRY 
You're seeing him w? 

(she nods) 
Since when? 

ANNA 
Since my opening, last year. I'm 
disgusting. 

LARRY 
You're -. You're 
so ...clever. Why did you marry me? 

ANNA 
I stop ed seeing him, I wanted us R to wor . 

(CONTINUED) 
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LARRY 
Why did you tell me you wanted 
children. 

ANNA 
Because I did. 

LARRY 
And now you want children with him? 

ANNA 
Yes - I don't know - yes. 

LARRY 
hlhy? 

Pause. 

ANNA 
I need him. 

LARRY 
But...weqre happy ... aren't we? 

(she nods) 
Are you going to live with him? 

ANNA 
You stay here, if you want. 

LARRY 
I don't give a FUCK about the 
spoils. 

CUT TO: 

INT. DAN'S FLAT - SAME TIME 
Alice takes a last look at the room and leaves. * 

CUT BACK TO: 

INT. ANNA'S HOUSE - SAME TIME * 
LARRY 

You did this the day we met - let 
m self for your amusement. K hE%nl z ou tell me the second I 

walked in t e door? 

ANNA 
I was scared. 

LARRY 
Because you're a coward, you spoilt 
bitch. 
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- I N T .  DAN'S FLAT - SAME TIME * 

Dan comes i n  with t ea ,  sees Alice has gone, runs a f t e r  her .  * 

INT.  ANNA'S HOUSE - SAME TIME * 
LARRY 

Are you dressed because you thought 
I might h i t  you? 

(He moves towards her ,  
s lowly) 

What d'you t h i n k  I am? 

ANNA 
I ' v e  been h i t  before .  

LARRY 
Not by me. 

( s tands  over he r )  
Is he a good fuck? 

ANNA 
Don't do t h i s .  

LARRY 
J u s t  answer t h e  ques t ion .  Is he 
good? 

. .>, . - Beat. 

ANNA 
Yes. 

LARRY 
B e t t e r  than me? 

ANNA 
Dif fe ren t .  

LARRY 
B e t t e r ?  

ANNA 
Gent le r .  

LARRY 
What does t h a t  mean? 

ANNA 
You know what it means. 

LARRY 
T e l l  me. 

ANNA 
No. 

(CONTINUED) 
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LARRY 
1 treat you like a whore? 

ANNA 
Sometimes. 

LARRY 
Why would that be? 

EXT. STREET - NIGHT 
Dan searches for Alice. Gone. He heads home. 

INT. ANNA'S HOUSE - SAME TIME 
ANNA 

I'm sorry, you're- 

LARRY -.- .- ~ 

Don't sa it, don't fuckjn say, 
'You're zoo caood for me. 9 , -  
but don't say it. 

He kneels to her. 

LARRY i cant' d) - -- .- - . -  - 
(gently) 

Anna, you're makin the mistake of 
our hfe. You're Teaving me 
Xecause you think you don't deserve 
happiness, but you do Anna, you 
do;; . 

(looks at her, thinks) 
Did you have a bath because you had 
sex with him? 

Anna looks at him. He moves away from her. 

LARRY (cont' d) 
So you didn't smell of him? So 
you d feel less guilty? 

(she nods) 
And how do you feel? 

ANNA 
Guilty. 

Beat. 

LARRY 
Did you  eye^ love me? 

ANNA 
YM. 

Silence. Larry breaks down. Anna holds him. 
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INT.  DAN'S FLAT - SAME TIME 

Dan sits on t h e  s o f a  where A l i c e  l a y .  H e  s t a r e s  at. h e r  h a l f  
e a t e n  apple. * 
CLOSE: The impress ion  of h e r  t e e t h  i n  t h e  f r u i t .  * 

I N T .  ANNA'S HOUSE - SAME TIME 

Lar ry  b r e a k s  from Anna. * 
LARRY 

Did you do it h e r e  ? 

ANNA 
NO.  

LARRY 
Why n o t ?  

ANNA 
Do you wish we d i d ?  

LARRY 
J u s t  t e l l  me t h e  t r u t h .  

ANNA 
Yes, w e  d i d  it h e r e .  

LARRY 
Where? 

ANNA 
Here. 

LARRY 
On t h i s ?  

He g e s t u r e s  t o  t h e  cha i se - longue .  

LARRY ( c o n t '  d )  
We had o u r  f i r s t  f u c k  on t h i s  
Think o f  me? 
when? 
When d i d  ou do it h e r e ?  
ANSWER T H ~  QUESTION. 

ANNA 
( s c a r e d )  

T h i s  evenlng .  

Pause. 

LARRY 
Did you come? 

(CONTINUED) 
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ANNA 
Why are  you doing t h i s ?  

LARRY 
Because I want t o  know. 

ANNA 
( s o f t l y  ) 

Yes, I came. 

LARRY 
How many t imes? 

ANNA 
Twice. 

LARRY 
How? 

ANNA 
F i r s t  he went down on m e  and then 
we fucked. 

LARRY 
Who was where? 

ANNA 
( tough) 

I was on top  and then  he fucked me 
from behind. 

LARRY 
And t h a t ' s  when vou came t h e  second 
time? 

- 
ANNA 

Why is  t h e  s ex  so important? 

LARRY 
BECAUSE I ' M  A FUCKING CAVE MAN! 
Did you touch yourse l f  while he 
fucked you? 

ANNA 
Yes. 

LARRY 
You wank f o r  him? 

ANNA 
Sometimes . 

LARRY 
And he does? 

ANNA 
W e  do every th ing  t h a t  people who 
have sex  do. 

(CONTINUED) 
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LARRY 
You enjoy sucking him off? 

ANNA 
Yes. 

LARRY 
You like his cock? 

ANNA 
I LOVE it. 

LARRY 
You like him coming in your face? 

ANNA 
YES ! 

LARRY 
What does it taste like? 

ANNA 
IT TASTES LIKE YOU BUT SWEETER. 

LARRY 
THAT'S THE SPIRIT! THANK YOU! Thank 
you for vur -! (bea ) 
Now fuck off and die, you fucked up 
slag. 

Larry leaves the room. Anna stands, alone. 

INT. DAN'S FLAT - SAME TIME 

Dan on the sofa, alone, motionless. 

FADE TO: 

CAPTION: -. 
CUT TO: 

EXT. STREET, LONWN - NIGHT 

Camera tracks down a dark, secluded alley, to a sleek, 
brushed steel door. A DOORMAN in uniform opens it. 

INT. RECEPTION, NIGHTCLUB - CONTINUOUS 
Fabulous interior; Venetian mirrors, Art Nouveau lamps, 
mother of pearl occasional tables, a Rothko, a MAN and WOMAN 
in conversation on a sllck Itallan day bed, an elegant FEMALE 
RECEPTIONIST nods us further in. . 
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.. \.-- I N T .  CORRIWR - CONTINUOUS 

Neat WAITRESSES a s s  with d r inks  on nea t  s i l v e r  t r a y s  as we 
head down a beau f i f u l l y  lit carpe ted  co r r ido r .  

Now we can hear  t h e  music. 'Fascination'  by David Bowie. 

We o through a s e t  of s t e e l  double doors and e n t e r  t h e  M A I N  
ROO8 of  t h e  c lub.  

INT.  M A I N  ROOM - CONTINUOUS 

A huge room. A n  exc lus ive  modern speakeasy, a coo l  des igner  
d ive  - money. 

A HUNDRED MEN, mainly i n  s u i t s ,  s i n g 1  o r  i n  ~ r o u p s  s i t  a t  
t a b l e s  watching t h e  show. The t a b l e s  xave 193 ' s  repro 
TELEPHONES on them. 

The MEN s i  d r inks  and smoke. The don ' t  t a l k ,  t hey  j u s t  
WATCH t h e  ROMEN DANCING. Some of f he women a r e  naked, some 
a r e  about t o  be. They dance on var ious  r a i s e d  a r e a s  above t h e  
men. 

The music i s  VERY LOUD. 

We see  t h e  WOMEN from t h e  men's P.0.V i n  R A P I D  CUTS: l e y  - 
- C ankle  - c o l l a r  bone - back of knee - cleavage - a s s  - t i t s  - 

s i n e  - pubic h a l r  - armpit  - c l e f t  of bu t tock  - t h e  muscles 
f f e x i n g  - e r s p i r a t i o n  - eyes - mouths - e a r  lobes  - f i n g e r s  - 
t o e s  - b e l y i e s  - t e e t h .  

Now we watch t h e  MEN watching. The i n t e n s i t y  of t h e i r  gaze, 
t h e  s e r iousnes s  of t h e i r  g r a t i t u d e .  

MEN l e a n  forward and p l ace  twenty pound no tes  i n  t h e  women's 
GARTERS. The women smile  and bend over .  

And now, alone,  a t  a SINGLE TABLE we f i n d  LARRY. 

He's i n  a smart s u i t ,  t i e  loosened. He's c r a d l i n g  a c r y s t a l  
tumbler of sco tch .  He draws on h l s  cigarette. He s coked up 
but  l u c i d .  He watches t h e  women but remains detached.  Present  
but  n o t  wholly involved.  

Then he focuses  on a BLONDE. Suddenly, he s i ts  up, she ' s  t e n  
yards away, dancing t o  her  own slower rhythm. He watches her .  

The BLONDE f i n i s h e s  her  dance and goes t o  s i t  i n  a LINE with 
t he  OTHER GIRLS. F i f t e e n  of them i n  red  ve lve t  armchairs ,  
fac ing  t h e  MEN. NUMBERS a r e  d i s p l a  ed  above t h e  c h a i r s ,  1 - 
15. On t h e  arm of each c h a i r  i s  a SHONE. 
The BLONDE i s  s a t  a t  number N I N E .  Lar ry  reaches  f o r  h i s  phone 
and d i a l s .  

. '. - A red l i g h t  f l a s h e s  on t h e  blonde 's  phone. She p i cks  up. 

(CONTINUED) 
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And now, a s  t h e  camera moves i n  on her ,  we r e a l i s e  i t ' s  
ALICE. 

She speaks i n t o  t h e  hone and glances  over t o  he r  c a l l e r .  
Larry waves t o  her .  ghe sees  h ~ m ,  immediately recognises  h i m  
but  doesn ' t  seem t o  r e a c t .  

She nods and pu t s  down t h e  phone. 

CUT TO: 

INT. PRIVATE ROOM, CLUB - TEN MINUTES LATER 

Larry s i t t i n g  on an e l egan t  day bed. Al ice  s tanding.  Dis tan t  
thud of music from t h e  main room. 

Al ice  has a g a r t e r  round he r  t h igh ,  cash i n  t h e  g a r t e r .  

A huge mir ror  on the  wal l .  

Larry gazes a t  Al ice .  She smi les .  She has j u s t  f i n i s h e d  
danclng f o r  him and is p u t t i n g  he r  s h o r t  d r e s s  back on. 

He wa i t s  till s h e ' s  done. 

LARRY 
I love  you. 

.. Pause. 

ALICE 
Thank you. 

LARRY 
What's t h i s  room c a l l e d ?  

ALICE 
The Paradise S u i t e .  

LARRY 
How many Paradise  S u i t e s  a r e  t h e r e ?  

ALICE 
Eight .  

LARRY 
Do I have t o  pay you t o  t a l k  t o  me? 

ALICE 
No but  i f  you want t o  t i p  me i t ' s  
your choice.  

He t akes  o u t  a twenty. She p r e s e n t s  he r  l eg .  He pu t s  t h e  
money i n  he r  g a r t e r .  

ALICE (cont '  d )  
Thank you. 

(CONTINUED) 



CONTINUED: 
CLOSER - 67. 

LARRY 
I went to a place like this in New 
York. This is swish. Porno raphy 
has gone u market - bully ?or 
England! T f: is is honest progress, 
don't you think? 

ALICE 
England always imports the best of 
America. 

LARRY 
I used to come here twent 
aao, it was a punk club, ? he years stage 
wss. . . - 

(can't remember,gives up) 
Evervthina is a Verslon of 
~omeEhing~~lse. 

(takes a slua of his - 
drink) 

Twenty years ago, how old were you? 

ALICE 
Four. 

LARRY 
Christ, when I was in flares you 
were i n  nappies. 

ALICE 
My nappies were flared. 

LARRY 
You have the face of an angel. 

ALICE 
Thank you. 

LARRY 
What does your cunt taste like? 

ALICE 
Heaven. 

Beat. 

LARRY 
How long you been doing this ? 

ALICE 
Three months. 

LARRY 
Straight after he left you? 

ALICE 
No one left me. 

,_ He stares at her. 

(CONTINUED) 
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LARRY 
Nice wig. 

ALICE 
Thank you. 

LARRY 
Does it turn you on? 

ALICE 
Sometimes. 

LARRY 
Liar. You're tellin me it turns 
you on because ou i! hink that's 
what I want to xear. You think I'm 
turned on by it turning you on. 

ALICE 
The thought of me creaming myself 
when I strip for strangers doesn't 
turn you on? 

LARRY 
Put like that, yes. 

She shows him her behind. 

LARRY (cant' d) 
Are you flirting with me? 

ALICE 
Maybe. 

LARRY 
Are you allowed to flirt with me? 

ALICE 
Sure. 

LARRY 
Really? 

ALICE 
No I'm not, I'm breaking all the 
rules. 

LARRY 
You're mocking me! 

She sits opposite him. 

ALICE 
Yes, I'm allowed to flirt. 

LARRY 
To prise my money from me. 

(CONTINUED) 
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ALICE 
To prise your money from you I can 
say or do as I please. 

LARRY 
Except touch. 

ALICE 
We are not allowed to touch. 

Beat 

LARRY 
Open your legs. 

(she does sol 
Wider. , 

She does so. Larry looks between her legs. 

LARRY (cont'd) 
What would happen if I touched you - - - 
now? 

ALICE -~ -- 
I would call Security. 

LARRY 
And what would they do? 

ALICE 
They would ask you to leave and ask 
you not to come back. 

LARRY 
And if I refused to leave? 

ALICE 
They would remove you. This is a 
two-wav mirror. 

(gkstures to the m+rror) 
And there are cameras in the 
ceiling. 

Larry glances up, sees them, gives a little wave. 

LARRY 
I think it's best that I don't 

t to touch ou. 
atteTooks at hery 
I'd like to touch you ... later. 

ALICE 
I'm not a whore. 

LARRY 
I wouldn't pay. 

He gazes at her with longing. 

(CONTINUED) 
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LARRY (cont 'd) 
Why t h e  fuck d i d  he leave you? 

ALICE 
What's your job? 

LARRY 
A quest ion!  You've asked me a 
ques t ion  ! 

ALICE 
So? 

I t ' s  a 
LARRY 

chink i n  your armour. 

I ' m  not  
ALICE 

wearing amour .  

LARRY 
Y e s  you a r e .  I ' m  i n  t h e  sk in  t r a d e .  

ALICE 
You own S t r i p  Clubs? 

LARRY 
Do I look l i k e  t h e  s o r t  of man who 
owns s t r i p  c lubs?  

ALICE 
Yes. 

Larry looks  i n  t h e  mir ror ,  a  l i t t l e  per turbed .  

LARRY 
Define t h a t  look. 

ALICE 
Rich. 

LARRY 
Close  your l e g s .  I d o n ' t  own S t r i p  
Clubs. 

ALICE 
Do you own Golf Clubs? 

LARRY 
You knaw what I do. 

(he s t ands .  ) 
Why are you c a l l i n g  yourse l f  Jane? 

ALICE 
Because i t ' s  my name. 

LARRY 
But w e  both  know i t  i s n ' t .  You're 
a l l  p r o t e c t i n g  your i d e n t i t i e s .  

(MORE) 

(CONTINUED) 
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LARRY (cont  'd) 
The g i r l  i n  t h e r e  who c a l l s  h e r s e l f  
Venus, what ' s  her r e a l  name? 

A L K E  
P lu to .  

LARRY 
You're cheeky. 

ALICE 
Would ou l i k e  me t o  s t o p  being Y cheeky. 

LARRY 
NO. 

ALICE 
What's ~ Q U L  name? 

Larry  cons iders .  

LARRY 
Daniel.  

ALICE 
Daniel t h e  Dermatologist.  

LARRY 
(sharp)  

I never t o l d  you my job. 

ALICE 
I guessed. 

LARRY 
( c l o s e )  

You're s t rong .  
(pause) 

There s another  one i n  t h e r e  
( judging by t h e  s c a r s  a recen t  
~ a t i e n t  of Doctor ~ l t !  s h e  c a l l 3  
h e r s e l f  Cupid. Who's gonna t e l l  h e r  
Cupid was a bloke? 

ALICE 
He wasn' t  a bloke,  he was a l i t t l e  
boy. 

LARRY 
I ' d  l i k e  you t o  t e l l  me your name 
Please .  

He g i v e s  her  E20 

ALICE 
Thank you. My name is Jane. 

LARRY 
Your r e a l  name. 

-.' He g ives  her  f20 

(CONTINUED) 
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ALICE 
Thank you. My real name is Jane. 

LARRY 
Careful. 

He gives her £20 

ALICE 
Thank you. It's still Jane. 

LARRY 
I've got another five hundred quid 
here. 

(takes out the mone ) 
Why don't I give you - xi1 - This - 
Monev - and vou tell me what vour 
Real-Name is:. . - 

(raises her face towards 
him with the wad of 
notes) 

Alice. 

She tries to take the money, . . he .. withdraws it. 

ALICE 
I promise. 

(he gives her the money) 
Thank you. My real name is Plain - 
Jane - Jones. 

LARRY 
I may be rich but I'm not stupid. 

ALICE 
What a shame 'Doc,' I love'em rich 
and stupid. 

LARRY 
DON'T FUCK AROUND WITH ME. 

ALICE 
I apologise. 

LARRY 
Accepted. All the girls in this 
hell-hole; the neumatic robots, E the coked up ba y dolls - and 
vou're no different - you all use 
stage names to con yourselves 

P ou re someone else so ou don't 
eel ashamed when vou s i( ow vour 
cunts and arsehole; to complete 
Fuckina Stranaers. I'm trvlna to - - 
have a-convergation here. 

ALICE 
You're out of cash, Buster. 

(CONTINUED) 
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LARRY 
I ' v e  pa id  f o r  t h e  room. 

ALICE 
This '  i s  extra. 

LARRY 
We m e t  l a s t  year .  

ALICE 
Wrong g i r l .  

LARRY 
TALK TO ME ! 

ALICE 
I am. 

LARRY 
Talk  t o  me i n  r e a l  l i f e .  I d i d n ' t  
know ou 'd  be here .  I know who you 
a r e .  ? love "our s ca r .  I love 
every th ing  about you t h a t  hu r t s .  

S i lence .  He breaks  down. 

LARRY (cont 'd)  
She won't even s e e  me...you f e e l  
t h e  same ... I know you f e e l  t h e  
same. 

ALICE 
You c a n ' t  c ry  here .  

LARRY 
Hold m e ,  l e t  me hold you. 

He approaches he r .  

ALICE 
We're not  allowed t o  touch. 

LARRY 
Come home with me,  Al ice .  I t ' s  
s a f e .  Let me look a f t e r  you. 

ALICE 
I d o n ' t  need looking a f t e r .  

LARRY 
Everyone needs looking a f t e r .  

ALICE 
I ' m  not  your revenge fuck. 

LARRY 
I ' l l  pay you. 

(CONTINUED) 
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ALICE 
I don't need your money. 

LARRY 
You h a e  my money. 

ALICE 
Thank you. 

LARRY 
THANK YOU, THANK YOU! IS that some 
kind of rule? 

ALICE 
I'm just being polite. 

Larry sits down. 

LARRY 
Get a lot of men in here, crying 
their guts out? 

ALICE 
Occupational hazard. 

LARRY 
Have you ever desired a customer? 

ALICE 
Yes. 

LARRY 
Put me out of my misery, do you 
desire me? Because I'm bein pretty 9 .  fuckids honest about my fee ings 
for yoG. 

- 

ALICE 
Your 'feelings' ? 

LARRY 
Whatever. 

ALICE 
No. I don't desire you. 

LARRY 
Thank you. Thank you sincerely for 
your honesty. Next question; do you 
think it's possible ou could 
perceive me as somet g ing other than 
a sad slot machine spewing out 
money ? 

ALICE 
That's the transaction; you're the 
customer, I'm the service. 

(CONTINUED) 
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LARRY 
Hey, we're in a stri club let's P not debate sexual po itics. 

ALICE 
Debate? 

LARRY 
You're asking for a smack, 
gorgeous. 

ALICE 
No I'm not. 

LARRY 
B U ~  you ax gorgeous. 

ALICE 
Thank you. 

Larry stands, straightens his tie, lights a cigarette. 

LARRY 
Will you lend me my cab fare? 

LARRY 
I'll give it back to you 
tomorrow... 

ALICE 
Company policy, you give us the 
money. 

LARRY 
And what do we get in return? 

ALICE 
We're nice to you. 

LARRY 
'And We Get To See You Naked'. 

ALICE 
It's beautiful. 

LARRY 
Except ...y ou think ou haven't 
iven us anything 0% yourselves. 80" think because you don't love us 
or desire us or even like us you 
think you've won. 

ALICE 
It's not a war. 

Larry laughs for a considerable time. 
- '\. 

(CONTINUED) 
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LARRY 
But you rLQ give us something of 
ourselves: ive us imagery. 

L d  we do wixiui? what we ~ ~ 1 1 .  
If you women could see one minute 
of our Home Movies - the shit that 
sloys through our minds ever day - 

you reall would. 
1 you d string us up by our ba ls, 

(beat7 
You don't understand the territory. 
Because you the territory. 

(beat) 
If I asked you to strip, right now, 
would you? 

ALICE 
Of course. Do you want me to? 

LARRY 
No. Alice, tell me something m. 

ALICE 
Lying is the most fun a girl can 
have without taking her clothes 
off. But it's better if you do. 

LARRY 
You're cold. You're all cold at 
heart. 

(looks into the two-way 
mirror) 

- 
WHAT D'YOU ~ V E  TO DO TO GET A BIT 
OF INTIMACY AROUND HERE? 

ALICE 
Well, maybe next time 1'11 have 
worked on my intimacy. 

LARRY 
No. 1'11 tell you what's gonna 
a. What's aonna work is that 
you're gonna fake your clothes off 
risht now and you're aonna turn 
around very sldwl and bend over 
and touch the fuc E ins floor for my 
viewing pleasure. 

- - 

ALICE 
That's what you want? 

He looks at her; defeated, beaten, vulnerable. 

LARRY 
(softly) 

What else could I want? 

She looks at him. A moment. A trace of a smile. * 

CUT TO: * 
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i. CAPTION: 

CUT TO: 

INT. LOBBY, OPERA HOUSE - EVENING 

The lobb  is  n e a r l y  empty. The performance began t e n  minutes 
ago. D i s  8 a n t  music i n  t h e  background. 

USHERS i n  uniform cha t  q u i e t 1  by t h e  s t a i r s .  PROGRAMME 
SELLERS count t h e i r  t ak lngs .  ~ A R  WORKERS prepare  t h e i r  s t o c k  
f o r  t h e  f i r s t  i n t e r v a l .  

Dan i s  a t  a t a b l e  with a  d r ink .  Waitin . Another d r i n k  and 
two PROGRAMMES on t h e  f a b l e .  H e  t r i e s  ?o read, c a n ' t  
concent ra te ,  he' 3 worried now. 

Af t e r  a  whi le  Anna h u r r i e s  i n  through t h e  M A I N  ENTRANCE. She 
s p o t s  him and comes t o  t h e  t a b l e .  

ANNA 
Sorry,  I ' m  r e a l l y  s o r r y .  

Dan k i s s e s  h e r .  

DAN 
What happened? 

ANNA 
T r a f f i c .  

DAN 
(ges tu re s  t o  auditorium) 

D'you want t o  s t and  a t  t h e  back? 

ANNA 
Do you? 

DAN 
Hey, you're t h e  one who l i k e s  
opera .  L e t ' s  wai t  till t h e  
i n t e r v a l .  

Anna nods, sits 

DAN (cont 'd)  
You're f lushed.  vou d l d n ' t  need t o  . 
run.  

She s i p s  h e r  d r i n k .  H e  watches h e r .  

DAN (cont 'd )  
So ... how was i t ?  

ANNA 
Oh.. . f i n e .  

(CONTINUED) 
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DAN 
You had lunch? 

ANNA 
Nmhmm. 

DAN 
Then what? 

ANNA 
Then we l e f t .  

DAN 
And? 

ANNA 
There i s  no ' a n d ' .  

DAN 
You haven ' t  seen him f o r  fou r  
months t h e r e  must be  an ' and ' .  

(she shrugs)  
How is he? 

ANNA 
T e r r i b l e .  

DAN 
How's h i s  dermatology? 

ANNA 
He i s  now i n  p r i v a t e  p r a c t i c e .  

DAN 
How does he square  t h a t  wi th  h i s  
p o l i t i c s ?  

ANNA 
H e ' s  not much concerned with  
p o l i t i c s  a t  p r e sen t .  

Beat. 

DAN 
Was he weeping a l l  over t h e  p l ace?  

ANNA 
Some of t h e  t i m e .  

DAN 
(genuine ) 

Poor bas t a rd .  
( b e a t )  

Was he ... d i f f i c u l t  .... ? 

ANNA 
Are you angry I saw him? 

(CONTINUED) 
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DAN 
No ... it's just ... I haven't seen 
Alice. 

ANNA. 
You can!X see Alice, you don't know 
where she is. 

DAN 
I haven't tried to find her. 

ANNA 
He's been be gin9 me to see him for 
months, you % u d  why I saw him, I 
saw him so he'd ... slgn. 

DAN 
So has he signed? 

ANNA 
Yes. 

DAN 
Congratulations! You are now a 
divorcee - double divorcee. Sorry. 

(takes her hand) 
How do you feel? 

ANNA 
Tired. 

-'_ 
Dan kisses her hand, Anna kisses his. 

DAN 
I love you. And I need a piss. 

He gets up from the table and heads for the Gents. Camera * 
closes in on Anna. * 

DISSOLVE TO: 

INT. RESTAURANT - SAME DAY (FLASHBACK) 
Anna waiting for Larry at lunch time. Larry comes in. 

LARRY 
(sitting) 

After-noon. 

ANNA 
Hi. 

LARRY 
I hate this place 

ANNA 
At least it's central. 

(CONTINUED) 
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LARRY 
I hate central. The centre of 
London's a theme park. I hate 
'Retro' and I hate the future. 
Where does that leave me? 

(gazes at her) 
Come back. 

ANNA 
You promised you wouldn't. 

LARRY 
Come back. 

ANNA 
How's work ? 

LARRY 
Oh Jesus, Work's shit, OK. 

He looks around for a waiter. 

LARRY (cont'd) 
(loud) 

Do they waiters here? 
(turns back to Anna) * 

I love you. Please come back. * 

ANNA 
I'm not coming back. * 

I 

She reaches into her bag and pulls out the DIVORCE PAPERS. 
She spreads them on the table. Larry stares at them. 

ANNA (cont' d) 
Sign here, please. * 

LARRY 
No pen. 

She hands him her pen. 

ANNA 
Pen. 

He takes her hand. 

ANNA (cont'd) 
Give me back my hand. . . 

After a while, Larry lets go. 

ANNA (cont'd) 
Sign. 

He stares at her. 

(CONTINUED) 
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LARRY 
I'll sign on one condition: we skip 
lunch, we o to my sleek, little 

an % we christen the 
s ~ ~ ? ~ ~ f s f  bed with our final fuck. ? know you don't want to, I know 
ou think I'm sick for asking - but 
$hat's what I'm asking - 'For Old 
Time's Sake', because I'm obsessed 
with you, because I can't get over 
you unless I("' ... because I think on some small eve1 you owe me 
something for deceiving me so 
exquisitely. For all these reasons 
I'm be ging you to give me yur ie my whore and in re urn I 
%?I'pa you with your liberty. 
If you 30 this I swear I will not 
contact you a ain - ou know I'm a 
man of mv wor % . I wi y 1 divorce vou 
and, in time, consider the 

4 

ossibility of a friendship. 
oins to the bar. I assume you 

std! drlnk vodka tonic? 

He heads for the bar. Anna thinks. e 

CUT BACK TO: 

INT. LOBBY, OPERA HOUSE - EVENING * 
. .- 

Dan walks back to the table, deep in thought. He sits, stares * 
at Anna, she turns to him, slowly. * 

DAN 
You slept with him, didn't you? 

She nods, apologetically. Dan smiles at the misery of it all. 

DAN (contrd) 
What do you expect me to do? 

ANNA 
(shakes her head) 

Understand . . .  ? 

DAN 
Why didn't you lie to me? 

ANNA 
We said we'd always tell each other 
the truth. 

DAN 
What's so reat about the truth? ? Try lying or a chan e it's the 
currency of the worli. - 

(CONTINUED) 
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ANNA 
I d i d  what he wanted and now he 
w i l l  l eave  us a lone.  I love you, I 
d i d n ' t  g ive  him anything.  

DAN 
Your body? 

He reaches f o r  h i s  c i g a r e t t e s ,  regards  Anna l i k e  a specimen. t 

ANNA 
I f  Al ice  came t o  you - despera te  - 
with a l l  t h a t  love  s t i l l  between 
you and she s a i d  she needed you t o  
want her  s o  t h a t  she  could g e t  over 
you, ou'd do it. I wouldn't  l i k e  
lt e i r h e r  b u t  I ' d  fo rg ive  ou 
because it ' s. . . a  mercv fucg - a 
sympathy fuck. Moral rape ,  everyone 
does it. I t ' s  kindness.  

DAN 
No, i t ' s  cowardice. You don ' t  have 
t h e  g u t s  t o  l e t  him h a t e  you. 

(bea t )  
Did you enjoy i t ?  

ANNA 
No. 

DAN 
So you ha ted  every  second of i t ?  

Anna looks a t  him. 

DAN (cont 'd)  
Did you come? 

ANNA 
No. 

DAN 
Did you fake  it? 

ANNA 
Yes. 

DAN 
Why? 

ANNA 
To make him t h i n k  I enjoyed it, why 
do you th ink?  

DAN 
If you were j u s t  h i s  slag why d i d  
you i v e  him t h e  p leasufe  of 
t h i n z i n g  you'd e n ~ o y e d  l t ?  

(CONTINUED) 
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ANNA 
Because t h a t ' s  what s l a g s  da. 

DAN 
You fake it with me? 

ANNA 
I fake  one i n  t h r e e ,  a l l  r i g h t ?  

DAN 
T e l l  m e  t h e  t r u t h .  

Pause. 

A: 
occasion all^ 

(he  
I t ' s  no t  import 
m e  come. I corn€ 
a r e a '  - pro1 

NN A 
- I ' v e  faked it. 
lo&{; s u r  r i s e d )  

:anE, you d o n l t  mdke !. You $ e . . . ' i n  t h e  
r id inq v a l i a n t  

a s s i s t a n h e .  
- 

DAN 
You make me come ... .. 

ANNA 
You're a man, you'd come if t h e  
t o o t h  f a i r y  winked a t  you. 

DAN 
A r e  you l a t e  because you've come 
s t r a l g h t  he re  from belng wi th  him? 

She nods. Dan looks a t  her ,  g u i l t i l y  repulsed.  

DAN (cont 'd)  
Where was i t ?  

ANNA 
H i s  new surgery.  

DAN 
( r e f l e c t s )  

Long se s s ion .  

Anna tr ies t o  touch him, he p u l l s  away from her .  

ANNA 
P lease ,  be b igger  than  jealous .  

DAN 
What could be  b igger  than jealousy? 

S i lence .  

ANNA 
When we ' re  making love,  why won't  
you k i s s  me? 

(MORE ) 

(CONTINUED) 
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ANNA (cont'd) 
Why don't ou like it when I sa 
love you? !'m on your side. 
me. 

& 

It hurts. I'm ashamed. I know it's 
illogical and I do understand but I 
hate you. 

(beat) 
I love ou and I don't like other 
men fuc f: ing you, is that so weird? 

ANNA 
No.YES. It was only sex! * 

CUT TO: t 

INT. LARRY'S SURGERY - DAY (FLASHBACK) * 

Anna and.Larry fucking on the floor - semi-dressed - amongst * 
the packlng cases and bubble wrapped surgery equipment. * 

DAN (V.0) 
If you can still fuck him you 
haven't left him. 

Anna lies back, face flushed, Larry by her side. * 

INT. LOBBY, OPERA HOUSE - EVENING 
DAN 

(softly) 
It's qone ... we're not innocent 
anymoie . 

ANNA 
Don't stop loving me, I can see it 
draining out of 
nothina. If vou ?. ove me It meant vou'll 
forgiv; me. - - 

DAN 
Are you testing me? 

ANNA 
W. Dan, I do understand. 

DAN : 
No. He understands. 

(stares at. her) 
All I can see is h m  all over 
He's clever, your ex-husband, 
almost admire him. 

!OU - 
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INT. RESTAURANT - DAY (FLASHBACK) 

Larry r e t u r n s  t o  t he  t a b l e  with two dr inks .  Vodka t o n i c  f o r  
Anna, s co t ch  and dry f o r  h imself .  

LARRY 
Vodka t o n i c  f o r  t h e  lady.  

ANNA 
Drink your d r ink  and then w e ' l l  go. 

Larry looks  a t  her  - he 's  su rp r i s ed .  

LARRY 
Yes. 

ANNA 
Feel '  good about yourse l f?  

LARRY 
No. 

CUT BACK TO: 

INT. LOBBY, OPERA HOUSE - EVENING 

S i lence .  Dan s t a r e s  i n t o  apace. 

ANNA 
Where a r e  you? Alice?  

DAN 
(smiles) 

I was readlng t h e  paper  once. She 
wanted some attention. She crouched 
down on t h e  ca rpe t  and 
i n  f r o n t  of  m e .  I s n ' t  t Risged a t  t h e  right most 
charming t h i n g  you've eve r  heard? 

ANNA 
( tough) 

Wh d i d  you swear e t e r n a l  love when 
a 1  1 you wanted w a s  a  fuck? 

DAN 
I d i d n ' t  j u s t  want a  fuck, I wanted 
yau. 

ANNA 
You wanted excitement,  love  bores  
you. 

(CONTINUED) 
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DAN 
No. It disappoints me. 

(beat) 
I think you en'oyed it; he wheedles 
you into bed $he old jokes, the 
strange famiiiarity, I think you 
had a whale of a tlme and the truth 
is, I'll neverknow unless I ask 
him 

ANNA 
Well, why don't you? 

CUT BACK TO:' 

INT. LARRY'S SURGERY - DAY (FLASHBACK) 
Anna and Larry putting on their clothes. 

LARRY 
Will you tell him? 

ANNA 
I don't know. .. .. 

LARRY 
(helpfully) 

Better to be truthful about this 
sort of thing ... 

She spreads the DIVORCE PAPERS on his desk. 

ANNA 
Sign. 

LARRY 
I forgive you. 

ANNA 
sjsn. 

As Larry does so- 

CUT BACK TO: 

INT. LOBBY, OPERA HOUSE - EVENING 

Huge APPLAUSE from the auditorium. The USHERS start opening 
the theatre doors. 

DAN 
Let's go home? 

Anna nods as the AUDIENCE FLOOD OUT for the interval - the 
voices and the people engulf them at their little table. 

CUT TO: 
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CAPTION: * 

CUT TO: * 

EXT. HARLEY STREET - EARLY EVENING 
Darkness, rain, Dan runs, protecting himself from the t 

downpour as best he can. He arrives at a a smart building. * 

INT. RECEPTION - LATER 
Dan sits, bedraggled, clutching his brown briefcase. 

The RECEPTIONIST'S internal phone rings. She picks up, 
listens, nods to Dan. He goes into: * 

INT. LARRY'S SURGERY - CONTINUOUS * 
Dan comes in with his briefcase. Larry sits behind his desk. * 

They stare at each other. Eventually: 

DAN 
I want Anna back. 

LARRY 
She's made her choice. 

DAN 
I owe you an apology. I fell in 
love wzth her. My Intention was not 
to make you suffer. 

LARRY 
Where's the apology? You cunt. 

I apologise. 
(beat) 

If you love her, you'll let her go 
so. . .she can be happy.. 

LARRY 
She doesn't'want to be 'happy'. 

DAN 
Everyone wants to be happy. 

LARRY 
De ressives don't. They want to be 
un FI appy to confirm they're 
depressed. If they  were happy they 
couldn't be depressed anymore. 

(CONTINUED) 
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LARRY (cont ' dl 

'd have to go out into the 
wor d and live, which can 
be ... depressing. 

DAN 
Anna's not a depressive. 

LARRY 
Isn't she? 

DAN 
I love her! 

LARRY 
Boo hoo, so do I! You don't love 
Anna, you love yourself. 

DAN 
You're wrong, I don't love myself. 
You don't even want Anna, you want 
revenge. She's gone back to you 
because she can t bear your 
sufferin . You don't know who she 
is, you ?eve her like a dog loves 
its owner. 

LARRY 
And the owner loves the dog for so 
doing. 

DAN 
You'll hurt her, you'll never 
forgive her. 

LARRY 
Of course 1'11 foraive her - I have 
forgiven her. ~ith6ut forgiveness 
we're savages. You're drowning. 

DAN 
You only met her because of me! 

LARRY 
Yeah, thanks. 

DAN 
It's a joke, your marriage is a 
joke! 

LARRY 
Here's a good one: she never sent 
the divorce apers to her lawyer. 

(Dan loo \ s stunned) 
To a Towerin Romantic Hero like 
you I don't 8 oubt I'm somewhat 
common but I am, nevertheless, what 
she has chosen. And we must respect 
What The Woman Wants. 

(beat) 
If you go near her a ain, I promise- 

(the hone rlngsq 
I will ki ? 1 you. 

(MORE) 

(CONTINUED) 
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LARRY ( c o n t ' d )  

(he i c k s  up) 
Uh-huh. gk 

(he  pu ts  t h e  phone down, 
addresses  Dan) 

I have p a t i e n t s  t o  see .  

He t a k e s  h i s  j acke t  o f f  t o  p r e  a r e  f o r  h i s  a t i e n t .  Dan E * 
glances  round t h e  room - t h e  SERGERY BED - e looks s i c k .  * 

DAN 
When she came here  you th ink  she 
enjoyed i t ?  

LARRY 
I d i d n ' t  do it t o  g ive  her  a  n i ce  
time. I fucked h e r  t o  fuck you up, 
a  good f i g h t  i s  never c lean .  And 

she en'oyed it, s h e ' s  a 
8 % k l i c  - sAe loves  a  g u i l t y  fuck. 

DAN 
You're an animal! 

LARRY 
YEAH - What a r e  y p ~ ?  

DAN 
You t h i n k  love  i s  s i m  l e ?  You t h i n k  t h e  h e a r t  i s  l i f e  a  dlagram? 

LARRY 
Ever seen a  human hea r t ?  It  looks  
l i k e  a  f i s t  wrapped i n  blood. GO 
FUCK YOURSELF you. . .WRITER! You 
LIAR! Go check a few f a c t s  while I 
g e t  my hands d i r t y .  

DAN 
She h a t e s  your hands, she  h a t e s  
your simplicity. 

LARRY 
L i s t e n  ... I ' v e  s p e n t  t h e  l a s t  week 
t a l k i n q  about vou. Anna t e l l s  me 
you fucked he r -wi th  your eyes  
c losed .  She t e l l s  me you wake i n  
t h e  n i g h t  c ry ing  f o r  your dead 
mother. You mummy's boy. - 

( c l o s e )  
- 

S h a l l  w e  s t o p  t h i s ?  
( b e a t )  

I t ' s  over .  Accept it. 

He prepares  a paper  s h e e t  on h i s  surgery  bed. 

LARRY (cont 'd )  
You d o n ' t  know t h e  f i r s t  t h i n a  
about love because you d o n ' t  - 
unders tand compromise. You d o n ' t  
even know ... A l l c e .  

L Dan looks  a t  him, completely d i s o r i e n t e d  now. 

(CONTINUED) 
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LARRY (cont' d) 
Consider her scar, how did she get 
that? 

DAN 
When did you meet Alice? 

LARRY 
Anna's exhibition. You remember. 
A scar in the shape of a question 
mark, solve the mystery. 

DAN 
ot it when her parents' car 

%.&zed. 

LARRY 
I think she mutilated herself. 
It's fairly common in children who 
lose their parents 

disturbed. 
rung. They blame themselves, t ey're 

DAN 
Alice is not disturbed. 

I.?.RRY 
But she ia! You were so busy 
feeling your grand artlstic 

' fee1in7s' 
you couldn't see what 

was in ront of you. The girl is 
fra ile and tender, she dldn't want 
to 8 e put in a book, she wanted to 
be loved. 

DAN 
How do yau know? 

LARRY 
Clinical observation. 

Larry hands Dan his briefcase indicating for him to leave. 
Dan stays rooted to the spot, shivering, distraught. 

Larry looks at him, close. 

LARRY (cont' d) 
Oh, don't cry on me. 

Silence. Dan slowly breaks down. Larry observes him. * 

DAN 
I'm sorry.. .sorry. 

He continues to cry. Larry watches him sob. After a while: * 

LARRY 
Sit down. - 

. <.. Dan sinks into a chair, head in hands. 

(CONTINUED) 
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LARRY (cont '  d )  
You want my advice? Go back t o  he r .  

DAN 
She'd never have me. She ' s  
vanished.  

Pause. 

LARRY 
No. she h a s n ' t .  

(Dan looks  up) 
I found her .  By acc iden t .  She ' s  
working i n  a . .  .c lub.  Yes I saw he r  
naked. No, I d i d  not fuck her .  

DAN 
You spoke t o  her?  

Larry nods. The phone r i n g s ,  he p icks  up. 

LARRY 
( I n  phone) 

Yes. One minute. 

He p u t s  t h e  phone down. 

DAN 
How i s  she? 

LARRY 
She loves  you. Beyond 
comprehension. 

He w r i t e s  on a pad. 

LARRY (cont 'd )  

( R  r e s c r i p t i o n .  
e  t e a r s  o f f  a  shee t  and 

hands i t  t o  Dan) 
I t ' s  where she  works. m. 

DAN 
Thank you. 

Pause. Dan c o l l e c t s  h imse l f ,  Larry  t a p s  i n  d a t a  on h i s  
computer. 

LARRY 
S t i l l  p i s s i n g  about  on t h e  Net? 

DAN 
Not r e c e n t l y .  

LARRY 
I wanted t o  k i l l  you. 

DAN 
I thought you wanted t o  fuck me? 

(CONTINUED) 
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LARRY 
(smiles) 

Don't get llppy. 
(beat) 

Still writina obituaries? 
(Dan nod;) 

Busy? 

DAN 
I was made editor. 

LARRY 
Yeah? How come? 

DAN 
The previous editor died. 

They smile. 

DAN (cont'd) 
Alcohol poisonin . I sat with him 
for a week, in t 2 e hospital. 

They look at each other 

LARRY 
I really do have patients to see. 

Dan gets up, holding his 'prescription'. 

DAN 
Thank you. 

LARRY 
For what? 

DAN 
Being kind. 

LARRY 
I am kind. Your invoice is in the 
post. 

They shake hands. 
Dan z oes to exit. Larry watches him until * 

he reaches the door. S ruggles but can't stop himself: t 

LARRY (cont' d) 
Dan.. . 

Dan turns, innocently. 

LARRY (cont' d) 
I lied to 

(pause TOu' 
I did fuck Alice. 

(pause) 
Sorry for telling you. I'm 
big enough to forglve you. 

(beat) 
Buster. 

just not 

(CONTINUED) 
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\ They stare at each other 
-L.. 

CUT TO: 

CAPTION: 

CUT TO: 

EXT. HEATHROW AIRPORT - NIGHT 
HIGH SHOT: the Li hts of the airport at night. An AIRPORT 2 HOTEL dominates t e shot. 

INT. CHEAP HOTEL ROOM - NIGHT 
Dan lies on the bed in boxer shorts, smoking, reading the 
Gideon's Bible. He stubs his cigarette in t e ashtray. 

ALICE (0.3.) 
SHOW ME THE SNEER! 

Dan sneers in the direction of the bathroom. 

ALICE (cont'd) 
BRAVO ! 

DAN 
(laughing ) 

It's two in the morning, you'll 
wake the hotel. 

Alice enters in her pyjamas and cartwheels onto the bed. 

ALICE 
Fuck me! 

DAN 
& a h ? !  We have to be up at six. 

ALICE 
How can.one man be so endlessly 
disappolntlng? 

DAN 
That's my charm. 

Alice lies in his arms, Dan strokes her. 

DAN (cont'd) 
So, where are we going? 

ALICE 
My treat - my holiday surprise - my 
rules. 

(CONTINUED) 
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Dan tortures her with tickling. - L- 

DAN 
Where are we going? 

ALICE 
(laughing) 

New York. 

DAN 
You anoel. 

(kisses her) 
Did vou remember to pack my 
passport? 

ALICE 
Of course, it's with my passport 

DAN 
And where's that? 

ALICE 
In a place where you can't look. No 
one sees my passport photo. 

Dan strokes her. 

ALICE (cont' d) 
Hey, when we get on the plane we'll 
have been together four years. Kind 
of. Happy Anniversary, Buster. 

Dan flinches inwardly at the word, looks at her. 

DAN 
I'm going to take my eyes out. 

Dan gets off the bed, heads for the bathroom. 

DAN (cont'd) 
What was in my sandwiches? 

ALICE 
Tuna. 

DAN 
What were your first words to me? 

ALICE 
Hallo, stranger. 

Dan goes into the bathroom. 

ALICE (con?' d) 
What was your euphemism? 
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i.. - INT. HOTEL BATHROOM - SAME TIME 

Dan is taking out his contact lenses. 

DAN 
Reserved. Yours? 

INT. HOTEL ROOM - SAME TIME 
ALICE 

Disarming. 

She smiles, remembering. 

ALICE .(cont' d) 
Were the chairs in the hospital 
red or yellow? 

Dan saunters in wearing his glasses. 

DAN 
No idea. 

ALICE 
Trick question, they were orange. 

DAN 
are a trick question. Damsel. 

ALICE 
Knight. 

Alice opens her legs suggestively. Dan looks at her, suddenly * 
remembers something. * 

CUT TO: 

INT. HOSPITAL - DAY (FLASHBACK) * 
Dan watches the DOCTOR in his white coat examinin Alice's * 
wounded leg. The doctor looks up at Dan. It's L ~ Y .  

CUT BACK TO: 

INT . HOTEL ROOM - NIGHT 
. . DAN 

Do you remember a doctor? 

Beat. 

ALICE 
No ... what doctor? 

(CONTINUED) 
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DAN 
There was a doctor...he gave you a 
cigarette ... 

Beat 

ALICE 
No, don't remember. 

They look at each other. Dan shrugs it off, 'impossible'. t 

ALICE (cont'd) 
I haven't been on holiday 
for ... ever. 

DAN 
We went to the country. 

ALICE 
That doesn't count, you were making 
sneaky calls to that witch we do 
not mention. 

DAN 
(watches her) 

Do you think they're happy? 

ALICE 
Who? 

DAN 
Anna and Larry. 

ALICE 
Couldn't give a toss. Come to bed. 

DAN 
I want a fag. How did you manage to 
give up? 

ALICE 
Deep Inner Strength 

ets into bed. He holds Alice, kisses her, strokes her , 
leg Dan ? or a while, focuses on her scar ... 

DAN 
How did you get this? 

ALICE 
You know how. 

DAN 
How? 

ALICE 
I fell off my bike because I 
refused to use stabilisers. 

(CONTINUED) 
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I\ 
He gives her a disbelieving look. 

k-. 

ALICE (cont' d) 
You know how I got it. 

DAN 
Did you do it yourself? 

ALICE 
No ! 

DAN 
Show me your passport. 

ALICE 
No, I look ugly. 

Beat. 

DAN 
When are ou going to stop 
stripping Y 

ALICE . 
Soon. 

DAN 
You're addicted to it. 

ALICE 
No I'm not. It paid for this. 

Dan struggles - can't stop himself. 

DAN 
Tell me what happened. 

ALICE 
Dan, don't. Nothing happened. 

DAN 
But he came to the club? 

CUT TO: 

INT. LAPDANCE CLUB - NIGHT (FLASHBACK) 
Dan searching for ALICE amongst the dancers. 

ALICE (V.O.) 
Loads of men came to the club. YPU 
came to the club - the look on your 
face.. . 

Dan spots her in mid- ration. Is STUNNED. Then she SEES HIM 
and stops. Stares at - amazed, overcome. 
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DAN (V.0) 
The look on y ~ u r  face... 

Dan makes his wa towards her, offers her his hand and she x steps from the s age. 

DAN (V.0) (cont'd) 
What a face. What a wig! 

She falls into his arms. 

CUT BACK TO: 

INT. HOTEL ROOM - NIGHT 
Dan gazes at Alice, gently holds her face. 

DAN 
I love your face ... I saw this 
face ... this...vision . And then 
stepped into the road. It was t e 
moment of my life. 

ru 
ALICE 

Thki is the moment of your life. 

DAN 
You were perfect 

ALICE 
I still am. 

Pause. 

DAN 
On the wa to the hos ital...when 
ou were lolling.. .I Rissed your 
Yorehead. 

ALICE 
You brute ! 

DAN 
The cabbie saw me kiss you. He 
said, "Is she yours 7" and I 
said, "Yes, she s mine. " 

He kisses her forehead, holds her, struggles with himself: 

DAN (cont'd) 
So he came to the club, watched you 
strip, had a little chat and that 
was it? 

ALICE 
Yes. 

(CONTINUED) 
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DAN 
You're not trusting me. I'm in love 
with you, you're &. You had 
every right, if you fucked him you 
fucked h m ,  I just want to kmm. , 

I 

ALICE 
Why? 

DAN 
(tenderly) 

Because I want to know everything. 
(lost) 

Because I m a loonv. 
(pause) 

Tell me... 

Long silence. 

ALICE 
Nothing happened. You were living 
with someone else. 

DAN 
(sharp) 

What are you justifying? 

ALICE 
I'm not justifying anything, I'm 
just saying. 

DAN 
What are you saying? 

ALICE 
I'm not saying anything. 

DAN 
I just want the truth! 

Dan gets out of bed and puts his trousers on. 

ALICE 
Where are you going? 

DAN 
Cigarettes. 

ALICE 
Everywhere's closed. 

DAN 
1'11 ao to the terminal. 

( uts his coat on.) F When aet back  lease tell me the 
truth. 

. 
ALICE 

Why? 

(CONTINUED) 
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DAN 
Because I'm addicted to it. Because 
without it we're animals. Trust me! 

Alice slowly turns to him. A look of terrible determination. * 

ALICE 
I don't love you anymore. 

Pause. 

DAN 
Since when? 

ALICE 
entl ) 

Now. (gust $ow. I donrt want to lie 
and I can't tell the truth so it's 
over. 

DAN 
Alice, don't leave me.. . 

She gets out of bed-and goes.50 her rucksack, finds Dan's * 
passport and hands it to him. 

ALICE 
I've left. I've aone. I don't love 
you anymore. ~ooab~e. 

DAN 
Why don't you tell me the truth? 

ALICE 
So you can hate me? I fucked Larry 
man$ times, I enjoyed it, I came, I 
pre er you. Now go. 

Dan absorbs the information. 

DAN 
I knew that, he told me. 

ALICE 
YOU hwd??? 

DAN 
I needed you to tell me. 

ALICE 
Why? 

DAN 
Because he might've been lying, I 
had to hear it from you. 

ALICE 
I would never have told you because 
I know you'd never forgive me. 

(CONTINUED) 
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DAN 
I would! 

(pleased with himself) 
I hawe! 

ALICE 
Why did he tell you? 

DAN 
Because he's a bastard! 

ALICE 
(distrau ht) 

How could he? 

DAN 
Because he wanted Lhia to happen. 

ALICE 
But why test me? 

DAN 
Because I'm an idiot. 

ALICE 
Yes. I would've loved you for ever. 
Now, please go. 

DAN 
Don1 t do this Alice, talk to me. 

ALICE 
I am talking - fuck off. 

DAN 
I'm sorry, you misunderstand, I 
didn't mean to- 

ALICE 
Yes you did. 

DAN 
I love you. 

ALICE 
Where? 

DAN 
What? 

ALICE 
Sha me. Where is this 'love' ? 
I can't see it, I can't touch it, I 
can't feel it. I can h e x  it, I can 
hear some KQL& but I can't do 
anything with your easy words. 

He tries to respond- * 

(CONTINUED) 
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ALICE (cont' d) 
Whatever you say it's too late. 

DAN 
(desperately) 

Please don't do this. 

ALICE 
It's done. Now go or I'll 
call ... security. 

DAN 
You're not in a stri~ club. there 
is no security. 

They look at each other. Pause. Alice tries to rab the 
phone. Dan throws her onto the bed. They strugg 9 e hard. 

DAN (cont'd) 
Why d'you fuck him? 

ALICE 
I wanted to. 

DAN 
Why? 

ALICE 
I desired him. 

DAN 
Why? 

ALICE 
YOU WEREN'T THERE! 

DAN 
Why him? 

ALICE 
He asked me nicely. 

DAN 
You're a liar. 

ALICE 
SO? 

DAN 
WHO ARE YOU? 

ALICE 
I'M NO ONE! 

She spits in his face. He grabs her by the throat, one hand. 

ALICE (cont'd) 
Go on, hit me. That's what you 
want. Hit me, you fucker. 

(CONTINUED) 
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S i lence .  Dan h i t s  Al ice .  One sharp s l a  ac ros s  t h e  f a c e .  
L. 

\... Alice  f a l l s  t o  t h e  bed.  Dan s t a r e s  i n  Fi o r r o r .  * 

ALICE (cont 'd)  
Do you have a s i n g l e  o r i g i n a l  
thought i n  your head? 

CUT TO: * 

CAPTION: t 

EXT. POSTMAN'S PARK - DAY 

A summer's da Annalooks  a t  t h e  MEMORIAL. LARRY s t ands ,  
holdin  h i s  w k t e  coa t  He c a r r i e s  two d r inks  i n  p l a s t i c  
cups. i e  watches her .  i h e  t u r n s .  

ANNA 
SPY - 

(he approaches. ) 
You've go t  t h e  coa t .  

LARRY 
The white c o a t . .  . 

ANNA 
Hal lo ,  Doctor Larry.  

He hands h e r  a d r ink ,  she nods ' thanks' .  

ANNA (cont '  d )  
Have you read these?  

She nods t o  t h e  memorial 

LARRY 
Yeah, I knew you'd l i k e  it. 

He sits on a bench and l i g h t s  a c i g a r e t t e .  

ANNA 
How's Pol ly?  

LARRY 
P o l l y ' s  g r e a t .  

ANNA 
I always knew you 'd  end up with  a 
p r e t t y -  nurse .  - 

LARRY 
Yeah, how? 

ANNA 
I j u s t  thought you would. 

( b e a t )  
Is she  ' t h e  one '?  

(CONTINUED) 
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LARRY 
I don't know.. 

(glances at Anna) 
NO. 

(beat] 
Everyone earns, nobody changes 

ANNA 
YPU don't change. 

He shrugs, looks at her. 

LARRY 
You seeing anyone? 

She shakes her head. Pause. 

ANNA 
I got a dog. 

LARRY 
Yeah, What sort? 

ANNA 
Mongrel, she's a stra . I found her 
in the street, no col y ar ... nothing. 

Pause 

LARRY 
You look fantastic 

ANNA 
Don't start. 

LARRY 
I'd give you one. Serious. 

She looks at him. 

ANNA 
Fuck off and die, you fucked-up 
slag. 

They chuckle. 

LARRY 
I never told ou this. When I 
strode into t x e bathroom; 'that 
night', I banged my knee on our 
cast-iron tub. The bathroom 
ambushed me. While vou were sobbina 
in the sitting-room-I was hopping - 
around in agony. The nurror was 
having a field day. 

(pause) 
How's work? 

(CONTINUED) 
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ANNA 
I'm having a break. ..I'm taking the 
dog to the country ... we're going to 
go for long walks. .. 

Beat. 

LARRY 
Don't become...a sad person. 

ANNA 
I won't. I'm a. Fuck off. 

They look out at the memorial. 

LARRY 
How did she die? 

ANNA 
I don't know. When he phoned, he 
said it hap ened last ni ht in New 1 York. He's ?lying out to ay He 
wanted to see us before he ieft. 

LARRY 
They weren't together? 

ANNA 
They split up in January. 

LARRY 
(anxious) 

Did he say why? 
(she shakes her head) 

How did they contact him? 

ANNA 
Maybe she wrote his name in her 
pass ort as next of kin. You're 
stil? in mine, in the event of 
death. 

(reflects) 
I must ,remove you. 

(sits with him) 
Are you qlad you're back at the 
hospital? 

- 

LARRY 
Yeah. Well, Polly said she wouldn't 
have sex with me until I gave u 
private medicine. What's a man to 
do? 

Anna looks at the MEMORIAL. 

ANNA 
Do you think the families arranged 
these? 

(CONTINUED) 



CONTINUED: 
CLOSER - 106. 

LARRY 
I suppose. It's a bit like putting 
flowers at the roadside. Peo le 
need to remember. It makest g ings 
seem less random. Actual1 , I've 
always hated this memoria 1 . 

ANNA 
Why? 

LARRY 
It's the sentimental act of a 
Victorian philanthropist: remember 
the dead, forget the living. 

ANNA 
You're a pompous bastard. 

LARRY 
And you're an incurable romantic. 

(beat) 
Have a look for Alice Ayres. 

ANNA 
Larry, that's horrible. 

Larry points to one memorial in particular. Anna reads. *. 

CLOSE: the inscription on thememorial: *. 

Anna turns to Larry, shocked. 

LARRY 
She made herself up. 

After a while, he puts his cigarette out and picks up his + 
white coat. 

LARRY (cont' d) 
I'm not being callous but I've got 
a lot of patlents to see. Will you 
aive mv a~oloales to Dan? I'm not 

Anna continues to look at the memorial then turns to him. * 
ANNA 

You do remember me? 

Before Larry can respond Dan arrives. He's wearing his black * 
suit and carrying the suitcase seen earlier. 

He holds a bunch of flowers. He looks exhausted. 

(CONTINUED) 
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DAN 
I couldn't get away from work, 
sorry. 

LARRY 
Dan ... I'm sorry . . .  I have to... 

Dan gestures, 'it's fine'. The three of them stand in silence * 
a few moments until Larry goes. t 

DAN 
(To Anna) 

You look well. 

ANNA 
I am well. 

Dan looks at the memorial. Anna gestures for him to sit, he * 
remains standing. 

DAN 
This is where we sat. 

ANNA 
Who? 

DAN 
Me and my father, didn't I tell 
you? 

ANNA 
No, wrong girl, you told Alice. 

DAN 
Jane. Her name was Jane Jones. 
The police phoned ... the said that 
someone I know called $ane, had 
died. I said, 'there must be a 
mistake, I don't know a 
'Jane" ... Thev had to describe her. 

(pause) - 
There s no one else to identify the 
bod She was knocked down by a car 
on iird and Madison. 

(beat) 
At work today ... Graham said, 'Who's 
on the slab? I went out to the 
fire escape and cried like a baby. 
I covered my face - why do we do 
that? 

obituary. 

Dan sits on the bench with Anna. 

(CONTINUED) 



CLOSER - 108. 
CONTINUED: 

t A. 
DAN (cont 'd )  

The phone rang.  It  was t h e  
p o l i c e  ... h e r  p a r e n t s '  a r e  a l i v e  - 
dlvorced - t h e y ' r e  t r y i n g  t o  t r a c e  
them. - . . -. . . . 

(bea t )  
She s a i d  she  f e l l  i n  love  wi th  me 
because . . . I  c u t  o f f  mv c r u s t s  ... bu t  
it was j u s t  ... it was 6nly  t h a t  
day ... because t h e  bread ... broke i n  
my- hands. 

Dan looks  a t  t h e  f lowers .  s i l e n c e .  

DAN (cont 'd )  
I want t o  pu t  t h e s e  a t  B lack f r i a r s  
Bridge. 

They s tand .  

DAN (cont 'd )  
I should o, I ' l l  m i s s  t h e  plane.  

(beat3  
Thank you. 

They look a t  each o t h e r  a moment. 

DAN (cont 'd )  
Goodbye. 

ANNA 
Y e s .  Goodbye. 

They leave  i n  d i f f e r e n t  d i r e c t i o n s .  

EXT. BLACKFRIARS BRIDGE - DAY (MINUTES LATER) 

Dan a r r i v e s  a t  t h e  c r o s s i n g  where he f i r s t  saw Al i ce  

He holds  t h e  f lowers ,  looking  f o r  somewhere t o  p l a c e  them. 

And then  ... amongst t h e  people a c r o s s  t h e  road. ..ALICE. 

She s t a r e s  a t  him, l ances  l e f t  and then  STEPS INTO THE ROAD. 
Immediately, she 's  flit by a b lack  t a x i .  

She s p i n s  and f a l l s  t o  t h e  ground. 

Dan rushes  over  t o  h e r  - t h e  f lowers  gone - FLASHBACK - t h e  
day they  met . . .  

Dan kneels by her  s i d e ,  she ' s  o u t  co ld .  H e  f e e l s  h e r  pulse ,  
her  eyes open, she  focuses  on him, speaks s o f t l y :  

ALICE 
Hallo,  s t r a n g e r .  

(CONTINUED) 
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F 
Dan gazes at her. 

1 '.- ,. 
CUT BACK TO: 

Dan standing at the crossing, remembering. 

Traffic thunders past. The lights change to red, PEDESTRIANS 
cross the road. 

Dan in his black suit, his flowers, motionless as the 
people move towards and 

The lights change to green and the traffic continues to raar. 

FADE TO BLACK. 


